by Stan Hirsch



In this book are the tools to understand, create, and build a musical vocabulary.
Know/edge that can so/id/y support you in your quest for blues artistry.
Those +hings you need to know in order to p/ay strong, convincing blues guitar.

-Stan Hirsch

Copyright © 2007 Stan Hirsch

All rights reserved. No part of this publication

or accompanying CD may be

reproduced or transmitted in any form or by any means,
electronic or mechanical, including photocopy, recording,
computer scanning, or any information and retrieval system

without the written permission of the author.

Stan Hirsch

P.0. box 37001
Albuguerque N.M. 87176
www.stanhirsch.com

stan(@stanhirsch.com



Contents (The Blues Guitar Book)

by Stan Hirsch

Introduction: (Page 5)
The Lessons:
1) Mono Bass ("A good note for the job'!l) (Page T)
Z) Mono Bass With Chords ("The note gives birth”) (Page 10)
3) Power Chords ("Powerful stuff”) (Page 14)
%) Back & Forth ("Feels so good”) (Page 17)
5) Popular Variation of the Dack & Forth
("Give-away bonus note”) (Page 20)
6) Mixin" it Up ("Cookin’up a stew"”) (Page 21)
(Review Lessons #1 to #4) ("Killer rhythm")
7) Octave Shuffle ("Just like the masters”) (Page 24)
8) Walk With Octave Up ("l play it all the time") (Page 26)
9) Minor Walk ("Boogie time children”) (Page 31)
10) Walk With Chords ("Do | hear a piano”) (Page 33)
Review First Ten Lessons ("Gettin’solid”) (page 36)
The "Stuff On Top” Part Two (Page 37)
11) Abbreviated Chords ("High and easy”) (page 40)
12) More Of Them "High" Chords ("That lead guitar thing") (page 44)
13) Triplets in €& ("Gettin’ some licks") (Page 46)
14) Swingin’ Eighths in £ ("Swing em” around”) (Page 5%)
15) Mix ‘em Up E ("Talkin" chops here") (Page 58)
16) Ornaments in € ("Pull, Hammer, Slide & Bend"”) (Page 60)
17) Turnarounds in £ ("Can always use a good one”) (Page 63)
18) Put These To Work ("Workin’ the € blues”) (Page 66)
19) Shufflin Thumb ("A mystery unraveled”) (page 68)

Now in A "The Stuff On Top” (Page 70)

20) Triplets in A ("The licks") (Page 1)

21) Swingin’ Eighths ("Keep swingin™') (Page 76)

22) Mix ‘em Up in A ("Talkin" more licks") (Page 78)

23) Ornaments in A ("Pull. Hammer, Slide & Bend"”) (Page 19)
24) Turnarounds in A ("Comin’ back around”) (Page 81)

25) Puttin’ These To Work ("Workin’ the A blues”) (Page 83)

Contents continued next page



Contents continued:
Add on Lessons: Part Three (Page 8%)
26) The "T- Beat Fill" ("While singin’ the blues") (Page 85)
2'7) Movin' Chords Around ("Sometimes they gotta move”) (Page 87)
28) Jazzin' it Up ("Cool stuff”) (Page 88)
29) Alternating Bass (" Travis, Rags. folk & more”) (Page 89)
30) Open Tuning & Dottleneck Slide ("Do you drink it first”) (page 73)
Supplements (Page 99)
1) Guitar Neck Graphs ("Grids & dots"”) (Page 100)
2) TAD Notation ("Almost like the real thing”) (Page 103)
3) The 12-Bar ("Not a drinking tour, well. maybe?") (Page 109)
%) The Rhythms ("Swing it baby") (Page 115)
5) The Fingers and Thumb ("l've seen it done without them"!) (Page 118)
6) Theory Light ("Just enough to get ya' there”) (Page 119)
7) The Capo ("Cheater bars”) (Page 123)
8) Accents and Muting ("The Realm of the Masters”) (Page 124)
9) Chords (Basic reference) ("We need these”) (Page 126)
10) Chords (All Frets Exposed) ("Put em’ up!”) (Page 131)
11) Scales (I said "Put em” up!”) (Page 145)
12) Rapping. Ranting and Raving (Page 148)

LEVEL I
(Continuing those first ten lessonsl...well....almost.... except #17.)
Advanced Stepped Up the Neck "Barred and Dangerous” (Page 152)
1+) Mono Bass Notes ("Finding these in different places.”) (Page 153)
2+) Mono Bass With Chords ("Born again up the neck”) (Page 15%)
3+) Power Chords ("Higher powerful stuff’) (Page 157)
44) Back & Forth ("Feels good up here”) (Page 160)
5+) More Variations "Back & Forth” ("Honky Tonk Man") (Page 163)
é+) Mixin" it Up ("Bring that stew to a boil”) (Page 16%)
7+) "Ok. I'll tell you again--you're out of luck---no number 7"
8+) Walk With Octave Up ("Walkin" Boogie”) (Page 165)
7+) Minor Walk Up The Neck ("Stop and eat them green onions”) (Page 166)
10+) Walkin' Bass With Chords ("High flyin" with no safety net”) (Page 167)

The End (Page 168)

The CD (Page 167)



Introduction
Of course no blues guitar book can cover every style of blues. (Thank God!)
This book is designed around the “standard blues forms”.
Teaching you about that place where the majority of blues songs live.
Here you will get the ingredients, the formulas, the tools so to speak, that
will enable you to not only play, but to easily follow and understand most all
standard blues (and blues based) tunes.
Whether you're puttin' together a repertoire of standard blues songs, or
writing your own songs, or just wanting to get out and “jam" (Hopefully all
three) you'll get the help you need, (and more).
Here is a step by step method that teaches you how to play strong.
convincing blues guitar, in your own style, applying your artistry.

This is not a book of speci'fic blues “songs" by this artist or that artist.

But you should be able to easi/y P/ug /yrics into every lesson to create “songs".

The first ten lessons are about forming a solid foundation as a blues guitarist.

Pick (“flatpick”) or” finger style” makes no difference here. (Try both?)

The next group of fifteen lessons are what | call "The Stuff on Top".

This is not designed as lead guitar instruction, but you can take great
advantage of the material to play lead in a band! Speaking of bands, -----

a great subtitle for this book might be------

How to Fire Your Bass Player and Drummer and Still Keep Em’ Dancing.
I've concentrated here on techniques for “finger style” blues guitar. The idea
is to keep some rhythm going while playing all kinds of neat "stuff on top”
Teaching techniques step by step for "thumb and finger independence”.
(What about flatpick and finger(s)? See "Hybrid Picking” [Supplement #5]

Then five additional lessons covering other blues styles like Open Tuning and

Bottleneck Slide, and those Alternating Bass styles used in "Travis—picking",
"Piedmont”/ “?ag" and “F olk sfy/e blues”, Then Jazzin' it up and more!

The twelve Sulo/olemenfs contain info. on guitar neck graphs and TADB. Then

some theory, more chords, scales, the 12-bar, the rhythms, dynamics, etc..

Then LEVEL 1. - Nine of the first ten lessons offer advanced instruction.
The material presented in those lessons is brought "up the neck”!

Don't go there and get hung up on these and lose the flow of the basic lesson!
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The Standard Blues Form ?

What do most blues songs --like Crossroads, Dust my Droom, Red House,
Johnny . Goode, Pride and Joy, Sweet Home Chicago. Houndog, Kansas City.
Route 66, Blue Suede Shoes, Rock Me Baby, Love me Like a Man. Statesboro
Blues, Red Rooster, Roll and Tumble, Bright Lights Big City. Sky is Crying,
Sweet Little Angel. Thrill is Gone. Mojo Working, Ramblin’ on my Mind,
Goin" Down Slow. Hideaway. and thousands more have to do with each other?
(Most not all 1) Yes really! Almost anything by Robert Johnson,
Albert and BD. -Muddy.-Willie.- Lightnin'- Buddy.- T-Bone, Elmore, Slim.

These blues and blues based songs share a common standard form!
The chords & chord progressions.--scales ("licks”)--rhythms ("grooves”).
Slow blues ballads, medium tempo shuffles, fast “boogies”, rockin’, swingin’, Jump,
"Delta”, "Chicago”, "Texas", "Rock-a-Billy", "down-home", “back in the alley”,
acoustic, electric, slide,-- whatever! (You'll learn to know it when you hear it.)

So many blues songs share the same foundation! Too easy?

This is exactly what makes artistry and style so important in the blues !

It's time to get into the lessons!------- But wait!

The first five supplements cover Guitar Neck Graphs, TADB Notation,

The 12-Bar Form, The Rhythms and Fingering.

If you don’t have a close personal relationship with these check them now!
[Supplements #1 thru #5] | will refer you to these throughout the lessons.

A word (maybe more) about the first lessons in general.

Some of these first lessons will take you about 30 seconds to get thru.

(But, if all of them take about 30 seconds-you got ripped off!)

You may already know some of this "basic” stuff. DBut do you own it?
Outright! No defaults! No hesitation! Like words in your spoken vocabulary?
Where you can roll em’ out of your mouth right as you think them.
Understanding the information is the first step. This may not take long. (It's
not rocket science.) Working (or struggling) your way thru it is the next step.
Next, you work toward owning it! Being able to easily play thru it, easily apply
it, being physically sure enough to move your attention outside yourself and
listen to what your hands are doing. Then you apply your artistry and style!

BEAT [
COUNT|| one & two & three & faur &
In every lesson, QUNT/ one & two & three & four &
you will see some'l'hing that looks like this.

These are the directions for your right hand. Follow the directions telling
you "Thumb" and or "Finger(s)"(or ""Flatpick”). up or down. Get that right

hand “strum” strong! Let’s start playin” some blues! (Even one note at a time.)
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Lesson #1

Lesson #1 The 12-Bar (Mono Bass)

In this first lesson we will play through the 12-bar progression “in A"
| will show you the quitar neck graphs and the TAD for each position.

Before starting the lessons, make sure you know these!
[Supplement #1- Guitar Neck Graphs]

[Supplement #2- Reading Tablature]

[Supplement #3-The 12- Bar Progression]

[Supplement #4- The Rhythms]

*TO match CD tracks, you need to get into “Standard Tuning”.

To start with, we will be using just the root bass notes. This is the most basic
element we will work with. Every‘l‘hing else will be built upon these, all the
chords, partial chords ("power chords”), "licks”, "runs”, etc..

P/aying just these root bass notes will be referred to as mono bass.

Here are the root bass notes for the IZ—BCH’ in A

First using neck graphs
B
LG D 3% E e
X X XOXX XX XX
Now, in TAD
A bass note D bass note E bass note
T T T
I I I
A A o A
— oY — e —
b ~ b b .
\ )

A word about the root bass note..
All chords and scales have a note they call the root. The root of an A chord is
the A note--The root of an AT chord is the A note--The root of the ATH#-5
chord is the A note--The root of an A minor (Am) chord is the A note.
Ok, The root of an A# chord or A#T or Aftm, is the A# note.
Ok, The root of an Bb chord or BbT or Bbm, is the Bb note.

That said- Let's play through a 12-bar in A.

© 2007 Stan Hirsch Page 7



Lesson #1

The 12-Bar in A (One note at a time!)
The 12-bar? Again, refer to [Supplement #3- The 12- Bar progression]

We are going to play this mono bass, using thumb (T) or pick down.
(I also tap my right foot on these beats)
The rhythm here will be all quarter notes right on the beat (" the clock”).
If needed, refer to [Supplement #4 The Rhythms ]

NOTE: To really add tightness to the rhythm!
BEAT / / / / Try to mute that open string righ+ where it
COUNT| one ~ two three four passes over the bridge saddle. | use the bottom

pad of my palm (opposite the thumb).[supp. #8]
“l'djam with you all night long baby. if you can keep this tight blues.”

A (D) A (D A (D) A0
T
A
Bo o o o o0 o o o0 o0 o0 0 o0 0 0 0
D(IV) D (V) A (D) A (D)
T
A O) Fan Fan Y Fan Y ) Fan FanY Fan Y
b‘ ~ e e e ~ e et e oY o) o) o) oY oY o) oY
D I \ ) \ \ I \ \ \
E(V) D (IV) A (D E (V)
T |
A 0O Fan o) o .
D ~ O o A 0O O O O
O \J OJ OJ A4 A\ A\ A\

*End on the (1) chord
| know this looks exfreme/y easy! But it is the true foundation for so much.

Please..be sure you really understand this. Here are some questions | might
ask, or you may be asking yourself. What are those Roman numerals ?

Why use these three chords (here just root notes) for blues in A?

Why are these chords in this order? Where are those 12-bars ? (I'm thirsty)
Why is this simple stuff so important? Where's that bar again?

If you do not have great answers to these questions, then again, refer to
[Supplement #3- The 12- Bar progression].

Is this a shuffle, a straight eight or neither? Hint: we can't tell using just
these down beats, (quarter notes). Gotta have some up beats for that!
[Supplement #4 The Rhythms]

What are all those zero's on those different lines, and those big letters ?
[Supplement #2- Reading Tablature]

© 2007 Stan Hirsch Page 8




Lesson #1

Mono Bass 12-Bar Shuffle in A

Just using those quarter notes on the last page won't tell us if we are

playing in straight-eight or shuffle. We need eighth notes for that!

[Supplement #4-Rhythms] Here is that same 12-bar in A again with a shuffle beat.
T TT TT TT T

BEAT | | / [ / All thumb (T) down. ( or pick down)
COUNT| one  &two &ttree &l &\ Remember those “loping' -
sun | v v W b || ememper Those foping
swinging-eighths
A (I) A (D) A (I) A
—
I
A
Bo—oo—co-oco-6l0-00—00-00-g600 0000 6/6-00—0000—0
D(IV) D (IV) A (D A (D)
—
|
D \— \W AW \w . ) \ W AW A\ - \W AW \ W \ W AW
E(V) D (IV) A (D) E (V)
T |
A 60— 60—600—66—06 -
- O OO OO OO0 Ol
OO0 OO0 OO0 O OO0 00 000 0O
Ok, now here is the 12-Bar in E *End on the (1) chord
Mono-Bass Shuffle Bbassnote BXEZE‘)?%
(Also I've given you the B root note.) T |
Notice | put that quick four variation in A . '
the Znd measure here.[Supplement #3] b -
£ () AQY) £ () 20
T
A
A(V) AV) E(I) =S
T
A
B(V) A (IV) E @) BV
T |
A ||
B 222 22 22 20000000 O _ 222 22 22 2

*End on the (1) chord
To create a more powerful tight sound, you need to mute! (page 124)

LEVEL Il (page 153) Finding those root notes in different places.
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Lesson #2

Lesson #2 Mono Bass With Chords
Let's add chords to this basic mono bass 12-bar in A.

(From Lesson #1)

We know the 12-bar in A implies three chords put into a particular order, a
progression if you like. Right? [Supplement #3- The 12-Bar Progression]
So. we need the A chord, the D chord and the E chord. That is of course the
I, the IV, and the V chords in the key of A. (Again, you know where to look.)

We will start out using the most common “regu/ar" A, D and E chords.
But, if at any time you feel like coloring it up a bit, you might use an AT,
D17, or E7. (If you know them already) or check out what that's about.

[Supplement #9 & #10 Chords]

| will show you the quitar neck graphs and the TADB for each position.

First, the neck graphs . ..

A
o®®
Now in TADB . ..
A
T 0
| 2
A 2
7Y\ 2
B O

D E
X
l®
® ‘®®

D E

2 O

T n T N
| 9 | U
2 1

A o A 5
— — N
) b A
\W)

Now. let’s plug these into 12-DBar in A.

© 2007 Stan Hirsch
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Lesson #2

Here

A (D)

A (D)

A (D)

is the 12-Bar Mono Bass in A from Lesson #1

A0

O
O

—

|

A

B© © © O © O © O T O © S © © © S O
D(IV) D (IV) A (D) A D

T

AO O o0 o ©0 o0 o ©

B O o o o0 o o O
E(V) D (V) A (D) E (V)

T |

A O O O O ﬂ»

') ~ ~ e hd O P Py O

| =) O O o =~ ~ ~ ~ O O FanY L

O
A4

O O O A= A4

What we are going to add to this is the chords. (The pick or thumb (T) down
on the bass will stay exactly the samel) The chords will be played using

finger(s) or pick up. Which finger(s)? I'm using just my index(i), but, you could

use any one you want, or maybe all three (i) (m) and (a) at the same time.
[Supplement #5- Fingering]

NOTE: Don't worry about strumming every string on the way up.

Just the first two or three is fine. Concentrate on the rhy+hm.

BEAT
COUNT|lone &two
v N

CD
TRACK
4

%t\éree %{Bur %

We will be P/aying this in a shuffle rhy#‘hm.
[Supplement #4 -The Rhythms]
Again, a/‘l’hough we start with a down--

The basic rhythm is up down (rest) up down (rest)

12-Bar Shuffle in A Mono Bass With Chords UP

E\ 0O N N 0O 0O N N N 0 0O 0O 0 N ~ 0
A\ |\ O O |\ >y |} |} |} ) |\ |\ A\ O U O
T2 2 2 22 2 2 2 2 2 2 2 2 2 2 2
I Lo} 2 [} [a} N N 2 é n é é N [} [} 2 4
N Z z 4 4 Z Z z Z A Z Z p4 4 p4 z z
N2 2 2 2 2 2 2 2 _ 2 2 2 2 2 2 2 2
D N 0 0O 0 Fa Y N N N 0O 0O 0O 0N N ~ N ~
DY O A\ |\ O O O |\ 14 N A 14 |\ |©) |\ |9
Lo Lo n P 2 Lo Lo n a) a) O 0 O e fa 0O
4 z Z yA z Z z Z A A4 A d O o ) O A\
T ] ] 2 2 2 2 2 2 Lo} Y 2 Lo} oY 2 2 Lo}
I > 154 v} o] 9 J [o) [o) Z Z [ Z Z z [ A4
2 2 ) Doy [s) 5 s P 2 5 2 oY 5 2 oY Py
A z z z z Z Z Z Z Z Z [ Z é z < Z
2 0—0 090 00020 2 2 2 2 2 2 2 2
(] 0O 0O 0O 0O O a) 0O O
D O \V | O o O o A=
0T O 0O (&) (&) o) 2 2 N 2 2 Lo} 2 0O 0O 0O f'\‘
I o |\ =4 A =4 O o] O S z z z z \ \Y) \ O
I—1—1—] 2 2 2 2 2—2 22 1—1 1 1%
A 2 o) 2 * 0N 0 N 0N N Lo N n I 2 I o)
D 5 5 5 51y Y vy Y 0 “Nn “n 4~ < 5 5 5 <
Z
Dr\ Ln ‘r\ Ln hd hd hd et N Ar\ Lr\ ‘n AM
\) \) \) \J \) \ \) \)

© 2007 Stan Hirsch

*End on the (1) chord
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Lesson #2

Ok, now in E
The |, IV and V chords in A were A. D and E. The |, IV and V chords

in E are E, A and B. We know the 12-bar in E imp/ies these three chords put

into a parﬁcu/ar order, or progression; ?igh'f? Again if you have to ask why

these chords? \/\/hy this order? Then look up that info!
[Supplement #3-The 12- Bar Progression]

This time we will use “Tth. Chords” (actually dominant Tth.). Why? Just to dig
on the sound of them. Besides we just used the "common” A and E chords
for the 12-Bar in A also. most people think BT is a lot easier to play than B.
There are other ways to form these chords. [Supplement #9 & #10 Chords]

Let's look at these three chords on the quitar neck graphs and the TAD..
First, the guitar neck graphs...[Supplement #1]

(From lesson #1- remember the root bass for the £ chord (éth st. open)
the A chord (5th st. open). Now for the 137 it's that 5th st. on the Znd fret.)

E’ A’ B7

Now in TADB. . .[Supplement #2]

E7 A7 B7
0 3 2
T3 T2 T
4
A > A 5 A3
- 9 - N - 9
BfL\ Bu BL
\ o)

Let's Plug these into a 12-bar in E.

© 2007 Stan Hirsch Page 12



BEAT
COUN

Lesson #2

Again, we will use our pick or thumb (T) down on the bass notes and the
finger(s) (or pick) up on the chord. I'm using just my index (i) (That's the first
one there, next to the thumb), but you can use any one you want, or maybe all
three (i) (m) and (a) . maybe at the same time? [Supplement #5 Which Fingers]
Note: Don't worry about hitting every string on your strum up.

Just the first two or three is fine. Concentrate on the rhythm!

Remember this is in shuffle rhythm. [Supplement #4 The Rhythms]

T|/one &IWO &t ree %T{)ur §f There is the quick four variation in the Znd
v measure. And check out that turnaround in the last

two measures. (common in slow blues)[Supplement #3]

£7(D 7(IV) e7() £7()
o0 o0 0o 3 3 3 3Z-—0 O O O 0 O O 0
0T 2 2 2 2 Lo} Lo} 2 Lo} 2 2 2 2 A 2 2 2
I J J J fe) Z Z [ L 9 J J J o) o) J J
1 1 1 1 o) 5 5) 5 1 1 1 1 3 1 1 1
N i i p L Z P z Z I . p p T i i .
A2 2 2 > 92 o 2 2 2 2 2 27 2 2 2
O O O O bt et bt J O O 40 4 4l 2~ A %4 4
A A A A A A \ 4 A4 ) \ \ ) A4
A7(IV) A 7(V) e7(D) e7(D)
2 2 o o o n 2 o n ~ ~—~ m P ~ 0O m
e 9 o) o) o) fe) 9 o) O ) &) () \ | J OJ
T 2 2 2 2 2 2 2 2 3 3 3 3 3 3 3 3
N 2 2 5 5 5 5 5 5 1 1 1 1 1 1 1 1
A 5 5 5 5 5 5 5 5 2 5 5 35 2 2
P O Lr\ Ar\ 4 N ér\ 4’\ 4/'\ 4 2 5 5 2 2 5 2 2
D v \J W \ ) 9 \J W \ P ~ Ln ‘r\ ~ P 4{'\ =
|\ \> |\ O \> \v \ \w
g7(V) A7(IV) 7 () _A7(V)  g7() B7(V)
T 06 o0 o o 2 2 2 23 3 2 23 30 O
A 2 2 2 2 2 2 5 2 1 1 2 5 1 1 2 o
A1 1 1 4 5 5 5 5 5 5 5 5 5 5 7 _ 9§
B2 2 22 "o “0 “ o0 2 2005 52 22 -+
\w |\ \> |\

*End on the (1) chord

(Remember to end the "song” on the | chord. You could just strum it once.)
That's a lot of numbers there! It's no big deal, three chords.

Concentrate on the rhythm here, don't get stuck on detdils like a dead note
here and there. Most imporfanf/y go for that root bass notel
Don't rush it, just /ay it down with gooa’ timing.

By the way. what are those dots?

Repeat from =
the beginning .

That means P/C’Y it over and over, verse after verse

tell your hands feel like +hey're gorma' fall off!
[Supplement #2]

LEVEL Il (pagelsl‘f) This will involve barre chords! Don't get hung up there,

© 2007 Stan Hirsch Page 13




Lesson #3

In this lesson we will play through the 12-bar progression in A and in E.

Lesson #3 Two Note "Power Chords”

| will show you the guitar neck graphs and the TAD for each position.

Here we are going to use these two note partial chords ("power chords”).
Technically you need three different notes to have a chord. (Power chords
have just two different notes.) That 5 there indicates “power chord”.

For more info on that, check out [Supplement #10].
Here they are on the guitar neck gra/oh and in TAB.

A5 D5
X X X X X OXX
® ®

E5

X X X

A5 D5 E5
0T 0T 0T

| — |
A > A 5 A
B °© B B §

Here are those two types of rhythms. [Supplement #4 The Rhythms]

Shuffle
?hyfhm

Sfraigh'l'
Eigh'l’

Sound these two strings at the same time,
Use just thumb (T) down on both strings. (or pick down)

On the next page we will play thru both.

A5

A 2 55 25 55 5
B0 00000006

A5

-
1

A 2255 2292 5
B 00000000

BEAT | [ |/ /
COUNT/| one &two &three &our &
srum |V Wb W
BEAT | [ / J
COUNT|| one & two & three & four &
stum || ¢+ L 4 Vv b VY

(c) 2007 Stan Hirsch ~ Cannot copy without permission of author.
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Lo
&1

Lo ko) 2 9D
*End on the (1) chord

29

66 66 b B 6

n N N N n n r\%’
O UV UV UCU U

A5

A5
ES
"

es (V)

A5 (1)
A5 (1)

Lo
o

2
2

2
[a]

n

2 9 29
2

2 9
Lo}

Lo
In this case, will mean

29
29
"Repeat from

2
n N n n

OO0 UU UU UUvUuU UUTUU T Uou—oU
O UuvuU UvU VUuU U ﬁ% ﬁ\fk f%f% 5\5&

*All thumb (T) or pick down

A5
A5

A5

A5(])
A5(])
O O UOUOUCOU0OU0OU
As(1)

&four &
VA

~

2

ight eighths and check out that feel !

~

A5(])

29
Two types of "Repeat Signs"

041e &t\{vo &th/ree /
VARV
A5

D5(W)

D5(IV)

D5
D5

[Supplement #3-The 12- Bar Progression]
2

2
2

"Power Chord” 12-Bar Shuffle in A
BEAT
P

2
previous measure.

This means "Repeat'

2
2

2

2
Now let's P/ug in strai

2 92
2
N N H H H H nH o

2
N N NH H N NH N H

U U U U OUOuUyuU

A5 (1)

es(V)

U ULVU ULV VUU T UU U T UvuU UuU U

O UCvU UOVU VU U
D VYVUYUUYUUUDUOUUU

Lesson #3
D5(IV)

2
2
\J

A5
ES5
A
R

Let's look at another way of writing this. [Supplement #2 -Reading Tablature]

TRACK
D5
LA

CD

U U uUUuUvuUOUOUvU

— ?_un

oN(

N

N

NC

oN

NC

N

oNO

oNO

NO

N

oNO

oNO

NO

N
~NO
NO
NO
NO
NO
NO
NO
NO

oNC

N(

oN(

NC

oNC

NC

o

N

<M

\J

DY UU UUTUUTTUTUOU UU T UU VUU ' UTUTUUTTUUuUTuUuTuUroT U0 o T OU0O O

P
=

7

Page 15
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Lesson #3

"Power Chord’ 12-Bar Shuffle in E

I'm going to introduce another two note partial chord ("power chord”).

This is the V chord of E. You know what that is, right? [Supplement #3]

Bs

X X X
B5
1g T
A,
L4 A Y 4
3® B 2
BEAT sk . .
COUNT 0419 &t\{vo &th/ree &/our g| “Again, all thumb (T) or pick down
 sum | VW W W Tighten that sound by muting! [Supplement #8]
E5 (1) es(I) =) Es (1)
—=
| . » "
A L | ] n
B2 2222222
O OO 000 0UU U
A5 (1V) Es (1) es(l)
I | | | |
A, o oo oo . .
D& A4 ££4 £4 2 N 5 5o o oe o
pDU U0U 0UOU UU ) P4 Z Z Z Z Z Z Z
0O 00 00 60 0O
B5 (V) Es (1) B5(V)
T \
I n
Ad 44 4444 4222 2222 2 44444444
D¢ ¢ 22z 2z <2 TO OO0 0O0 00 Uf‘\féﬁ ,4\’4\ rd\fé\ ’4\4 L L 44 <2 AL
O OQU VU0OU UU )
*End on the (1) chord
Now, try this in E5
straight eight T BEAT /
fimel A COUNT|| one & two & three & four &
ime:. i srum | Vo4 vV v oV VY

B 22222222
P oo00600606600-

LEVEL Il (page 157) For Lesson #3. (Actually a fairly easy one.)

(c) 2007 Stan Hirsch ~ Cannot copy without permission of author. Page 16



Lesson #4

Lesson #4

Two String Back & Forth--in A and E
This time we will be using what | call "Two String Back & Forth ". | will
start out by looking at those two string [ two note partial chords ("power
chords”) that we used in lesson #3. Here they are in neck graph and TAD.

A° D5 E°

X X X X O X X X X X

® " |

A5 D5 E5
T T T
| — |
A o A o A
B © B B 2
In each of these cases we are using an open string (root bass). and then our
first finger / 2nd fret next string. This "back and forth" ‘I'hing will require us
to use our 3rd finger | 4th fret on the same string that our Ist finger is on.
Let’s see how that looks on the guitar neck graph and in TAD...
A) D (E)
X X XXO. X X X X
T 1
® i .
3@ 3¢ 3J
(A) (D) (E)
T T T
| F— |
A 2 4 A o o A
B ©© B B 2 4

It is best here to keep the first finger down on that Znd fret. Just place that
3rd finger on and off the “4th fret. Keep that root bass there (in this case,
open string). Let's see what this looks like plugged into the 12-bar.

(c) 2007 Stan Hirsch Page 17



Lesson #4

The 12-Bar in A--Doin" That Back & Forth Thing

These will all be played thumb (T) or pick down (just as in Lesson #3). If | was
"talking” to my 3rd finger. (left hand) off---off-on---on-off---off-on---etc. ..
You should recognize this as being in the shuffle beat.[Supplement #4]

BEAT / / / / Also remember: -
COUNT]|| one  &two &tjjree \f‘ﬁur f/‘ measure repeat sign. '//
- stum | b [Supplement #2 TAB] /"
A(D) A(D A(D) A(D)
T
A ~ Lo BV ] A D ~ A2 A | | ] L
D A AN A AD A
D A\ L W A W | A\ A W A A\
p (IV) p (IV) A (D) A(I)
—
I Lo Mo W'Y 4.0 N 4 2 - -
A S AN A58 &A A . 5 54 . o, =
2606 60006 3346 633584
D A\ A\ - A\ A - A\ A A\ >4
E(V) p (V) A (D) (V)
T |
| o S A 10 S 2 2 u
A AN A A Alo o4 a6 54 4
D > 294 495 o4 gq |~ IY I YUY YUTA SA AA A N a A g A a4 A
DA A2 AA A A YUY VYU VY YA AA AN AA Al
\ WAL W AW AW AW LW LW} \W) \) \WAW AW AW LW LW W)
*End on the (1) chord
BEAT / / Now. straight eight beat (all even strums).
COUNT| one & two & three & four & Supplement #4
stum || v 4 b 4 v b VY [Supp ]
o)
"Rock and Roll it Baby"
A A A A
—
| . . "
A n 2 A A n N A A | | | ] [ ]
DAAAAANASAANN
D U VU U U'vU U yvU

O
O
>

>

-

A 22442244 ; j
AO0D00666600 - 2 24 4224 4 -
R nn%\nr\nr\n

D O OO 0OUDC0O oo

m
O
>

m

- |
I e N N B, Y S S | |
A

A LL""""LL""A
A 0600660 5> 9 A4 a4 5 24 A
D 2 2 4 A 2 92 A A f'\lf*\l‘\;\hﬁhf\ n A N 2 N A A
Dz &£ & 4 &£ a4+ UUUUUUUUAAH‘LFA;\LFH‘L‘
OO O OOV O DO D N N N
O U U U VUVU U VU O U U U UVU UV
d

(c) 2007 Stan Hirsch Page 18



Lesson #4

Let's try 12-Bar-Back & Forth in E

We already have the A and E. here is the I3 on the neck. and in TAD.
For now, since the "back and forth” is a bit harder on the I3 (as it is for every
thing except A, D and E. because those have the open string root bass),
we will just stick to the 5 partial chord ("power chord”) as in Lesson #3

B5
All thumb (T ) or /oick down, T
Shuffle A 4
BEAT [ / B2
COUNT/ one  &two  &three &rour &

sm |V W W

(Notice that quick four variation in

5 measure two.) [Supplement #3]

“E) A (V) £ (D) (1)

-T
I .
A Lo 9 A A D 5 A A L]
7.\ Z  Z * Az ZF b
D » D A Lo D A A O OV O oW IaVal V. VS ] 2 A A D 2 A
D < £9 4z <4 410 OO0 OO0 00 Oz 24 422 594 4
=\ P N Wt —\ O OV O OO raWal O
O OO0 OO 0O0U U \P VA VAL ULV AW AW )

>
=

A(IV) () (D)

-T
I .
An Lo Y| Lo 5 AN A L] Ll
—~Z L= 4 Z 4= =
Dﬁ oW raWal oW ) Lo} Lo} y e Ll
puyYU U U0U UVU \ ) Z Z 4 4 Z Z 4 4
A A~~~ A~ A~ A
O OO0 VOO UOU U

B5 (V) A (V) E(

T \

| "
A il s} N A 1D 2 A A A A A A ) A#:

N, 43 S5 4% D12 £ &8 2 A1, . - o .Y - - ¥ -
DL Z Z 2 L Z <2 Z U UU OO UV U’L\’_L\"_t if\ ’L_\il-\ "lé Z Z L L ZZ LL

O OUOU 0OQU UVuU U
*End on the (1) chord
E
Try this one using T BEAT / / ([

straight eighths. A COUNT|| one & to & three & four &
A stum | Vv 4V Vo b

B 22442244
P o o0oo0oo00000

These 12-bars in straight eight rhythm sound very rock & roll when played
fast. Like Chuck Berry etc.When p/ayed in shuffle rhy?"hm you can P/ay them

as a very slow blues or speed it up to ”boogie".

LEVEL Il (Page 160)

Looks at other ways of getting that B 'I'hing going. Also looks at other p/c:ces

for A D, E, as well as all the other notes.

(c) 2007 Stan Hirsch
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Lesson #5

Lesson #5 Popu/ar Variation--Back & Forth

Here is another Popu/ar way to do this two string “back and forth” ‘I'hing.
In this case we are using three notes a/ong with that open string root.

A D E

XX X X X XX X

@
@l—‘
/@H

& &

&8
w

@&

g
m

D 0T
T T i
\ ! A
2 24 A5 B4 A
o) 2 A N & C A A AS e ee 99 e@ 9 X
\ 4 L = 5 J J T =

So. to get to that Sth fret we need to use our pinky (“4th finger). Of course
you could try sliding your 3rd finger up to get that, whatever works is fine.

Two String Back & Forth Shuffle in A
Thumb (T) or pick down-

BEAT / See that quick four in the Znd measure? [Supp.#3]
COUNT| one &two &three &four &

peiel B A Tighten up that rhythm by muting! [Supp. #8]

a0 ) A AQ)
A s M W] A O o2 A f2\ ,;_i,f_"_,,\ ;I'ir\f\'ls\ g;/}\ fi 2 924 A 5 £ A A ; L
P& SO OB DO O T Y VYUY VE 5000000
DY YU UU OO U AT AR AS RS AT SRV T
p (IV) p (IV) A(D) Al

o>+

(O]
on
o
(@1
Qu
ol
o
o

on
[0\
OH

Ok
(014
QU
OH

O&

e(V) D (

=
>
=

(V)

0T ‘
| Lo N | I C A L
22 4 & 4
A 0060 00 00 O 2 24 45 54 4
D 2 2 A A B oA a4 1 A ASA_AA- AA_Als N A | e A
DA A8 A -0 v VY YUY VY VA A A Aa Al
O UV UVU UV U O UV UV UVU U

*End on the (1) chord
LEVEL Il (Page 163) With a big S-t-r-e-t-c-h do this everywhere!

© 2007 Stan Hirsch Page 20



Lesson #6

Lesson #6 Mixin' it Up

Putting the first four lessons together.
What we are going to do here is put Lesson #2 Mono Bass With Chords Up
and Lesson # 4 Two String Dack & Forth together. Here they are plugged into
the 12-bar in A and E. By now you should easily recognize the |, IV and V
chords in both these keys. This 12-bar progression should be in your blood.
(Further down the road we will use some of the variations.) |f needed,
review [Supplements #3 and #4]---[Lessons #1-#4] Again, in neck graph and TAD.

(A) A’

Here is that 3rd finger off and on using just two

X X
strings, and the AT chord. Feel free to use A
l@ or some other AT chord. [Supplement #9] Pe®
| (A) A7 ®
2 T T
A o> 4 A %
1 g oo - ]
Same here for D.. Notice the D7 chord. (Feel free to use D) D7
X
(D) EEEEY
X X OXX 2® 3®
(D) D7
LANE:; T 1
I AE 8 A 2
3 | B o
b
Here they are in E.. E7 chord-(Feel free to use E)
(E) or some other E7. [Supplement #9] E7
X X X
1
1 (E) E7 513 ®
el || |5 T 3 >
‘ A : .
® | | oo 4 A
B 2 4 B 2

© 2007 Stan Hirsch Page 21



Lesson #6

For this lesson we will use just the BT chord.(but. you should know that
B partial chord ("power chord’) as used in lesson #3. Feel free to use it in

place of the B. (| have not yet shown you the "back and forth” thing for 13)

B5

B7 B7
2

1@ T O
2@ 3@ 4@ A 1
B 2

N B

™ > -

| am going to go over the basic strums again.
Remember that two string "back and forth” thing
will be all down with thumb (T) or pick hittin" both strings at the same time.

Then the chord will be thumb or pick down on root bass note, then finger(s)

(or pick) up on chord. (If you have questions about which finger(s) review

Lesson #2.) NOTE: Again, don't worry about strumming every string on the

way up, just the first two or three is fine.

Here are those two rhythms again .[Supplement #4 The Rhythms]

shuffle

BEAT / / / /

COUNT| one &two &three &four &

stum | v WV W WY
A

AI‘I‘hough | will write out the 12-bars in shuffle, also try them in

Remember: down—up/down—up/down—efc...

BEAT [ ol /
COUNT|/one &two  &three %our %
0 ™ J
A7 L ] D Lo ] Lo
T > 5 > 1
I 5 5 5 5
A\ 5 s 5 5
S A~ ‘N ‘N~ “~ <
Ij O \— \— \

S'I'raigh'f' e:ghfhs (Remember: all even) [Supp. #4]

BEAT / / /
COUNT/|| one & two & three & four &
strum NN N 2
A
-
1
\ 224 4 2244
N NN N NN N
O 0O 000000

© 2007 Stan Hirsch

BEAT

COUNT one & two & three & four
A

strum

>0

A7
3 3 3 3
i Y. S S S {
1 <« <« £ @ Z
Lo NN o N » S )
L @@ < @ £ @@ <
2> > 5 5
Vo Y o WY o U .\

Page 22



A7@U

1]

*End on the (1) chord
Page 23

zZ

A()

2

2

2

it UP 12-Bar Shuffle in A

A7(D)

[4 3
O

L4
FaVal

a4 £
FaVal

[4 3
O

Z
)
U UuU VUU ULU U

Z
Fa

O UOU VDU UCU U

IXin

Mono Bass and Chords With Two Sfring Back and Forth.

M

Lesson #6
A (D)

AR

Na%

LEVEL Il (Page 164) We'll bring this up the neck!

© 2007 Stan Hirsch
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Lesson #7

Lesson #1 Octave Shuffle With Power Chords

The "power chords” used here are a bit different than those used in Lesson
#3. Those were placed on just two strings. Here we have those same two
notes (on two strings), but are repeating that root bass note an octave up.
Info on octaves [Supplement #6] and “power chords” [Supplement #10]

A5 D5 E5

X X X X

®®X) ® (0 (LTS

>
o
v}
a
m
al

™ > -

QoMN
@ > -
oMW
@ >

ONN

That (X) there on the string means to deaden that string. You just let your
fretting finger touch it slightly. (Actually a very easy sloppy way of playing.)

So, anyway we now have these three string partial chords ("power chords”).

Ok. on A5 we have that 5th string open, that is our root bass note--
We are pressing the Znd fret with our first finger (on both the 3rd and 4th
string). That 3rd string is the octave.

On the D5, our fretting fingers change, and our strings change, but otherwise
things are about the same. The octaves (D notes) for that D5 are placed on
the 4th and Znd strings.

On the E5 our first finger presses two strings, just as on that A5, but now

it's the 5th and 4th strings. The octaves (E notes) for that £5 are placed on
the 6th and “4th strings.

Now, let’s look at the righ'l' hand strum, then P/ug it into a 12-bar.

© 2007 Stan Hirsch Page 24



Lesson #7

(Right hand fingering)
So it's thumb (T) or pick down----index finger (i) (or pick) up..

BEAT / 2
COUNT |lone &two & three %our
T4 T N
Ab
T
o) ~ Lo ] Lo ]
P Z Z Z

A

N

~
>
~
»
~~
»
—~
\I\/

A

W

T i T i T i T i

Remember: this is a shuffle "loping” feel, [Supplement #4] played just like the
mono bass and chord +hing in Lesson #2. But there we were coming up oh a

full chord, here we are coming up on just one string, in this case the 3rd
string. That little (2) on the 4th string there means | might come up on that

one also. but | am aiming for the octave on the 3rd string.
This is the case for the D5 and E5 also. | might sound that "middle" string

between the root bass and octave. (| mean . it’s right there beggin’ for it.)

Again. think of this shuffle as down (rest) up down (rest) up down (rest)
--on and on--(The up and down are the ones close together) [Supp. #4]

CD
&) 12-BBar Octave Shuffle in A
A5 () A5() A5(1) A5(0)
-
2222 : :
7= 10\ (D) /é\
\ o kz)O (2 0 \L;O (2) . . "
D5 (IV) D5 (V) A5(]) A5(])
T n Po) n n
| [e) o) 9 S . a A _ .
A N (d)f'\ kd)f\ (A)IN (2) /g\ /é\ Z /é\
=0 o0—C—=0 ~ &) @) @)
D \w) (v O |
E5 (V) D5 (IV) A5 (D) E5 (V)
T ~n ~n ~ ~ ‘
I S oS S 03 " 5 a o .
A > o o @@ e e e 2
-\ N - N AN © A - A > S P N AN O N 7 - N -l
DA W e 1)) v Uy > A G N T
\ ) \ \ ) \ \ ) \) | U

See [Supplement #8]

*End on the (1) chord

There you will find two different dynamics that rea//y bring this to life!

© 2007 Stan Hirsch
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Lesson #8

Lesson #8 Walking Dass With Octaves Up

The wa/king bass line is used consfam"/y in blues and most "roots rock”

(You will also hear it a lot in jazz.) It is played by the bass player. the guitar
player. and piano. Here we will learn to play it first with the partial chords
("power chords”), then along with the full chords. We will stick with the
12-bar in A and E. So. here are the moves on guitar neck graph and TAD.

First, the “power chords” as shown in the previous lesson.

A° D5 =

X X X

86K ® (0 (X108

>
o
v}
a
m
al

@ > -
QoMN
@ >

oM w
@ >

ONN

Remember (from Lesson #1), what that (X) there on the string means ?

(You just let your fretting finger deaden that string by touching it slightly.)
So anyway we now have these three string partial chords ("power chords”)..
Let's look at how the walking bass is done using these. First the neck graph.

A walking bass..

Again [Lesson #7],.we have that 5th string open, that is our root.
We are pressing the Znd fret with our first finger

on both the 3rd and “4th string.

>
ol

NOW: See those dotted lines? What that means is

that Sth string will be P/ayed open then on the 4th fret!

X)

That 4th string will be p/ayed on the Znd fret then on the 4th fret!

We need to have that 3rd finger moving on and offl

‘2

Let's see how that looks written in TAD..

© 2007 Stan Hirsch
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Lesson #8

A walk in TAB--This will be thumb (T) or pick down..

BEAT oée two three  four
counT |
A5
—
|
A 2 4
B @] 4

Remember that 3rd finger....off. ohn off. on
(left hand)

NOTE: These quarter notes stay the same for straight or shufflel
[Supplement #4]
Now we have the index (i) finger (or pick) coming up on that 3rd string.

Walk With Octaves Shuffle

BEAT é /
COUNT//one &two &t ree %our

v

A5

T

Lo} o} o Lo}
A L L P4 Z

ko ] Y|

77X z =3
— 0O A
B \ b

(Right hand fingering) T i T i T i T i

So it's thumb (T) or pick down----index finger (i) (or pick) up..

Remember; this is a "loping” feel (shuffle) played just like the mono bass and
chord thing in lesson #2. BDut there we were coming up on a full chord. Here we
are coming up on just one string. (In this case the 3rd string.) | think of it as
down (rest) up down (rest) up down ---on and on--

(Remember, the up [ down are the ones close together)

Let’s see how this looks using s‘h'aigh'l' eigh‘f'hs.
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Lesson #8

Again--Walk With Octaves (But now using straight eighths.)

BEAT

COUNT//one & two & thr/ee & fo/ur &
stum |4 A v AV AV A

A5

>
N
N
N
N

L
L
N
n

O A
A4 =

Y

T i Ti T i T i

Remember the down and up here are all even!

This will basically be the same thing for walk in E except we will be using the
three bass (low. big) strings. Also, the same for walk in D except we will be
using the next higher (smaller) strings (4th-3rd-and Znd). Let's look at those.
Again we're back to the shuffle rhythm, but also try them in straight eight.

E5
E5 X
T
‘ s
A 22 2 2 | e
b o 4 ° N ik
Sp%®
T iT iT iT i
D5
BEAT / X X
COUNT &two  &three
j/ne NN %\l?ur % 1
D5 1 ® ®
T 3—3 33 2@
A o 4~ — 0%
B
T T iT iT i

Let me tell ya'——These are a lot more effective
using the muting and accenting techniques. [Supplement #8]
Now let's plug these into the 12-bar in A.
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Lesson #8

The 12-Bar in A—Walking Bass With Octave UP

NOTE: Remember those repeat previous measure signs? [Supplement #2]

C%EL?IET ?l/ne &two %t\éree %{gur §f Thumb (T) down [ index finger (i) up ( or pick)
CD
2 A() A(l) A() all)
T o] N n n [ ] [ |
[ Lr) L P Z
o 4 > : . .
D(V) D(IV) A(l) all)
T 3 30 3/| 3 ' n .
AN A - = 4 Zq 2 . 2
bD‘ \ ) & O 4 Z g
E (V) D(IV) A(l) E(V)
T 3 30 3/| 3 ) n n n l}
A 2 2 2 20 4 " S 4t 2 22 o
By 2—4 O 4 o4 2—4 i

*End on the (1) chord

This is written in shuffle, also try it in s+rcu'gh+ eigh+ rhy+hm.

Now we are going to plug this into 12-bar in E.
But first we need a walking bass for B.
Since we don't have an open low bass string for the B, we will try something
else. In this case a different walking bass line. One that walks downl!

Let's look at this in TAD and on the guitar neck graph.

‘/ On the 5th string we go from
the Znd fret to open. Then..

on the 6th string we go from
the Y4th to the 2Znd fret.

The high note (up) will be that
Znd string open.

B
T o o0 0 0o

o]
[4

D

B

=N
N

T T iT iT.i
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Lesson #8

CBOEL/JA’ET o &tA / The 12-Bar in € Shuffle
ree
Y %wr % Walking Bass With Octave Up
R
e 20 e(] 20
T n n n
N\ 222 2 . - .
~ B 4 e
O 4
A(IV) A(lV) E(l) E ()
T
2 2,, 2 - 2 n - n .
) 2 < o 2 2') 2 2 2
| & _ ) z &
O —4
B(V) A (V) E (1) B(V)
T ~ A =N P P O P 0O ‘
I i h 5 9 ) S 2 Y “a
\ £ T "4 T 5 2 2 2 .
= Z \ W) = hd Z
*End on the (1) chord
Be sure to also try this one in straight eight rhythm! [Supp.#4]
NOTE:

You know, I'd rather play a full B5 chord on that B chord "walk down".
The reason | didn’t show it there? | don't want you to get hung up on it, and
not Play thru the +hing. Anyhow, here's how | do it! OR...

(You could "bag the walk”, and just “strum” a 37 chord there.) B5

% (A Shape) (

B5
1
-

n
n
D
n

N

D

oy

n

N

‘s

2

2@

@O

LEVEL Il (Page 165) A much more advanced "walkin’ boogie”l
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Lesson #9

Lesson #7 Minor Walking Bass

This is a great "boogie walk”l A lot of players like John Lee Hooker will just
hang on one chord for an entire song. Although this bass line theoretically
defines the minor chord, here | have it with the "power chords” (They being
neither major nor minor.) In LEVEL Il, | show it used with minor chords.

The right hand fingering here for A and E are straight forward. (Its really
best to follow that.) Use thumb (T) or pick down and index (i) finger (or pick)

up. (These use that same "octave up” as the last lesson.)

N Before putting this into a

chord progression like 12-bar,

o

just do one measure of this

over and over. Really dig

heavy into the rhyfhm!

Q) Same with this A. Just over

BEAT é /
COUNT|/one  &two %Ej/ree %ﬁur%
@\ v
18
/ E
-
I
A (o (a1 [a [a}
. s 5 3 5
B o 03 5"
(Shuffle)
T iT iT iT i
A
-
. 2 2 2 2
A 2 2 5 5

and over till you start to

rea//y feel the groove!

Get down and boogie. or as John Lee Hooker said "Boogie Chillen”
Here is D5 and Bm . so you can plug into 12-bar in A and E.
Hold onl Are you sure you know what that means? If not-[Supp. #3]
I've opted to use Bm chord here because it's easy.

(For the bass just use that Znd finger from Sth to “4th string.)

Bm7

00 ‘®
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D

X X
z z z z t
| ZA . — 2 2 2 2 o
A 2 A o "0 "3 "5 3@ 20
B z z B L
g
On the next page I've tabbed out Em 12-bar.
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Lesson

#9

12-Bar in E(min.) Minor Walking Bass Line
Just another simple shuffle.
This gives you a chance to dig deep into the rhythm.

BEAT é / Use thumb (T) down and index (i) finger up.
COUNT :)I/ne &to %yee % fou §f (or pick down and up)
D
w0 es(l) E5(]) =) £5(1)
—
| . . .
Po ‘073 5
A5 (1V) AS5(IV) E5 (1) E5(1)
-
IA :2\ :2) 2\ '21 ) L] Lo Lo Lo Lo i L
Bo ‘0“3 5 °© 5 2.5 %
Pt P 2 C
\J U J J
Bm7V)  A5(I) e5(1) U
T & & &5 & #
I % E)l '\1} :l Lo Lo Lo} Lo} ] [
A £ . f, “ 5 5 5 5 5 o s .
8, , O 2 2 2 2 2 2 2 3 2

*End on the (1) chord

Want a better groove? It's about dynamics baby! [Supplement #8]

Let’s look at how we could change this up a bit if you wanted to play the

Am

-T

O QO
RO
NRQ

N

N QO

A @ @ o —
B—@—@%—

The Znd finger is
down for the chord,
but off for the last

bass note!

same bass line while strumming the full Am and Em chords,

Emr\ Fa FaY O

- |\ o) ) A4

Em I © O O O

5 A o000

.00 A 222 2

|

o3 N N 2
@@ A\ \ ) J

Same Here!
Also, don't worry
about playing all

s‘l'rings coming up.

NOTE: |n "minor blues" the | and IV are a/ways minor, but a lot of the time

that V chord stays major. So you mighf have Em, Am, and BT, instead of Bm].
LEVEL Il (Page 166) Moving this around the neck. using barre chords.

© 2007 Stan Hirsch
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Lesson #10

Lesson #10 -Walking Dass With Chords UP

More "Mixin’ it Up"-combine [Lesson #2 and #8]

Now we will combine the chords with the walking bass. We are going to use a

few different chord Possibi/iﬂes to make our fingering smoother. Also alter a
few of the wa/king bass lines in order to keep it going while hanging on the
chord. Let's look at these chords and bass lines again in neck graph and TAD.

5
A Ik
A A? ! walk bass
X |
i A > 4
| b0 i B © 4
| P0G
| %Q 2@ A7
‘o' =3
I 5
A Z
2
b
D5 D _I_Dwalkbass
X X N | o
2 4
| A o 4
8 ® ® ‘e b
| /128 %® 5
3 5
oo -
HEEE A5
B

Now, let's combine this walk with the chords. Hold that AT chord and move
3rd finger on and off. Hold that D chord and move 4th finger on and off.
(Or use the alternative fingering change on the D walk.)

D A7') 2 7a) 2
AT D T 5 3 3 3
X X X X A 2—2 2 2
7 OR ‘ A2 24
f B O 4
‘ B
L { 2¢ } ®
1? ®> ? \‘/2@
i 3@ 2—2—2 2
‘o' 49 ® 0 AI 22 4
A—o—4
B

Notice the TAD here is written out (notated) in shuffle.
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Lesson #10

Here on E, we will use this E7 chord and

E7

walk with the 4th finger. T o

1

E’ E7 A 5

0.0 1 B §

1@ \2 é ©
s 2 % o o 0 0
\H —1—1—1
190 A o0 0 0

12-Bar in A -Walking Bass With Chord Up
The right hand here will be just like in [Lesson #2] The thumb (T) or pick will
be going down on that bass and finger(s) (or pick) will be going up. Finger(s)?
I'm using just my first (index) (i). or sometimes just my second (middle (m).
But you could use any one you want, maybe all three on some of the chords.
Also, again. don’t worry about strumming all the strings in the chord on the

way up. Just one or two or three, whatever, just concentrate on the rhy‘l‘hm!

BEAT
COUNT one &two &téree %()ur Thumb (T) or pick down [ finger(s) (or pick) up
v 1\ In shuffle rhythm
D
RACK
A7 (1) A7) AT () A7 (I)
2 2 2 2
T 3 5 5 5
———— -/
Bo 4 Ca— :
D (IV) D (IV) A7(D) A7(I)
I o o9 5 5 5 5
A ~ Z P Z 4 Z Z " zZ P z
DO 4 A 2 < =
D S 4
E7(V) D (V) A7 (D) E7(V)
0O 0O 0O 0O o " " P s} s} 2 2 0O 0O 0O 0O
A A \ ) A4 4 p4 Z Z 9 9 9 () Ay Ay W A ‘
T o o0 o o3 3 3 3 5 5 o 0 0 o
N L1112 2 4 5 2 5 5 1 1 I 1"
A ©0 O 0, 0o "4 S S — o O, O, 0
b 4 A < - U = P z i 1]
A = O 4
*End on the (1) chord
Try this in sfraigh‘i‘ eigh+ rhy‘l‘hm! BEAT /
Supplement #4 COUNT/|0ne & two & three & four &
[:pp ..] stum |v A v AV A YA
Ok, next page. let's p/ug it into E.
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Lesson #10

12-Bar in E—Wa/king Bass With Chord UP

The € and A walking bass line and chord will be the same here as it was for
12-bar in A. But for now we will just p/ay the BT chord with mono bass.
Here it is just like it was in [Lesson #2] .
Why not do the walking bass along with this B chord?
B7 . .
The fingering here would be too B7

1@ problematic. You would be T 5 5 f 3
2@ 3@ 4® surprised at how many players A

(including Robert Johnson) B_Zﬁ_z_z;

will just change +hings up a bit

O
N
N
N

N
N
N
)

for reasons like that!

Or, You could use the B walking bass shown on the bottom of

this page.
BEAT ||/ Again., this is notated in shuffle.
&t &t f . . .
CoUNTiane o7 o fo e %Our *thumb or pick down [ finger(s) (or pick) up
<o (Are you muting those bass notes?) [Supp.#8]
RACK
21
g7 O(}DO o o E7() E7 (1) E7(I)
T fa Ia) a) fa)
I i 7 ¥ 7 . . .
D n Lo 2
D Z Z =4
© 4
E7
A7\ _ A7) U =0
9 o] 9 9 O O O O
T 2 5 2 2 Fay Fay O O
I Z Z Z = . \) \ W) O O -
N 2 2—2 2 . 1—1 1 1 .
= 2 2 4 ©0—o0 O O
bo 4 2 2 4
© 4
V) (V) I
B7’) n n n A7’) P P} P E7lﬂ() Y ~ BZ(Wn n Lo
z 2 2 2 o S O 9 O o —0O O 2 2 2 2
T ~ ~ ~ oY P 2 2 2 FaY Fay la) FaY FaY o FaY 0O ‘
1 U U U Y Z = [ [ O O I | (4 O O A4
Py 5 P o Py Lo 2 2 1 1 1 1 o) o Po) A8
A £ 2 < £ 5 h T4 © 5 & & 3 T 7 K f%
7_X T I T 2 z =+ o O O A L L L L
B2 2 2 "2 "o “a 2 T2 T4 2 T2 2 T2
o 4

*End on the (1) chord
Try puttin’ an AT chord in that Znd measure! (quick four) B5
If you don’t know what is meant by that quick four. [Supp. #3]. (A Shape)¢
Be sure to try this in straight eight rhythm! What? [Supp. #4] \‘
1

B5 b °
T 1
: 444 4 ® | &® 69
LEVEL Il (Page 167) A 4 4 4 4

Barre chords and walk? (OUCH) B 2 0

NOW: Wanna walk that B chord?

A o]
i Z
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Review Lessons #1-#10

’ . .
Let’s do a review before we move on to section two !

Mixin' it UP- ReVieW(Lessons 1 thru 10)

Gettin’ solid on these rhythm “licks" ("stuff on the bottom"), is really
important, since the next step will be to add high note “licks"("stuff on top”).
You need the solid foundation in order to build the house.

If not sure about something. look back through the lessons.

1) Mono Bass With Chord Up [Lesson #2]

2) Two Strings Dack & Forth [Lesson #4]

3) Walking Bass With Octave [Lesson #8]

4) Walking With Chord Up [Lesson #10]

A great exercise and cool musical arrangement is to play these four things

for two measures on each chord! (That is how it's recorded on the CD track.)

& AT A A AT

2 n o) 2 n n o) n
J b 9 J b b J J
T 2 2 27 22 2 7
I ) ) 92 6 n n ) ) ) 9 9 6
Z Z z [ Z Z z z Z z z z
R 2 0 2 222442 244 24 2 4
DN N N N N AN "N YN NN A N A
DV U U U U UU OUU WU U = V) o

1)Mono Bass w/Chords 2)'Back & Forth” 3)"Walking Bass ) Walk w/Chords

0O 0 0 0 00020
'I")’Dog N N N N
11 11 1—1—3—1
A 2 2 2 7 2 2.2 2 0 0.0, 0
B.2 2 2 22 24 4 274 2
Dn “n“n “n “AQ o0 - Aln A N4
Uy U U U VU vy U U T U T

= ON
H Oh

42
fatal
UyJ

k

1)Mono Bass w/Chords 2)'Back & Forth” 3) Walking Bass %) Walk w/Chords

D7 D D D

2 92 2 2 2 92 2 2
[ [ o - o o L L
T I I I 1 3333 3333
2 D 2 22 244224 4 >y 2 "o "4
Ao "0 o0 0" 60 000000 60 0 4 n a4 ¢
nU \VJ \vJ \vJ \VJ VU VU UV \¥J v b § V) ~
D

1)Mono Bass w/Chords Z)'Back & Forth” 3)Walking bass %) Walk w/Chords

Remember, these all sound better with dynamics! [Supplement #8]
Again, these are shown shuffle rhythm. Try them in straight eight also.

© 2007 Stan Hirsch Page 36



Section Two

"The Stuff On Top "

The first ten lessons dealt with what | call
"The stuff on the bottom”.

What | mean by that, in this book, is the rhythm parts. Now,
remember that all musical "parts” have rhythm, (a sense of
movement in time) but, in typical popular music lingo (blues,
rock, folk, jazz country, etc..). there are rhythm parts and
lead parts. In a typical four piece guitar band situation,
there might be bass, drums, and rhythm guitar laying down
the rhythm, and then a lead quitar playing on top of that.
One of the main aims of this book (especially for all you
finger style quitarist’s), is to enable you to play all the
parts alone (solo), at the same time. That means you never
leave the rhythm when you go to play the “stuff on top”
("high notes”, melody. "licks", etc..). Most of this can also be
accomplished using "hybrid flatpicking”. [Supplement #5]

In many cases you might simplify the rhythm part, maybe
down to just a mono bass note figure, while you work on the
top. (Most of the lessons use that.)

In this section we will learn a lot of “licks” using scale notes
etc..a lot of these “licks” can be used as “fills",

or as lead solos, or "runs”. You can think of them as phrases
that you plug into your musical conversations to help
articulate your musical thoughts.

Some of the stuff involves scale thinking. some doesn’t,

Now, a few tips on geﬁ“in' gravy out of these lessons!
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Gettin' the most out of these "Stuff On Tolo" lessons.

The "Stuff On Top" lessons not on/y give you all these “licks” to p/ay.
but more impor‘/’an'l'/y, show you ways of fitting them into the rhythms
("stuff on bottom”) you worked with in the first ten lessons.

Don't skimp on these exercises, keep going back to the rhythm (bottom). then
to a "lick” (top). All the while keeping that groove intact. Then go back to the
foundation (bottom) and dig it deeper! Get that rhythm (bottom) going
strong., then go on and hang a few things on the wall (top). Pull one out and
place it there, plug another in here. Do it till your fingers dance on those
notes, jam it out till they hurt, then do it again.

Read my rap (in the notes to students) about owning and renting? Try to
really own just one of these "licks”. Rent the rest. Just keep ‘em company
there in the book. Then pick another to own, put that tool in your box and
work it. Pick out the "licks” that melt your butter or that just fit under your

fingers better, and make them a part of you; words in your blues vocabulary.

Again, in these lessons you will see this type BEAT

/

one two téree J)ur
N

N NV )
T

SQ. UupSQ. UPSQUPUPSQ.UpUp

of thing a lot. We saw it in many forms in COUNT

that first group of lessons.
We know what it is. (Or had better by now!)
It's the directions for your right hand. And talking to your hand really helps!
So here | say. squeeze----up squeeze----up squeeze up up squeeze up up.
If you can vocalize the rhythmic patterns then you've got it
All you have to do now is teach it to your hands. (Not always quick or easy.)

Why do we use our strongest hand for the strumming or picking ?
Because we need that accuracy and strength for the most fundamental and
important part of music making: The rhythm! Most of us forget this because
we become unavoidably preoccupied with the fretting hand and all the
flashing, shinny. glittering details. You know--this little "lick”, running up
there! (This includes the camera men shooting music video.)

And in these lessons, there are a lot of them. In fact, that's sort of what

the” Stuff On Top” is about. (The love of shinny. glittering details "little licks")

On the next page is a "Prep" lesson that will he//o you train that righ+ hand.
Use that hand as the dictator to fit all the “stuff on 'I'op" in line withl!
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Lesson #11

Next up-Lesson #11 First--let’s look at the "moves” for the "Stuff On Top™!
First practice these rhythms with muted strings. (Just deaden them by
laying your left hand lightly across the strings.) Train the right hand!

First those swingin' eigh'l'hs. BEAT ||/ / é T/

& two &
Thumb (or pick) and finger(s) CSOtUr']\l.; j:‘e T free % Py %
together is the Pinch or squeeze. (SQ) T

, SQ. upsSQ. up iQ upSQ up
Then it's finger(s) up.

Now for the ‘I‘ri/ale‘l’s. BEAT ||/ / é /
Thumb (or pick) and finger is squeeze. CTCr).H';; jl\:]e/l\’[‘ 7oA /I\tl/re/T‘ 2 ourT 1

Then it's finger(s) up/up. T T T

This triplet rhythm fits right in with SQUPUPSQUPUPSQUPUPSQ.UP UP
the shuffle rhythm!

Remember, the shuffle is just the middle triplet left out. [Supp. #4 The Rhythms]
The shuffle

One (rest) & two (rest) & three (rest) & four (rest) &
Now, triplets

! Z 3 | 2 3 ! Z 3 | 2 3
One---trip---let Two---trip----let three--trip --let four---trip---let

Now here again are the rhythms for the “stuff on the bottom”

To start, mute the strings, treat this like a percussion exercise.
What is notated here, and on the CD track, | alternate between one measure
“bottom” then one “top”. (You could try two or even four measures each).

BOTTOM TOP
Thumb [ finger is squeeze
Thumb down only (Or pick) +hen finger(s) up
BEAT BEAT
COUNT|| one i‘t\{vo ﬁit\fd/ree féur & Then... Cé)turl]\lT one &two &téree %/our %
strum 'Sk
@ SQ. upsqQ. upg\Q_ upSQ. up
Thumb down then finger(S) up Thumb [finger is squeeze
Then finger(s) up up
BEAT /
COUNT ||one &two &t ree COUNT

v Triplets

/ Then.. BEAT |/ A té /

our one \I/ \n/ree /]\\I(iur /]\
* ™ X 1 % 1 % 1

SQ.UpUpSQ.UPUpSQ.UpupSQ.up up

Just mix them up +ill you are comfortable from either "bottom” to either “7‘0/9".’

Now, let’s get some notes up there for the left hand!
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Lesson #11

Lesson #11 Abbreviated "High Chords”

A very effective method of adding some “stuff on top” is by playing the chord
that you're on, somewhere else higher up the neck. Maybe giving it a
different “strum’, or different accents. Let's start by using some easy chord
placements that don't require an actual "full barre”. These abbreviated
chord shapes work well with E. A and D chords, because we can use the open

string root bass notes. | call these "high chords”.

Here we have that AT chord. (5th string bass)

DZ cgger)d E 7 chord
A7 Now to move it up (R For E7--- x (A Shape)
X to D7 we go from Move up to
the Znd fret the 9th fret.
CLLR to the Tth fret. : Root bass
2®  Same fingers, but will be the
let that 4th string : éth string open.
(your root bass note) |1
go open. LA
2® ;
%
Here we have that DT chord. A7 (D Shape)
X
D7 For E7 ' = i
X or . move it up (D Shape) For AT
l¢ | from the Ist fret L0 move it to
29 |%® to the 3rd fret, the 8th fret.
(same fingers) e Now use Open 5th
now using the 6th 26 30 root bass.
string open for (Ignore or deaden
your root bass. ' the %4th string.)
(Just ignore that ®'
4th and 5th string.) %@3

Let me arrange these in a s/igh'l‘/y different way.
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Lesson #11

| am going to plug these into the 12-bar in A.

®

E7

(0P

2® 30

© 2007 Stan Hirsch

But first let’s take one more look at them.

A7 (©Shape)
QO x

@l

” o

D7 chord
G gre)

1
L)
2

E 7 chord
X(A Shape)

[

CICE
Y]

We need to get from that

"first open position” AT chord

(in A shape) quickly up to that

AT chord in D shape.

These two places for AT

should be equal in your mind.

Again remember to avoid or deaden that

Y+h string in this abbreviated D shape.

Set these positions to memory!

Here we want to go from that DT
"first open position” (in D shape)
quickly up to DT in A shape.
Remember abbreviate that one up the
neck even more to allow the 4th string

open, as it will be the root bass note.

Get ‘em in that memory!

For the 12-bar in A we will be using
these two "shapes’”.

Get to know them !

When we plug them into 12-bar in E,

we will be going from our "standard” E
(in E shape, "first open position”)

up to these two.

Remember to avoid the X'ed out strings,
and use the 6th string open E root bass

Ok; time to plug into the 12-bar.
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Lesson #11

12-Bar in A- With Abbreviated "High Chords”

We're gonna mix one measure “stuff on bottom”,

with one measure “stuff on 'I'oP".

The “stuff on bottom” rhythm will be mono bass with chord up. [Lesson #2]

This is a shuffle!

Thumb (T) or pick down

finger(s) (or pick) up.

BEAT

COUNT

one &two &
NP T

/
T4

Sﬁree %f\l/c/)ur

=

The “stuff on ‘I’op" we are using here is a hew “strum” pattern for us.
This first one will be basically the same rhythm as the bottom, but we will
keep the swinging eighth notes [Supplement #4] on top. That will look like this.

Thumb (or pick) and finger(s)
together is the pinch or squeeze. (SQ.)

Then it's finger(s) (or pick) up.

D
RACK
24

AT g)

BEAT /
COUNT||one &two
8th's| ¥ ’T)r“f

S

. upSsQ. upl\Q_ upSQ. up

i)

This is gonna require a very quick left hand position change.
Be sure to keep that mono bass quarter note nice and s+eady!

(Got those positions memorized and ready to go!)

AT (1)

AT (1)

A7 (1)

2 2 o) 000 00 00 Q 2 2 20000 00 00 0O
9 9 9 J I IJIJ JJI I 9 9 oOJd JI IJI JI Y
- N ko) o) n Q Q0 Q0 Q0 el n 9] ko) D Q Q0 Q0 Q0 o
| y4 /4 /4 L] O 00O OO0 0O o} y4 /4 /4 [0 OO0 OO0 00 ©O
22 2 29999999 9 2 2 2 299999999
[a) 2 2 [ ) 2 2 [a)
/, L [ [ L 4 [ [ Z]
faY N faY fa faY faY faY faY N faY fal N fa faY faY N
V) U V) V) U V) U U U U U U V) U V) U
2 2 2 7 0 00 0Q 0O O Lo} 2 2 2000 00 00 0o
Z Z Z ZT O 00 OO0 OO0 O ) 9 9 g JI I JI J
T 1 1 1 11 = 727 =7 =5 5 Lo} 2 9 NAQ 00 Q0 Q00 q
| i I i T/ [ I 71 1 Z zZ Z Z[0O OO0 OO0 00 O
Lo lo) Lo Nl = o A B L A L B | (o) 2 2 20 00 00 00 0O
P4 L p4 VAN [ | {1 {1 [ [4 [ & a9 J9I9 YvI JIJI I
V000 0 0 0 0 0 2 2272
a) N fa N a) a) N a)
U U U U v v v U

a N () N Q Q Q Q Q QQ Q a a A/ NN A A AN A
U U v U, O O O OO OO O S S S pwa 4444
T 9 9 9 97 7777 11 7 & 8 8§ 83 333333 3
99 9 97 7777 117 9 O 9 84 4444 44 2
Q Q Q Qln fa N o n u
J J J JT U U Vv U
0—0 090
n n fa) fa) fa) n_n fa)
U U U U U U U U

*End on the (1) chord

Now, let's use the same chord positions, but a different rhythm on top.

© 2007 Stan Hirsch
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Lesson #11

Ok, so we have that same shuffle rhy'l‘hm here for the “stuff on the bottom”.

Nt e & adree adur &
ree
Thumb (T) (or pick) down COUNT (j/ne ™ ™ "f“ﬁur T
finger(s) (or pick) up.

But the “stuff on top” will be another new rhythm figure.
We're gonna put triplets on top. [Supplement #4]

Thumb [ finger is squeeze (SQ.). Then finger(s) is up-up
Or “hybrid flatpicking” [Supplement #5]

BEAT / / féur

COUNT | one two three
riplets N N ™ ™

SQUPUPSQUPUPSQ UPUPSQ.UP UpP

The 'I'riple'l's used here, are three equa/ notes

put together as a group (taking up one beat), / 3 \
as indicated by this notational marking.

l 2 Bar in A- With Abbreviated "High Chords" (triplets)

Got those positions memorized? (Otherwise there's lots of #'s here.)

A7 (D) A7 () AT ()

>
\l

3 3 3 3
2 2 2 Q/nn\n do}ﬁ%}/ng’\} a 2 2 oﬁnn\ﬁnn\ﬁnn\ﬁgﬁ
P 2 2 9IIJdII YII IJIY JIIY o) pol o) QJIII III IJII JI
T 2 2 2 2883888888888 2 2 2 2888885 008008
I 2 2 2 2 OAA 99:\ f\n§ §§§ 2 2 2 2nnn ANA-_OOO nng

g 5 5 £999 9999999 ¢ 5 5 499999999999
4 Z [ Z Z L Z Z

) a) a) N faY fa) fa) a) N fa fa) N a) a) )

V) U U V) U U U U U U U U U U U U

D7 (IV) briv) A7) 0.
) D) ) N A e Gan hon o n n %r%k%r:\an\{n}{\?’\§
z z z ZfO0O0O OO0 000 000 o) 9 o) 299999999999

T 1 1 1 1777777777 717 2 2 2 2888888 388888
N2 2 2 2971777177 777 2 2 2 2999999 999 999
o000 "0 0 00 2 2 2 2%

v fa) N N N fa) fa) fa) Pl
V) U U ) V) U Y V)
E7 (\/) 3 (3 3 3 A7(I) (\/)

T 0 0 9 0790077777 177 8 8 8 8333333 333 333
Q0909777 777 7779986444444 445 444
\ O Q (0] OA fa fa) / fa

J J 4 vy U U U
0—0—0-290

=N fa) fa) fa) N fa) Fa n

\V) \V) U \V) U \YJ U U

*End on the (1) chord
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Lesson #12

Lesson #12 Another Abbreviated "High Chord” Shape

Again, we are going to use an abbreviated chord sha/oe up the neck, taking
advam‘age of the E, A and D, open strings as our root bass notes. This is a
very common way of thinking. (A non-scale way of playing "lead licks".)

Here we are looking at Ye olde. standard F chord. (In "F shape”)
What we are going to do is take our 3rd finger off,
thus using just our Ist and Znd fingers, and just the three small strings.

X X F - / @, F /
ﬁ F rom this, to this.. ﬁ

20 20
3@F

Then we move this abbreviated "F shape” chord up to A. (5th fret)
Remember that the open 5th (A) string is how our bass note.

Then move it up to the 10th fret for the D chord.
That open 4th (D) string is now our root bass note.

Now, all the way up to the 12th fret (double dots on most guitar necks).
That then will be the E chord, with the éth (E) string bass.

A \(XD / )(E /

5th 10+h 12+h
fret fret fret
X
20
1
X))
Nail these locations! 2 :
Then plug em’ in! T s
- el
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lesson, let's use the two-string, two-note, "back and forth” one. [Lesson #4]
So the “stuff on the bottom” rhythm will look like this.

Instead of using that same rhyfhm “on the bottom” that we used in the last

12-Bar in A-With Abbreviated "High Chords” (F shape)

Lesson #12

BEAT | [/
Shuffle COUNT/| one
strum || V¥

All down —thumb or Pick

Using those +rip/e+s as we did on that last 12-bar in Lesson #11.
So the “stuff on 'I'op" will look like this.

Then we will p/ay the abbreviated "F sha/oe" on top.

g
AN o
& 3
3 04
~o¢q
<~ 5
ve— 5
o o
~E->« 0
« 5
< i
~35¢ 0
o
< 3
eT 5.
~5-¢F
-z 8
Q
aum
0=
BCT

Or “hybrid flatpicking” [Supp.#5]

Got the locations down?

.CD
TRACK
26 A(I)

Thumb [ finger is squeeze (SQ.)

then finger(s) up - up.

)

A

A(l)
3 3 B 3

e e o o el N ol ol

33 3 3

F F E F ~ ¢~ [

il

Dl

3 3

101010101010 10101010101

0 O O

0 1O ©

0 1O (o (am]

0 10O ©

0L ©

0 U0 © (em]

0 O©

0 0O

0 1O © D

0 10 ©

0 U0 ©

0L © (=]
hN
T O
N O
N D
<t O
T O
N O
N O

1O 1O ©

0 Lo ©

0o © -]

0 L0 ©

0 LD ©

0L © (]

0 10 ©

0L ©

0 Lo © o

0 LO O

0L ©

N LD O D
<+ O
T O
N O
N
T O
O
NO
NO

A(l)

3N 33 3

E L BB - - - - - B

o)
it
5
566 065956666666
N
U

A(l)

Lo} A0 DA A
z 24 472 244

AA-—-—NAA—NANA—ALlLD
U Uu UU UU UV

A

/3\ /3\

HU 1V 11U 10U 1V 11U 1U 1V 11U 1U 1Vl

T <
D <t
—
D <
T <
D <
<
D <
<
D <
<
D <
T«
D <t
g
D <
-
D
T
D <t
T
D <

AN AN AN an AN AN anaAnN AN anan a
0

D(IV)

n

AN N A A

AN A A

V1

A~

Z 4 4/ /4 i+t rr i Ty

(VRN VIVERVIVER VAV

n
~

;

D (IV)

3 3 3 3

E(V)

3 o3 3

)

(

A

EM

1904919

3

LZlzZzi2 121212 17217212 1217212
MNa4n19 465147019 4847319 4anan19

10940819 4548319 494019

1212 1212121212 1212121212
131313131313 131313131313

AN N A

A

n
VARYAL N VANA ]

N NN NN nn
U UU VU UU

la)

1n1N1n 101010101010 101010

JU1U U 1U 1V 1V 1U 1V 11U 1U LV 11U

8l
¥}

nin1n1in 111N 1N 'IO 1010 101010
1
N
A%

U
1
LT ITL 11 11 =+ 11 11 +=+ 11 11 =+ 11

N
U

V)
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U

*End on the (1) chord

2 294 A9 24 A
L I e il
o Mo Va W a Wa Wil a Wal
[V VAVARRVAVERVAV)

:

*Remember, you can plug these in any time you have an A D, or E chord.

Don't /Jcm/c/ Those /)/’g/*) numbers are Just that 'F s/za/:e " chord
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Lesson #13

Lesson # 13 The "St+uff On Top" in €

Let’s mix some "licks” on top with the rhythms we covered in those first
lessons. What we're gonna do here is play one measure (%4 beats) of a rhythm
(the “stuff on the bottom”). then one measure of "licks” ("stuff on top”).

To get started lets look again at three of the rhy'l‘l’)ms we E 7
used in those first lessons. We are gonna start out just o o
hangin' in E. Then p/ug into the 12-bar. 1&

One Chord Shuffle in E. (Hold this €7 chord) ‘®
Keep that 1st and Znd finger down therel!

We've a/ready viewed and reviewed these first three

rhyﬂ)ms again and again. Here +hey are as a convenience.

#1 Mono Bass With Chord Up. #3 Walking Bass With Chord Up
Thumb down [ finger(s) up (or pick) ~ Thumb down [ finger(s) up) (or pick)

BEAT T/
COUNT /|| one &two &t ree our

N

COUNT
\

= A

BEAT

one &two &Iéree %four

o>
I_rl ~~
N 28
NOROQ— <«
NOHO pid
NORQ
NORQO
= Q0
= QO
= OC
OO

%

D 2 4
b ~
\ ) =
#2 Two String. Two Note Back & Forth Again, when walking-
(All thumb or pick down) And holding that E7 chord
but, still hold that ET chord! --it's the pinky off and on.
And use your “pinky” on that Y+h fret!
BEAT &th/ &
COUNT/| one &two ree &four
strum NN NN N N N2
——FE *By now,
1
A you should have these down!

Bﬁﬂﬁ—éliﬁ—:iﬂi So work hard and concentrate on
b &5 co oco co o

the groove! Accents, muting Etc..
[Supplement #8]
Now, let's look at the notes for "The Stuff On To,p!
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Lesson #13

Now, let's plug the notes in.

The “high notes” we will use are from this E minor pentatonic (5 tone) scale.
Note: The minor pentatonic may not be the definitive blues scale, but it is

a great place to start! (Looks like more than five to mel) [Supplement #11]

, E minor pentatonic scale PGnIAIhiC
I've shown you 03 \Odc,((:)alg o
“the stuff on the bottom” T . 03
Now let’s find some A no o ®

“ " o U<z ®
more “stuff on top = 02 ¢
B A o ® ®e
\Vre J

(Got that scale up there down?)

Run up and down it a few million times.

Some of the stuff I'll take from just this scale pattern.
Other stuff, like the "two note things” we will start off with, are the same
notes, but maybe in different P/aces on the neck.

For these two note things on top here, I'm gonna start you off using triplets.
| showed you this in Lesson #11, and I'm showin’ it to you again!

This triplet rhythm fits right in with the shuffle rhythm. [Supp.#4 The Rhythms]
(Remember, the shuffle is just the middle triplet left out.)

ONE TWO THREE FOUR
...Beat [/ / / [ (“clock®)
The shuffle
One (rest) & two (rest) & three (rest) & four (rest) &
Now, triplets
! Z 3 | 2 3 ! Z 3 ! 2 3

One---trip----let ~ Two----trip---let  three--trip - let  four---trip---let
Let me show you how to play these-------

BEAT || / / é f/

COUNT ||one two three our
Fiblets é NP T 4T
Triplet */M\/]\/FT’M\’M‘ T/M\

SO UPUPSQUPUPSQ UPUPSQ.UP UP
Thumb [ finger is squeeze (SQ)--then finger(s) up up
Or “hybrid flatpicking” [Supplement #5]
First practice these rhythms as a right hand percussion exercise with muted
strings. (Just deaden them by laying your left hand lightly across the strings.)
We want to train the right hand!
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Lesson #13

Again. some of the stuff I'll take from just the scale pattern, from that last
page. Other stuff, like the "two note things” (intervals), we will start off
with, are the same notes, but maybe in different p/aces on the neck.

Two notes from E min. Pent.

Q \I ,3Ii /I \I I /I \I Ji — i
=\ (3)

B

o
o
o
o

This is a great one, and l've got two or three others almost just like it.
| call this a "two note thing on fop", it's two notes played at the same time,

it's an interval, a part of a scale. But the main thing....it sounds good.

So. like | told you at the beginning of this lesson---

You play one measure of "bottom”, (any one works).

We will start off with this two-string / two note "back and forth'.

Then play one measure “stuff on top”, startin’ off with this two note thing.

(Same drill as page 39.) (All the single note “licks” will work the same way.)
Bottom ToP

E Two notes from E min. Pent.

T TF333 333333333
-Then- W

[©)] ©) @3 13
A}
B 92 9294 9492 9294 g D g
\V)

0 0 0
Vol / / h/ / & CE&I)El'JA\I-\lI-T / éree t{)ur
COUNT]| One  &two &tree §& one
qun | v b W Vb Triplets WM 1 by ’N]k (i
SQUPUPSQUPUPSQUPUPSQ.UpUP
T TT TT TT T Thumb and finger(s) is squeeze
All thumb or pick down then finger(s) up up
(Both strings at the same time.) Or "hybrid flatpicking” [Supplement #5]

Now let's look at a bunch of these “licks to put on top”!
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Lesson #13

For now we will keeP this same rhy'l‘hm on the bottom!

BOTTOM #2)Two String Back and Forth TOP (triplets)
Thumb and finger(s) is squeeze
All thumb down then finger(s) up up
SN &two & th/ree &/ & N / é t/
COUNT]| one our COUNT two three  four
strum AR 2 2R 2 Triplets ?l]\/ne’l‘ ’HI( T /Nl‘/ T /F)ll‘/ 1
SQUPUPSQUPUPSQUPUPSQ.UPUP
— E Bottom Two notes from E min. Pent.
IA THEN T 333333333333
N AAA 444 444 444
=X TOP#] A o e s o wm
B 560 0660 0 B o o o o
E 777777 777
T DBottom \I,‘IT{/ I ;T{/\I,’;L : ,/,//
A THEN A
B 2 24 42 24 4 Top #2 B , o o o
B o6 00 00 00 0 o0 0 0

E —101010—101010-101010-101010,
T Bottom H%%%
A THEN A
49—69—66—66—6fB TOP #3 B O O O 0

E
T —30—30 30 30—
A Bottom I &9 m 0 5l @ O
A THEN A
B 2 24 42 24 4 A
2 0 00 00 00 O Top #4 —

P B 0 0 0 o

E
- A r 3 r 3 r 3 r
: T 03 93 03 03
A Bottom
B 224 g224°4  THEN 'ﬁ

Top#5  Bg o0 0

E 8] O
T Bottom T 30 30
A THEN A @ 20 > 20 >
B—2—2—4—4—2ﬁ—4—4— Top #6 B . . <3>/0 . @

To drill the idea in--let's do the same ‘I‘hing using the other two rhy'l'hms./
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Lesson #13

BOTTOM #1)

Thumb down [ finger(s) up
BEAT A !
COUNT/| one &wm &tﬁﬁ %ow

\%

I-I-I
\l

0 0 0O 0
- ~\ ~ ~\ kt:\J
| O |®) 9 )
1 q 1 P
A iR L il 1
A o0 0 0O
D A A A Py
D 0O Aﬁ éf\ Lﬁ Z
\ \ ) \ ) \)
E7: - E
-T— Y 7~ P =
| O O O O
1 1 1 a
1 4 L L
N 7N\ 7N\ 7\
N O O |\ O
Py Py P D=
O 48 Le ée Z
E’ - - -
- P P P =4
| o 9O O O
A A = 00X =
D e 5 s Y
D O ‘:@ 2 o 4E3 P4
E’
- 7N 7N 7N —
| @ QO 9O 0O
I 1 1 1
VY P N 7~
\ s 5 b Y
pd Z pd Z

H

?

- N 7N N P=—=
| b pud 5 o
N N S S
(=) P> P> h>d b=

N
’

>
NORQ
NORQO
NORQ

NOQRC

f

TOP (triplets)

Thumb and finger(s) is squeeze

then finger(s) up up

BUN o/ne / Aree r{)ur
o P11 1£% 180

Bottom
THEN

Top #1

Bottom
THEN
Top #2

Bottom
THEN
Top #3

Bottom
THEN
Top #4

Bottom
THEN
Top #5

Bottom
THEN
Top #6

SQ UPUPSQUPUPSQ UPUPSQ.UpUpP

N LA AL A 444 444
A @ @ @ 1
r 4 A}
—
B N N N N
0 0 o o
T e ey o -
A
B N N faY N
U U \V) U
~_ S T~_ - T~ __ s T~ __
@ @ ) @
T A )
—
B fa) fa) fa) 0
o o o o

D
D

T O faY

I oY o e Y
b a 0 o
\vJ \v} \vJ U

S s 3 r A r 3 r

L
L

Y

0O fa) 0O N
v v \v O
0 O
T “30 30
@ 2N s W=
Z U & U
A Lo
L z z
— [©N @)L
b , a A a
\v) O O V)

Now, let's play that third bottom rhythm with the same “stuff on top”!
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Lesson #13

BOTTOM #3) TOP (triplets)
Thumb down [ finger(s) up Thumb and finger(s) is squeeze
You don't need to come up on then finger(s) up up
all those chord notesl! BEAT || / / é I/
BEAT (I COUNT /| one three  four
COUNT]| one &tvvo &three %our & Triplets [\ T J/ TN T
N 2 | P 1
o SQUPUPSQUPUPSQUPUPSQ.Up UP
E7 o o o O 2
8 38 3 3 T 333333333333
T 6 —606—0—0 DBottom AAL AAb AAD 4AL |
A 1 1 1 1 THEN A RO ni ¢ i e
B 2 4 Top #1 R
B o 4 i B o 0 0 0
E7 o o o o l
T o bal S Py DBottom T Em T o m o gy
11 1 A

A T THEN A
B 2 4 Top #2 B

T 6 o o o Bottom | +2121212121212312312123232
1 1 (

A i TtHen A

B 24 Top#3 R
o
b o 4 P B . " ~ -
\vJ \¥) \¥) \9J
E7 N N 0N N
T o6 ©6 0 0O 30 30 30 30
A—é—é—é—é Bottom @O = @ BA
. ) THEN A
R Z = —
I:S 0O 4 TOP #4 I:S N - - _
A% U A% (v}
E7
9 9 Q o (C s @~ B AN ®—n
Y U U

U
1 1 1 1 DBottom I 03 —03 03 03—
A 6 0 0 0  THEN A

B o S Top #5

T 6 0 —06—0 0 0
1 1 1 1 Bottom P@_@éﬁ_@/—

+ -+ + - @) 2 G 3)_ 2 O
A 6 o0 o o THEN A

B e Top#6 8

@]

0O
\v)

q
@)

Now, let’s plug some of this into a 12-bar in E!
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Lesson #13

Ok. here I've included all six of those things on top.
The “bottom” rhythm | chose to put here is that two string "back and forth”
thing, although | slipped in that B5 “power chord " [Lesson #3] [Supp.# 10]
(cause the "back and forth” on the B is a bit hard.) | also slipped in an € “lick”

over that A bass in the sixth measure. (Don't sweat it, it sounds good there.)

E E f)r\E 2N 2N\ 2N
oU \oVU oU oV
T 333333333333 00 0.0
A A AR,
A 7 3 3 3 3 3
B2 24 42 24 4 ° 3 22442244
DA A AA AR AN fa fa 0 [aWaYaWalaWaVala\Va 0O a) 0
U OUU U0 U0 U U O | \V U U0 UU UU \V |V \V
A(m 777 977 777 =97 EU[) N N N N
111t 11111 U \Y) "% J
T Q0Q 00O 000 000 aAL 2N\ 2"\ 2N
| 000000000300 oUToU ToU oY
\ 2 24 A9 24 A3 3 7 3 3 3 3 3
Z L4 47 24 &
000000000 0 0 0 22442244
ol aValillaYalatalilialla) o o) a)
U UU UV UUVU UV A% A\ A\
Bo (V)"Powerchord" A( E 3 (1)4/3\ /3 /3 E
121212~ 1212 121212121212 1240 )
T tnin1n 101010 101010 101010 PN A~ ‘
I TUIUIU 1UIULvV 1UIULIV 1UIULY 30 30 ‘
20 20"
A/I AA-AA AN A2 2442 244 3 2 3 5> B
B? %333 33 36 66 06 66 6
D< < 0 N a) fa fa n3/ a) ny
|V | \v) O U 1%

*End on the (1) chord

Now you might want to do these same "licks” pluggin’ in one of the other
rhythms from this lesson or maybe that Walkin' With Octave Up thing from
[Lesson #8], or any of the others.

You gotta learn to mix it up like you would any language!

I'm going to take you through some other ways of mixin' up these triplet
figures. As these “licks” on the neck start to feel familiar under your fingers,
really listen to their sound and get them into your ear, your head, and your
memory. Repetition is the key to owning these "licks” 1! !

The idea here is to not only teach you the "licks", but to make them a part of

your musical vocabu/ary. This will allow you to Pu// them out and /ay them

down as easi/y as you /ou// up words to fit into a conversation.

Next I'll show you some of the unlimited possibili'l'ies for mixin’ these up.’
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Lesson #13

These Mixed Up Triplets On Top

What I've got here is some examples of the “stuff on top” (from the previous
pages) divided up into two beats each instead of the full four beat measure.
This is just a few examples, you can figure out others.

I'm not gonna’ show those three "bottom” rhythms again. but you might want

to alternate these (like on the previous pages) with a measure of rhythm.

BEAT
COUNT
Triplets

4 4
one ee our

™wvo thr
4 NS Ty T
*/mvr{* ’M"N‘,P’N‘ ’M‘T

T

SQUPUPSQUPUPSQ UPUPSQ.UP UP

2 N (€))] )

W,
o)
o

o
o

What about one beat each? (Make up some of your ownl)

2 N faY 3) 7 7 =z
o9 U U

1 [4
I @ O 0.3 3 33 888

o e 4 4 4 &

r 4 L)

A4

0O
\

Pemember-——re’peﬂ‘l'ion is the key!!!
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Lesson #14

Lesson #14 Swing 'em Around

Here are the same "moves” (same positions on the neck) as in the

previous lesson, but with swinging eighths instead of triplets!
First practice these rhythms with muted strings. (Just deaden them by
laying your left hand lightly across the strings.)

We want to train the right hand!

First those swingin' eighths.

Thumb and finger(s) together is the BEAT
COUNT one &

/ é {)ur
8th5>£ /ft};/vo T %* t
upsQ. up;[Q upSQ.

pinch or squeeze. (SQ)
Then it's finger(s) up.

Or “hybrid flatpicking” [Supp. #5] up

Now remember,

these swinging eighth notes are the shuffle rhythm!
[Supplement #4] What this means is the “stuff on the bottom” is the same
rhythmic figure as the “stuff on top".
Let’s look at the two right hand moves for the "bottom” placed next to this
swinging eighths “on top”,

Bottom Top

*Thumb or pick down

BEAT / / Thumb and finger(s) together
COUNT/ one &two &three &

& is the pinch or squeeze.
srum | v VbW W the pinch or sq (SQ)

then it's finger(s) up.

BEAT
“Thumb down then finger(s) up COUNT o/ne &tWO &téree %T{)ur %
BEAT J 8th's X
COUNT ||one %t\\l//m &t ree &four S/g) UIOSQ up;[Q UDSQ up
¥

Or “hybrid picking” [Supp. #5]

On the next page |'m gonna show you those same three "bottom rhythms”
that we worked with in the previous lesson. Also there are six examples in
swinging eighth notes (still all from that € minor pentatonic scale.)

| want you to go through these the same way we did for those triplets, you
know the routine---one measure "bottom” to one measure “top” | am not going
to write out an entire page of each one like | did in that last lesson,

but it is really beneficial to run through these that way.

So. put all the different rhythms with each “lick™ !
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Same idea except with swinging eighth notes on top.

Remember, one measure bottom to one measure top!

*(CD track uses bottom #1. but try out the others.) TO?D
BOTTOM BEAT A
#1) All thumb or pick down Cé)tLF]NTJ one &two &t ree %four
SQ. upSQ. upsq. upSQ up
BEAT
~OUN er &v(/o &h(ee &éur& Thumb and finger is squeeze
strum | VbW then finger up.
E Two notes from E min. Pent.
T #1) *4—4r4—4ﬂ4—ﬁr4—ﬁfl'
A A
B 2 24 42 24 4— B, .~ - .
D0 00 0o 0o o 0060
Two notes from E m|n Pent.
F— 17— 711717 7
T & 88 88 88 8
#2) Thumb down [ finger(s) up #2) A
B o o o o
BEAT r/ Two notes from E min. Pent.
COUNT ||one &t\NO &t ree %our :Fgle—leie—lﬁie—l%ﬁ—l%
vl v #3) A
7 .
%—H B n n n n
T 9 :O 9 @) d U U U
A A X L L
=) y Oy Y Y a _a A A
D Z Z P4 Z -I O U a - o) U . o
e e e e | [e) U [e) U
#) A
Bo o 6o
#3) Thumb down [ finger(s) up
BEAT |/ r/ To 3 0 3
COUNT||one &two &t ree our
AR 1 #5) A
b , a a A
E7 o~ A o o
\ W) A\ O A\ 2 N
1 1 1 1 T ° U3 0
A—e—eq—eﬂ—e #6) A — o2
B o a4 ° Bo o o &
\v) U U U

Now let’s put these swingin' eighths into a 12-bar!
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Remember,
You don’t have to come up on that full chord that is tabbed out here.

) You can just hit on some of those high strings!
TRACK
32/

E Q 000 6—0 0O 0Ot61t010 1010 1010 10
0T o] o] o] 2019 NN N 2 212 2 2 o] 2 QQan anan 104~ 40 407
| 9 (o] (o] OO OO OvY VO O O ] O V12 12121212 121212

1 1 1 1 A ] A A AN A 1 1 1 1
1 I I I 4 44 44 44 4 I 1 1I—1
~ ~ ~ ~ ~ ~ ~ ~
\ p4 p4 y4 Z Z p4 L £
ra ra) ra a oY ra raY raY

0 4N 4n 4 £ 0O O N N 4N 4n 44 A o P 0O

\w o oO—0 o \» O —O O —CO O—0O 0 O @) O

A 2 2 o N 7 =- 7= 2z =2 7 E N ~ ~ N N N N

B [ 9 [o 0N A A § [N rnr i ) U U Uos U o Y
T 2 o) o) NN Qo 00 Qa0 Q 2 2 2 o} 2 M 2 N
| 1S < Z O OO0 OO0 OO0 O o ] (o] 0 o O o> O
22 2 2 1111
A 2 5 5 5 22 2 2
D A Y yay ‘;\ Z N C) N N 2 5 5 2
DO—00O——10C =0 &) &) O ~ e L 2 ~ ~ ~
o O—COC 0 o o o0
[} 2 s} 2 N N le) o) Y Y ~ ~D N
L = 4 [ o) o) 9 o) U U U Uo VY ‘
T 000 o0 2 22 2 3 3 3 3 30
N2 2 2 o5 2 5 5 5 1 1 1 7 >0 "
1 1 1 § 2 5 5 5 5 5 5 5 o2
272 2°2 "0 00 O 2 2 2 2 ~ <
0O 0O A%~ 41N 0O P A |
\w o O O (v (v O O

*End on the (1) chord

Now try these same "licks” from that 12-bar above. but

use some of these other rhy'fhms!
#1) All thumb down (Or pick)

#3) Thumb down [ finger(s) up

BEAT
CE(;)EUAJT one &t\{vo &th/ree &()ur & COUNT ane ftwo (’&[‘t\léree %f\lé/ur §f‘
aum | b Ve e Y !
E7 6 o 00
T T 5 o6 0 0
A I s

oY)

0]

N

N

N

Now let's look at some two beat (half measure) combos.
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These swinging eighths on “top”, mixed with any ~ bottom”.
What I've got here is some examples of the “stuff on top” (from page 55)

divided up into two beats each instead of the full four beat measure.

Here are just a few examp/es. you can figure out others. Again. go from one
measure “rhyfhm bottom” to one measure "licks on +op".

M—S—S—S—%
. A A .

BEAT / é f/
COUNT |lone &two &three % our &
8th's ¥ e v T
SQ. uUpsQ. upl\Q_ upSQ. up
o N
T 3 33 3~ 03
A A AN AN
A 3 T b J
B N 0 N 0N
\& U \VJ U
-2 =7 7 -2
T 3 33 38 88 &
A A A A
A = e =
B 0 fa fa 0
U v, v, v,

o)
[ 4 A ) L
j O N N N
U U U
What about one beat each!
3 O 0

L4 A

5 o

fa) 0O 0O
(V) \9) U

Again, make up a bunch of your own!

In the next lesson we will mix up the 'I'rip/e'l's & eighths!
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Lesson #15 Mixin’ Tri/ole'l's And Eighths in E

Here we will take those same “licks” you know, the “stuff on top” as from the

previous two lessons, and mix them up in the same one measure Phrase!

First divided up using two beats each.
So we have two beats swinging eigh‘l‘hs, then, two beats of fri/o/efs.

BEAT / ! / BEAT |/ é /

COUNT || one /N\IWO hree T ourT T COUNT one/l\/[\'t\\IIXO/F /I\'iﬂ/ree \Eur T
LR
0 ’i“ T T ’I‘
SQ. Uup SQ. Up SQ.upup SQ.up up SQ.upupSQUpupSQ upsSQ. up
3 O 3 O 3) 3) (3) (3) 7 7 7 7

F—— 333333
A44Juﬁ4f4faﬁ

7T X

W

B,

o)
o)
o)

o

(e}

D
(@»)
(@»)

w
(@)
w
D
g
@

N

N N
I ,.3 33 ,,3 (3)j o 6

>
i
i
n
J

0
(en]
(@)
(@)
D

oy
o)
o)
o)
o)

(@)

(@]

(@)

(«

D
\

(@]
\

D

D

—0B) 0

>

L
L
L
-

oY)

oy
o
o

0 0 0 0 0 0
Now each "move” one beat.

2 Fa 3) N N 2

9 U U U 9
T+ 3 0333 o — F—390 0—3

— 3)
A 2 A 2
B g 0 0 0 b . A A A
\V) U U U

Come on--make up some of your own——you'// like it!

Try going from “bottom rhy'l'hm" as in the two previous lessons

then one of these measures shown here on the “'I'op".
Now let’s P/ug into the 12-bar Progression!

© 2007 Stan Hirsch Page 58



Lesson #15

12-Bar in E. mixin’ triplets and swingin’ eighths
I've elected to use the Walkin’ Bass With Chords Up!
[Lesson #10]
Remember, you don’t need to come up on all those strings shown in each
chord. Just a few will do.
You will be using three different right hand moves herel!

#3 Walking Bass With Chords Up And one of these two
Thumb down [ finger(s) up (or pick) (from the previous page)

SEAT é / for the “stuff on top".
COUNT |one &0 &thvee &four & Nt e o dree
RV VRl =ou * fﬁ%’“’ TﬁMW

SQ. UPSQ. UPSQUPUPSQ.UPUP

*On that BT chord, just use your CBOESLT O/ne t\{vo téree {)ur
Znd finger to move back and forth * 1 T\/If 1 T\TI/ /N}[i 1

on those two low strings. SOUPUPSQUPUPSQ. UPSQ.  Up

12-Bar In E- With Triple‘l‘s and Swingin' Eigh'fhs

/Cm
TRACK
\3/
E7n()r\ 0O 0O nﬂ3\ N N 0O e - o ~ N
O 4 il o Uo U e e N rr i U |/
T 9 90 0 03333 0% 0 0 0 O35 g5803/03
| 1 1 1 1 2 A A A 2 N 1 1 1 1
A 5~ A AT FF " ) E N A B 3 "3
7-X O—0O O O z O—0O O O
B 2 2—4 2 2—4
Dr\ 4‘ N 0O ey 0 ~ 4. FaY FaY FaY N
O A" |V A\ \>) |\ U 4 U |\ V) )
A7 (V) A E7(]) 33
2 2 2 2 2 2 2 2 ~ 2 22 22N\ \_2~
T [0} n fo} 2 n n Lo 2 Py Py fa) a) fay ~
I 4 Z 4 [=3 4 Z 4 L= \J \J A A4 \ ) W)
n n n n n n n n 1 1 1 1
JA 2 2 Z Z 2 2 Z 2 I I I T
[} n A n [} A Y Y Y 0O
Ly Z z 4 z z 4 O—0O O O
Bo—4 o4 2 2—4
DY ~ <, A A 0O
U 4 O O O A
o] Py Py Py 2 o) o) Q AnNA A - —-= —rnﬁ%
z 2 22 o 99 Y1989 350 7 (M T TUS \
T ~ ~ ~ A Py 2 Lo S . . o 00 Q Qqa q fa) 3
| v v U U < = z N4 44,4443 oo o oo © O !
2—2 2 22 22 2 205,
A1 1§ 1 5 24 3703 2
D » ~ J‘n J'n 2
A O Z O 4
2 n n ~ ~ 0O ~ P A
z O O O O A |9} U U

*End on the (1) chord
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Lesson #16

Lesson #16 Ornaments (Some fancy stuff in E)

0T (@ B
A B 7T g s
H N

H means Hammer On--P is a Pull Off--S means Slide--B is a Bend

The hammer on always starts with a lower note. You play (pick) that note (in
this case the open Sth string) then with your left hand you slam (hammer)
that string down on the Znd fret, thus sounding that note.

So. you only pick one note, but play two notes.

The pull off always starts with a higher note. You play (pick) that note (in
this case the Znd fret-4th string) then , pull your finger (left hand) off of
that string, hard enough to sound the lower note, in this case the open “4th
string. Again, you only pick one note, but play two.

The slide can go from lower note to higher note, (as shown here Znd fret to
“4th fret-3rd string) or from a higher note to a lower note. In both cases you
play (pick) the first note, then with your finger kept pressed down hard you
slide it up or down to the next note to sound it. Again you pick only once. but
play two notes.

To bend a note you need to get some muscle into it! (unless you're using those
really wimpy electric quitar strings) | usually use at least two fingers.

In this case we are bending the 3rd string- (Znd fret to 3rd fret).

This is a half-step= one fret bend. You need to know how that note on the
3rd fret sounds, in order to know how far to bend it! Yes, you can start from
the bent up note and let it back down (just like you can slide to a lower note).

Also, very common are whole step bends = two frets, (and morel)

In all these examp/es we are hearing two distinct notes. But, in many cases
you rea//y on/y hear that second note, in those cases that first note gets no
time value, and is considered as a ghost note, usually put in parentheses, or

just written in smaller print. There are a lot of exceptions here, live with it!
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Lesson #16

Here are some of the most common Slides, Hammer-ons, Pull-offs, and Bends.

First let’s use these in triplet figures! (From the E minor pentatonic scale.)
SRR

34
That first note in parentheses is a ghost note, (it doesn’t have a time value)
You don’t actually sound it just start from there but go for that next note.

In both these cases use your 3rd finger to slide. (triplets) (squeeze - up - up)

m mn o n
-I- U U |\ U
Iﬁ\}\\/l PO /"é'\/l p2o3N ~7 q\/"-S\A
) v (<) -r (<) o (<) T
L 3 G RO RCOS
B a a a
\ \J | U

Again that ghost note, you start the bend from that 3rd fret, but are
matching the pitch Sth fret. (Use at least two fingers behind this bend)
Try listening to that note on the 5th fret--then bend to match it. (OUCH)

N N N n n Fa N N
-I- J— Y > |9 y O U - O y
AN = V2NN ~ 5 2o\ ~ B 7)Y e~ L

I (s B J (or ts ~ \ l:s J ) B v

A
" 3 e RCS RCO#
= a o

@)

\ \J \J

No ghost notes here, all three notes have equal value.

= o H o H o H o
T o g o o O ~no o n
I \ >4 J \% D A\ > O )
AN @) @ @ ®)
Ij 0O N 0 Fa
A\ U |\ U
P P P P
T o) o o o
A\ @) @) @) @)
Ij O Fal 0O Fat
O |\ U
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’ . « ! .
Now let’s try some as swingin’ eighths
Now | have three notes written out, but that first one in (parentheses)

is a ghos+ note. I+ has no time value! So your count will still be----

BEAT / 4 /
COUNT one &tVVO &t ree % our §LN\
8th's

upsSo. upl\Q UDSQ up

Remember---thumb and finger squeeze-- then finger up

or "hybrid flatpicking” [Supplement #5]

CD
TRACK

)

00— 0= 0 0
o - v /n\)j\’.)
I\/Are )
B a) a) a) N
|V \v) U U
a)
0 0 0 0
I (3385 ) 85 (3a55 E335 7
A
B N N N [a)
U U V) U
a) N N
U V) U

D

0 0 0
Try pluggin these into the same format as in Lessons 13--1%4--and 15!
You know--one measure "BOTTOM", then one measure "TOP".

Then, from those same three lessons--

S/ip them into some of those 12-bar progressions. etc...

OWN THEM |
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Lesson #17

Lesson #1771 Turnarounds in E

Turnarounds take place in those last two measures (bars)

of the 12-bar progression.

VD or
I ® [ @ I @ I ®

////////////////‘

one two three four one two three four one two three four one two three four
IV (D) () [ @

/R R B /R B B R R Y B ‘
one two three four one two three four one two three four one two three four
%] (E) / / / W/ (D) / / / Lasttwo measures ‘
one two three four one two three  four The|"turn-around" ——

#1- Play the | chord (A) for one bar, then ][/(A) / / / V@E‘) / / /
V chord (E) in the last bar one wo  three  four one two  three  four
| V
#2-Play the I chord (A) for one bar, the last bar }[ (A) / /(A) / (g:) /
is divided between the | (A) and the V (E) 0{18 “/NO t/hree four one two  three  four

with each chord getting two beats each / / / / ne wo  three  four

o

#3-Each of the last two measures are divided up I (A) v GD) 1 (A) / \/](E) / ‘

one two three  four
#4-Stay on the | chord (A) in both measures / / / / / / / / ‘
(actually, no turn-around at all) one o three four " wo - three four

There are countless ways to do this. The examples used here all follow the
same basic format. If we look at the last two measures | put the | Chord for
a full measure (the 11th) then that last measure (12th) is divided up having
two beats on the | Chord, then two beats on the V Chord. (example #2 above)

I've vocalized this turnaround where you see..

"One - then - walk - back - down - up to five"

BEAT
COUNT

/ / / /s /7
one two three four one two three four

(This is a very “straight” way of counting, and placing these notes. You will
hear, and see notated, many slight variations of this. But what we have here

will get the basic idea across so that your fingers and ears are plugged in.)

All of these examp/es start “from the five”, that means we start from that
V chord which would be the 9th measure in the 12-bar progression.
This gives you a context to then /D/ug in that turnaround.

This is also an excellent place to start for use as an introduction (“intro”)!
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I've also included the right hand “strum” for each example. The one to use for
the V chord to the IV chord will stay the same fhroughouf.

BEAT

/

COUNT ||one &t\\II/VO &t ree

2

*NOTE: Again, you
strings. But finger
' From the five"

In E..

%UI’
(&@
36/

BEAT
COUNT

8th's

3

one &t\{vo

™
upsQ. up;[Q_ upSQ. up

&téree
T

oo

N2

—R

will see some of the chords written with just three high

(form) the full chord!

5780 A7 (IV) E() E (1) B7 (V)
222233 330 00022
T 0 0O 0O 0O L5} 2 Ps NS ) H 2 29 251 1A A Pal 0 0
2 =5 =5 3 5 5 5 5 T2 95 55 m5/YV Y ¥ 5 -
N 2— 222 2—=2 22 T4 40 o« <« . z ol
,l')") o o] o faY faY faY faY 2 o)
DL Z Z Z U U U ) N A A N N N zZ P
"One then walk backdown up five"
*End on the (1) chord
Next, use the same right hand for chords BEAT / / !
and the turnaround single notes! COUNT || dne &two & three our &
9 S AR N
E;&B”w““* A7(V) EX) E()  B7(V)
22223333 0 0 0 0 0 0 2 2
T™ N0 N N N 52 9 5 N 0 0
I 19} 19} U— U Z zZ ya Z < o
N N N P2 (o) 2 oY (o) 2 o)
p4 Z Z Z [ < Z Z z z,
") o] o) o) N N N N = A 2 n 2 o)
Z2—2 2 2100020 P o) 4 ) 2 4 Z2—2
g 2 to ..
"One then walk back down up five"

*End on the (1) chord

Here is that 12-bar from Lesson #14. Try pluggin' these two turnaround
examples into there! (Note - the 3T and AT in the 7th and 10th measures are
the same. So just the last two measures will be new.)

E7() E E7 E
O 0 O 0333 3333 3 O O O 0101001010101010
T 2 2 2 Q| 2 AA A A A A A 2 2 2 2095 1N 1 AD919192 19D
=) O =) o4 44 4 4 44 4 O 9 S Oz 1ZIz 1Z1zZ 1z1Z 1Z
| 1 1 1 1 1 1 1 1
N 1 1 1 I 1 L 1 L
~y ~y ~ ~ ~ ~y ~y ~y
Y p4 P4 Z Z Z y4 Z Z
B 2, 2 2 2 2 2 2 2
0O 0O fa 0O 0O faY faY fa 0O 0O fa 0O O O N 0O
O |\ O O O O O O O |\ O |\ O | O O
2 2 2 2 0 fa¥e) Q0 Q0 o VY ~ ~ N VY 2 N
D 9 [e) 9| O [e)e] OO0 OO0 O \ ) ) U U o U o Y
T 2 2 Pa N7 77 77 77 7 3 2 2 3 2 M 2 N
| z zZ Z 21 1 — —— o O o] o o O OO
2—2 22 1 1 1 1
A5 5 55 2—2 22
R N O Ln Ar\ < N 0O O N [} 5 5 5
DY J J hed hd > J J N ‘N 4N “~ “In fa fa 0O
O |\ O |} |\ () |\ \w
B7(V) A7IV) e7(I) E
s} 2 L) 2 oY n o) o) P} n ~ ~ D 0O
z = Z [ S S fe) [e) O O |9 U)o A
T 0 9 o6 o 2 2 2 23 3 3 3 3O
A 2 2 2 2 2 5 %2 5 1 1 1 71 20
A 1 1 _1_1 2 5 2 % 2 2 32 2 o2
B2 2 22 0 0O 00 2 2 2 7
D 0 0O 0D N 0O 0O 0 N
| O O O | O O O
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Lesson #17

CD
TRACK

2 Let's try some using 'I'rip/e'l' figures!

Notice here that in both examples, we

continue the chord rhythm into that BEAT / / /
first beat of the E’l chord, then start CQUNT one  tWo three  four
the triplets] We dl back h Triplets \U/’[‘ \I//I\/I\\'/ v

e 'I‘rlp ets! e also go bac to the T upup T upup T upup T upup

rhythm for the last two beats (B7).

These triplets in the first example. will be thumb (bass). then finger(s) up [ up
*Also note that triplet in the last bar using just the thumb. (both examples)

% From the five"

570 A7(IV) E(I) E(I) B7(V)
2 2 2 ) 2 o] s} 2 a) ﬁ) ﬁ) /(3)\ o} N
L J J 9 I \V) \ Z 4
T a) a) a) a) o) 2 N o) faY 2 o) Pay Py
2 2 2 = 5 5 5§ 5 g2 ) vy y.
2 2 2 2 Z Z Z < T4 o z (3) L 2,
B22220 000 012 2
a) a) fa) A 0
U V) U A4 Y p
"One then walk back down go five"
(Thumb)
*End on the (1) chord
For the triplets here, BEAT é J
Thumb and finger is squeeze COUNT ||one three _ four

then finger(s) up [ up
Or “hybrid picking” [Supplement #5]

/
riplets N N2 NP )
Triplet *T”M‘T?TT?TT

SQUPUPSQUPUPSQUPUPSQ.UpUp

%
e ) A7 (IV) EMD ) BTV
Lo M NI W, 2 9 A N N n\(3),.\(3n }3)\ A9
Z— ¢ 2 2 O O O O U O £ <
T-0-000-—2 222 0-3/2/1/0 00
| N N N N (5} 2 o) [s) 1A 2 2 1 ! A
Z 2 Z 2 z Z z Z 4 O z i Q) 2 2
2 2 22 0 0 0 0 012 2
a) n N a)
\VJ \¥J p
"One then walk back down go flve"
(Thumb)

*End on the (1) chord

Now plug these into that 12-bar from the last page!

You will hear these and many very much like them, all over the P/ace.
Some players use them in most all their songs. Some players also use just the
last two measures as an “intro”. (As in "from the turnaround”)
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Lesson #18 Puttin’ Stuff On The Top All Toge‘f‘her
Mix “bottom” rhythm #1 with triplet "stuff on top”
We have these two right hand picking patterns going on here.

#1 Thumb down (Or pick) #Z Thumb [ finger(s) squeeze
BEAT | / / / / then finger(s) up up
COUNT | one &two &three &four & Or “hybrid picking” [Supp. #5]

stum | v W Wb L
BEAT |/ é J
COUNT|/one two ree . four

t
*NOTE: These are the same "licks” Triplets )II( TT* t /NI\/ t T* T/I\
from the € minor pentatonic scale we SQUPUPSQUPUPSQUPUPSQ.UPUP

worked on, plugged into the 12-bar.

The turnaround on the 11th measure (that £ ) we start with open
string bass, then go to that (by now familiar) 3rd and 4th fret two
note thing, but here going back down to that E chord one fret at a
time. Then that Znd beat (12th bar) use your thumb (all down in
triplet rhythm) to walk up the 5th string to the final B5 power
chord. (You could put any one from the last lesson.)

@ 7 0)
SO (D) E(D) E(l) E' Y o e
U UoVU oV
T 333333333333 03,03/ < 0% ©
| AAAN AAA AAA AAA i
444444444444 7 3 3 3
\
2 24 492 24 Al 3 3 3 3 12 24 42 24 4
Z 4 T4 £ = R N S U e S {
lalilaalllalalliaYalllalilla N fa N allalalilalallalaliiallal fa N
U UV T UU T U0U U U |\ () U \S AR VAT A ViV A VAY VAV W) O |\
A(LY) (A) E() e7(h)
7717 717 777 777 ©_ 0
T 000 000 o000 000 333 3:3 30 3/'\
| 000 000 . 00Q 000 A4 4 b 9
Ao o4 25 o4 a2 5 o o 44403 3
() r% rL\g AIL\ rL\;r\ ;r\ N fa fa N N 24 AD D A A 3 S
BO 000000 000 0 O jg a4 4224 4"~
U VUV VUVU UVU U 'Y \ ) \ A\
BS(V) A(IV) () E Bs (V)
A\ |\ | U ‘
T 32 1 0
: 43 7 1 .
A/I A A A A A A /|224 42 24 4 3. A ywawi il
DS 53 22 38 T8 AA-_OA-A0-_0 AT 53 35 5§
DL L L ZZ L Z1TU UU UU UV Uf'\ A ~ A ~ AU-L Z L Z
A\ U \J \J \ ) 3 -
thumb

On that second A there (6th measure), that familiar two note
thing from E minor pent. scale works well here.

*End on the (1) chord
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&
T

STQ. up

"

o
N2

F

”

™
E

g

T

&t\4/o &téree
,(l\). upsQ. up/s[Q. up

T

Or “hybrid picking” [Supp. #5]
O/ne
N2

S

then finger(s) up

Thumb / finger squeeze

8th's

BEAT

COUNT

Puttin’ it all 'I'oge'fher

XY

Mix “bottom” rhythm #Z with swinging eighths “stuff on top

#Z Thumb down/ finger(s) up
Or pick down [ up

Lesson #18

*End on the (1) chord
Page 67
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Lesson #19

Lesson #19
Mono Shuffle Bass On The Bottom.

With the swinging eighfh notes on top it's very natural. They're all squeezes!
This in fact, is most likely a habit we need to break! But, here it is anyhow.

BEAT / ﬁ

COUNT ||one &two &three &four &

Sth's| |y N N N2
T T 1Tt T 7
SQ. SQOSQ. SQ.SQ. SQ.SsQ. sQ.

BEAT

Cg)thlﬂ\lT o/ne t\4/0 téree T{)ur
Bausse \u/ \M/ \m/ \M/ \M/ \M/
Triplets /m\/ﬂ\/ﬁ\/m\ /m\/H\/M\/ﬁ\/H\/m\/H\
On Top SQ.UP SQ. SQ.UP SQ. SQ.UP SQ. SQUP SQ.

Ok----let’s put this idea into the 12-bar format!
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The thumb here is moving down the same way 'I'hroughou'l‘ the entire song.’
*On the two string "back and forth” rhythm., it plucks both strings.

On the mono bass (under the “stuff on top”) it plucks one string.

BEAT / /
* All thumb or pick down COUNT| One &two &three &lour &
strum AR A S
** Thumb down the same way,
. . . BEAT
but with finger(s) up on triplets- Cgufh\” O/ne t\d/o téree t{)ur
-squeeze-up-squeeze-- e B NN NN N NV
Or “hybrid picking” [Supp. #5] ipes T T T 7 T ™1 ™1
12-Bar in E T SRR soup s Baup e saup

No quick four. no turnaround. (Do you know what that means?) [Supp. #3]

< E(]) E E E
T [0 Xo Ko Mo Xo Ko W Yo Yo XS Ko Ko} [oXo Ko Mo X Ko Wa Yo Yo MRS Ko Ko}
| [oX® X% Jire X Ko e Fs e BEC X K0 } VIV VJUJ JO0 VIV
AAN AAN A AA AAA AAA AANA AAA AAA
A ISP REFITS NibAaba bbb abd
I\
R2 24 42924 4 3 3 3 3 19944909y 43 F 3 3
D(\ laTaliiaValiaYa) Rﬁ laYaWaYalalallalalWaVaWalaWaYa Aﬁ laYallaVYalialallla)
VAL V.V AR V.VAAVIVANVAVALYIVALVIVIAVIVALVACALY VLY.V Y/VEVAVAL VAV AL VAV BAVAV R W
A(m 777 =277 777 === E@[)
1171 11177177
T Q00 NQOQ 000 nQQ 0 X0 Yo Mo Yo Wo Wa Yo Wa Ws Yo Xo!
| UUV 000 009 000 DOV VOY 990 VDO
44/I 44/I 1|4/I 44/I
Ao 94 40 04 413 3 7 3 b rasy i
rYy—~7Z <4 47 44 & 3 3 3 3
PO oo 0000 00000000092 24 A9 94 A
b L LU 0D U0 OO DU VO UL 88 85 66 6.0 00 00000
U UV UV UU U U UVU UVU UU U
BS (V)"Power chord” A(W) E s (DA/B 3 3 E
Fa Y Wa . Wa) 04’1'& N1 919 N1919
LZ1lzZ172" 112172 " 1Z1Z2172 7121217
T nn1n1n 101010 101010 1Mn101lnnNnn Nnnn 777 =277 ‘
I IRVARVERY) 1U1U iV 1UlIUiLV 1UlLU 1LY JJJ JJJ 11 II I ‘
444 444 888 888 "
A/I AAAA AA ALD 2/| A9 2/|/| 7 7 95 |
B2 3333 34 46 6866 66 6 "
D a) N N lala) AW aNNaValllaValllaYallaVallla
U U U O U U U UU UU UU UU U

Remember to end on the | chord. *End on the (1) chord

You should be able to make up something a bit more creative than this!

| purposely wrote the left hand moves to be rather redundant in order to
make it easier on your thumb. When moving thru separate scale notes, as
shown in the second example (last page), it is a bit harder to keep that thumb
going. You might try to plug in that second example. Or for that matter, try
some of the other example "licks” from the & "Stuff On Top". (or?)
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"Stuff On Top™ In A

Ok. We did all this "blues in E" stuff--Lessons 13 thru 17.

Now..we want to get just as

familiar with "blues in A.”

We will go thru the same process as we did for E!

But | will abbreviate some of it sure in the knowledge that
you understand the routine, (the “drills”) seeing that you went
thru that process with the & "Stuff On Top”

Why have | put so much time into these two keys?

Because this is where the particular “stuff” we are studying was invented.
Those musicians playing acoustic guitar (usually solo) needed those low open
bass strings. They could get it happening that way. By now you should be able

to figure out what that means!

While many solo acoustic players (including me) will change into different keys
with the use of a capo [Supplement #7], most advanced players in any style also
know how to move this £ and A information up the neck and use it to play in
any key. | go over these ideas in some of the supplements and in LEVEL Il

This is the same idea for the two open tunings used in most all blues styles.
Most importantly those slide styles from the Delta. [Lesson # 30]

/ hope you got a lot of “stuff’ together in E. | love the sounds
and the way it lays on the guitar neck!

And guess what? A is just as cool! It has a little different
Persona/i‘l’y that's righ'l' on.

(P.S. In the last few lessons we will study some other styles in other keys.)
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Lesson #20

Lesson #20 Stuff On Top in A (What we did in E. now in A)

First a rhythm review!
Let’s mix some “licks” in with these rhythms. To get started "hang in A"

One chord shuffle in A.

, A’
Let's start with those three shuffle rhythms.
Keep that Ist and Znd finger down therel Wi'
Hold this chord for these three rhythms.
#1 Mono Bass With Chord UP -
Thumb down [ Finger(s) up (or pick) A7
3 3 3 3
BEAT |/ / T2 2 2 2
COUNT/|one &tvvo &t ree &four JAN P z z 2
BO O O ©O
#2 Two S‘l‘ring, Two Note Back & Forth
All thumb down (or pick)
A

BEAT / / /
COUNT| one &two &three &four & I

Strum \l/ \l/l/ \l/\l/ \l/\l/ \l/ A_2_2_4_4_2_2_4_¢

#3 Walking Bass With Chords Up
Thumb down [ Finger(s) up (Or pick)

A7 2 o} ) L)
BEAT | | / T3 3 3 3
COUNT/ one &tvvo &t ree &four 2 5 2 5
v A 224
B A= &

Again, when ho/ding that AT chord, it's gonna' be 3rd finger off and on.

We got the three rhythms, now let'’s look at the "Stuff On Top”,
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Stuff On Top in A (Let's look at the scale.)

The "high notes” we will use are from the A minor pentatonic (5 tone) scale.

Let's first go back for a look at that E minor scale again.

E minor pentatonic scale
Fal

2

U o

N 2
U O

n2
U Z

N2
U Z

@ > -

02
Uz

n 12
U o

The E note root bass is that é6th
(big) string open. This is a
moveable pattern

(like barre chords).

How far do we need to move it up
the neck to get to A?

Well, € is open (éth) so. Ist fret is F,Znd fret F# [ Gb,
then 3rd fret G, then 4th fret G# | Ab, then 5+h fret A.
(Let's move every‘l‘hing up 5 frets) [Supplement #6 Theory]

Ok, so we have that same

E Q
- 5 8" o pattern 5 frets up. But,
! 5 7 what | am qoing to do in
A e i
U LY this lesson is find another
= pattern for these notes.
9—©O

\/\/hy? So we can be down closer to where we are P/aying that

AT chord and those three rhythms from a couple of pages back.

(Plus it's nice to know more than one pattern.)

N2
J

|9
5
9

|y
J

Ok, now we have the same

1 (BN
1 O\V)

notes but in a different

no
Uz

>+

N2
U 4

L
L

Pa‘l"l‘err). Can you see that

N 12
U O

oy

A minor chord there?

Our A root bass note is now on that 5th string open.
NOTE: If you look at this one in the TAD notation above, and then compare it to
the € minor in TAD (at the top of the page).
you will notice that they start out the same, but on the next string.

E min. .
Pentatonic
scale
0000

DICK)
® )

A min /
entatonic

Amin
pentatonic
0

*That note | put in parentheses is that open E (1st string) played in two

different places. For the “licks” that follow, we will use it in both places.
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Lesson #20

Now, let's plug the notes in.

Here again is the A minor pentatonic scale from the last page.

Amin
pentatonic
Q

I've shown you

-
|

“the stuff on the bottom”. A

Now let's find some B

“stuff on top”
(Got that scale up there down?)

Here, (just like we did in £) we will start with some “two note things on top”.
(Use your Ist and 3rd left hand fingers for this one) Let's start with triplets.

Two notes from A min. Pent.

__ 333333333 333 |

—~—

I T T _
(3) 3)

(3) (3)

A

4 .

Bo 0o o o

We will do the same type of examples and exercises as we did for E.
You play one measure of "bottom” (any one of those three), then one measure of
this "two note thing on top”. Maybe we'll start this one with..
Bottom #Z Two String Two Note Back and Forth.

Bottom

BEAT [
COUNT/ one &two &three &iour &
strum NN 2NN

T TT TT TT T
Thumb or pick all down ..

© 2007 Stan Hirsch

Tolo
Two notes from A min. Pent.

BEAT
COUNT
Triplets

AWTWWTé?w@%w
N2

R N
SQUPUPSQUPUPSQUPUPSQ.UpuUp
Thumb and finger(s) is squeeze

then finger(s) up up
Or “hybrid flatpicking” [Supp. #5]
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Lesson #20

So here are those three "bottom” (shuffle rhythms). then a bunch of the
"Stuff On Top” (“licks”). You gotta mix and match them man!
Pay attention, concentrate on the shuffle groove, dig into it.

* (CD track uses bottom #1., but also try the others.) TOP
BOTTOM Thumb and finger(s) is squeeze
#1) Thumb down /[ finger(s) up then finger(s) up up
BEAT é T/ C%ESET o/ne / téree Jour
COUNT ||one &tvvo &t ree &four
v % Triplets *’[‘TJ«(TT* TT/I\T/I\
D SQUPUPSQUPUPSQUPUPSQ.UPUP
RACK
AT 2 ) 2 ® Two notes from A min. Pent.
T 5 5 S 5 —333 333 333 333
r 2 5 3 3 )
5 5 5 5 ’) T e S e
o "o oo ° A
#2) All Thumb down Two notes from A min. Pent.
BEAT &th/ e #2) T—555555 555555 —
COUNT]|| one &two ree (3) 13 B 3
strum V2% \L$ \L A
A I ;
—
|
— 530530 530 530
A o o4 420 24 4 T
I ey ey @® 5]
B 9 ©f . #) A

#3) Thumb down / finger(s) up

BEAT
COUNT

3/ne &tvvo &téree %t{)ur #‘-f) A ) 2 2 2

A7 Boe o6 o6 06—

3—3 3 3
T >—2 22
22 2 2 -~ 5390530
A 2 2 4 T 21 21
B O 4 #5) 1 o0 W, @ ot
[ [
A Gl NS

Ok, so let’s mix them up like we did in E! B—G—G—G—ei

First maybe, B#1 one bar to T#I one bar.
Just continue that way-DB#1 to THZ--DBD#1 to T#3 etc.
Then do the same '/'hing with Bottom #2 and Bottom #3 with each top.

Now let's plug these into a 12-bar in Al
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Triplet Stuff On Top 12-Bar in A

Ok, so here are most of the "licks" in triplets that we just learned on that last
page. Here and there | have mixed fogefher some of the moves two beats each

in one measure. (We did a whole page of this in the lessons in E.)
That two string “back and forth” +hing for the "bottom rhy'l‘hm" measures is the
Popu/ar Variation we used in [Lesson #5].

(Remember---movin’ on up to the 5th fret there.)

Also note the thumb playin’ those last two triplets in the 12th measure (bar).

BOTTOM TOP

#2) All thumb down (Or pick) Thumb and finger(s) is squeeze
BEAT | | / / / then finger(s)up up
COUNT| one  &two  &ifree &iour & Or “hybrid flatpick” [Supp. #5]

stum || v Wb W WY

BEAT

COUNT ||one tj/\//o éree T{)ur

{
Triplets \IT/']"]‘T 1 /N,f () /N,Ii 1\1\
SQUPUPSQUPUPSQUPUPSQ.UPUP
A A
Al 333333333333 530530, &
oo oo
T 55555555;55'/5 IGERR 31%X31
3 3 n n
A') o4 a2 a4 2 B B B G lo 94 4B B4 4
zZ 2 O B & 4494
DA AA A AN A A A N aYa i atalala il alla) NN N
p O 00000000 0020 000000000 c0——06—=o0
D (IV) D A(D Al
555 555550599
T CCE CEE BEER BEER
2244554 42 24 45544
v UU VU UV VEAEASAAMNAAY A 0 0 A
000000000 0—60—=0

rr|
m
=
o
=
>
=
>

Ecc ccrc CER CEQipcpb £CEQ (3).
| LYY G VAN N A fa¥o)
A 0000000 6 6 @ B @ B hdiad |
\ 60000000 02
2 24 45 54 4 O 0 0 0 0 O 03
alaYallalallaaliia) \< |
UUU U0 UU U B)
Thumb

As in all 12-bars, just end the song on the | chord. (Here A or AT.) *End on the (1) chord
Now, in the next lesson, it's onto the swinging eighth "stuff on 'I'op"

© 2007 Stan Hirsch Page 75



Lesson #21

Lesson #Z ’ Same idea except with swingin' eighth notes on top.
On the CD track | start with a mono bass (A) shufflin® along for one
measure, then | go for the “lick”. First “lick” is Ex. #1, second “lick” is #2.

BEAT é T/
COUNT one &tWO &t ree %our

__ 8th'sV

RACK @ l\

® S upSQ up SQ. upSQ up
T3 —1 3—1

Ex #1 A 2 0 2 o

2
=

Fa
U

T 53 31
Ex. #2 A 2
B9 o 06 —0

Again. like we did in E. Mix the swingin' eighths with triplets.
On the CD track | start with a mono bass (A) shufflin’ along for one measure,
then | go for the "lick”. First "lick” Ex. #1. second "lick” is #Z, then #3 . then #4.

BEAT BEAT
COUNT o/ne t\{VO tAree {)ur COUNT o/ne / éree t{)ur
ok Tt MWM’F W\Tu 1
SQ. upSQ. UPSQUPUPSQ.UPpUpP S/I\Q,upupSQupuloSQ. upSQ. up
5 3 333333 * 333333
| S 3559 SY Ee#l-Ea#3 R
A ®) @) A ®3) @ & v
T ° 30 a1 21
IA 3 9 Lr) 9 J-’) @) 3
@ s
. Extiz-Exty A

So, mix it up any way you can think of.

Maybe one beat each "move”’, create your own “licks”.

Let’s put some of these ideas into a 12-bar progression!
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S@ upsQ. up/sTQ UpSQ up
47

Lesson #21

Let’s start with those swingin' eigh‘f‘hs! 12-Bar in A
For the "BOTTOM” rhy‘l‘hm here--

L . BEAT
Woalkin’ Bass With Octave U/o. COUNT 0/ne &tWO &téree %t{)ur
[Lesson #8] 4
Remember, that’s thumb down, index fingerup T i T i T i T i
(Or pick)
BEAT é J
For the TOP “licks” here--- COUNT one &tvvo &t ree %our
8th's|Y

A

(.nj>

>

—

~—
a1 >

33 33 33 3 30 0
T EE §H ER [ 21
I A I J J L
2 2 2 2 2 2 2 2 2 0O
Z y y Z Z Z y Z = \J
\ 2 4 24
N A 0O 0O 0O a) N 1 N a) 0O
\J = A4 A4 A4 A4 \ ) o4 \w) A4 \ )
E 2N A
J YU W)
2 2 2 2 2 2 3 ] 1
9 9 9 9 9 9 9 O oL
n Y| o] A N N o] o] o]
Z a Z a4 Z Z [4 Z 4
o 4 2 4
N A 0 N A N
U = i |\ U U
= | ol C = O 10 10140 1010 1010140
D IV IO JU ItV I 1uvIv 1UIU 1U
T 2 2 2 Q8 BE EE EE El19 1949 1949 40409 4'1‘
9 9 9 oY I I 99 I Il 21z 121tz 1717z LL‘
9 o) A |
Z Z 4 i
222, 20 4
24 0000
o A a) A ) la) L
&) 5 N ~ hd ~

*End on the (1) chord

Get this down, then mix it up your way.

Like any lanquage. you learn a bunch of words ("licks”).
then pull them out when needed.

Use them to express yourse/f!
In the next lesson, we will mix

the swingin' eighths with the 'I'riple‘f's.
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Lesson #22 Mixin' it Up in A

Mixing those swingin' eigh‘l’hs with those 'I‘ri/o/e'l‘s!
#1 Mono Bass With Chord UP

Thumb down [ finger(s) up (Or pick)

|{)UI‘

N

Ok, This is our basic "bottom ™ rhyfhm. BEAT

COUNT ||one &two &three
Xy (R

NOTE: That second D1 there--It's just that AT brought up from the Znd fret
to the Tth fret. [Lesson #11] Then put into those swingin' eighth notes.
(Also, that last AT is played in those swingin' eighths)

This is a common way to treat the chords as “stuff on 'I'op".

4

12-Bar Shuffle in A

1

A7(]) A Y A 3. @)
('2 2 2 Q A NN nn AN n n n n N n 29D ’)Zf\x&(n
J > J YTO9 99 S99 99 9O o) [ o) /O Y9 I 399 399
T 2 2 2 2 5 5|— [ il [ il - 2 n n 2 e 55 5l—l—r— -
| 5 5 5 5 O 90 99 9D = é é 5 o) joJoRelioRole)
A > 5 525 £ 25
D N 0 e 0O faY faY N fa 0 0 0O 0 4 fa ~ fa ~
DY O O Y O O O |V > 4 A4 A4 v |0 |\ U
D7( 7A7$hape
v D AR B B0 20, P B
Lo} Lo} n n 0O (oo} 00N Q Q HEE R EE T K sl n nN/mn n /N
z r4 Z 170 OO0 OO O O] JJ0 JJJ JIJJ JJIJV VO VOV _v o U
T 1 1 1 117 729 75 2 =2 CCE CCEE CEE CE E E 29 [
| ;_.) %. # g., _17 _9_1’ .l7_I, _1, % JIJ JIJJ JIJ JIJ VI J o o
Ao ‘0 ‘o0 68T
D 0O 0O &) 0O N 0O I 0O
D A\ () O () | \V O \V
E’(Y) D’ (1) A7()) E7(V)
——0—0—070 3__BL_B.__6
T 2 2 2 2 1 1 1 119 99 99 5o »'RRQ ‘N2 Q22 QQQ‘
I J J * J L L XL L £ L Z Z L L L L] IOVYVY OJIJ JIJIJ ‘J\J\J‘
IT—1 L 122 2 212 22 22 22 2444 444 444444
A 5 5 5 30000 %2 22 %22 %272 al ,
D [ é o) o) bt b > > I N ~ T
Dn /'n Lr\ Lr\ < Y e Y e a) N [a) 0O
U |\ |\ |\ >y \Wj o Ao

Now. it's your turn to "Mix it Up".
You know. change the scale notes around.
Put in some "High Abbreviated Chords"! [Lessons #11 and #12]
Or maybe put a quick four (IV chord) in therel!
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*End on the (1) chord

Page 78




Lesson #23

Lesson #23 Ornaments in A (Some fancy stuff in A)

Here are some of the most common Slides, Hammer-ons, Pull-offs, and Bends.
If needed, you can go back and read page 60 in Lesson #16.
So, basically this is the same stuff in A as we did in E there.

A minor pentatonic scale. (Try pluggin’ these in to those 12-bars!)
That first note in parentheses is a ghost note, (it doesn’t have a time value)

You don’t actually sound it just start from there but go for that next note.
In both these cases use your 3rd finger to slide. (triplets) (squeeze - up - up)

D = Vo S S = L Y el
9 I

e S 9 o S O D 9D
@ T o 55 @055 oss Jorss
A
A ~ (3 ~ 3 @
5 \WJ \WJ A4 \ W)

Again that ghost note, you start the bend from that 3rd fret, but are
matching the pitch 5th fret. (Use at least two fingers behind that bend)

oD oD ~ ~ ~ ~ o o
I— & B5 B O S/ O e B O i
'._‘ n & n\(3)/ N \(3)/ ~ e
Ij O O | O

Hammer oNns---

= H53 01530 /{53005 3 0
! ©) 3 3 e
A

7 w

B © 0 0 o

No ghost notes here, all three notes have equal value.

T 3p1 3Pt S 3P
A @ @ e €
BO O O O

This slide takes no time value, slide up from wherever, but get there on time.

A 3 ©) (3 3
p— n n n n
D - - g et
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Here are some swingin’ eighths using Slides (S). Bends (B) and Pull offs (P)
Like we've done before---Play them next to one measure of rhythm.

You know the drill--maybe start with this rhythm.

#2 Two String, Two Note Dack & Forth

(All thumb or pick down)

BEAT / / — A

COUNT| one  &two  &three Giour & I

sum | v W W W A o o4 420 24 4
B—e—ee—ee—ee—e

All three of these should sound about the samel

Again, as we did before, try a/'l'erna'l‘ing these with one measure rhy'l‘hm.

On this first one, slide up with your 3rd finger.

COUNT  one < twvo < three % our %
Sth's| > T3 T <
RACK
50 3 3 3 3
A
p— a) a a a)
j \Y) U U U

On this bend, use your 1st, 2nd, & 3rd fingers along that Znd string.
Keep your Pinky down on that 3rd fret Ist string.
Here you're bending on the 3rd fret, but it sounds like the note on the 5th!

2 o) o) o)
9 9 fe) 9
' 2 Y
BU U (V) U

Put your lst finger on the 3rd fret, hammer with your 3rd finger.

3 3 3 3

TeHS /5 OFS5 owsS |
A

\vJ

B \v)

a
U

(@)
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Lesson #24 - Turnarounds in A

You might want to look back at that first page in [Lesson #17]

(Turnarounds in E). There we went thru the full explanation!

Here is the rhythm for the "bottom” BEAT

and "top” for this first example. COUNT one &t\\|I/V0 &tA’ee %\{?ur

Thumb down [ finger(s) up (or pick) v

Now in A..

In this one, you will need to get your Y+h f/nger up on that 5th fret Ist string

D
) e Then hold it there while you walk down the Y4th string.
\5t/
*EFrom the five D7(IV) A (I) A7 (I) E (\/)
6/)\ IaY n n ~ N (o) ~ = | | | o o] n N
U U U U L L P4 P4 I 9 9 9 ) 9 U U
060001111 220 0
1111 2 2 27 2211
1 'Ln N N fa [y A ) 1 1
0060250 o) 4 3
N N N
0 O 0O
N N N n N FaY
U U U U U U

"One then walk backdown up to five"

*End on the (1) chord

Same rhyfhm here for the "bottom” CBOESJT One &two &téree %{,ur
Then for the turnaround it’s this.--- 8th's| Y

SQ. upsQ. upiQ UPSQ up

*'Fr nSuthe five" D7(1Vv) A) A7 (1) E(V)
N NN N Lo} n n N2 129 91 1 o] P a) a)
0 U U U p4 p Z Z Uo oz Z1 & ] O v} |V
"'0000111125544332200
I 1 1 1 4 [s) 2 laY ) 7= 2 ) 1 1"
\ 322200 0705 2.2 2 72
5555 0°0 0 0 0°0° 53
Nln n S % n_“n*%

00020 o 9—0

"One then walk back down up five"

*End on the (1) chord

Remember. all of these examples start "from the five", that means we start
from that V chord which would be the 9th measure in the 12-bar progression.
This gives you a context to then plug in that turnaround.

This is also an excellent place to start for use as an introduction (“intro”) !
Another great place to use as an intro is just the last two measures.
"from the turnaround’’------------------- Let's look at a couple more!
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Now the basic rhy'l‘hm here is that BEAT &t\%/o &th/ree . N
COUNT/|| one our
Two Note Back and Forth thing. strum NN NN

All thumb or pick down.

When we get back to that A | chord on the first beat just p/ay that open

root c{uarv‘er note.

BEAT
Then those triplets are------- COUNT O/ne t\%/o téree 1/our
Triplets *”["[‘\l/]( T T\l«( T T\l/]( M
@ SQUPUPSQUPUPSQUPUPSQ.UPpUP
3 (3) (3) E
E (V) D (M SSR @ = ()
S 271 O O
T el A y'ANLs BIELS ) o] n (3\) N
| 55443322 O .
224 45544 20
\ A A AR AA A B n
2 o4 a5 5 g7 PP PPV EY VN 5 O _ 0O 00 ° A3)
nr\fl_\* Ar"’\nﬁ\n et > > > et ~ 0N f\')AH
000 00 00O 0034
Thumb
*End on the (1) chord
Go plug this into some 12-bars ("in A') | ---—--- Own it. make it yours!

This last one here---
safe at any speed, but works exceptionally well in those slow blues.

Here these four beats of triplets (as the basic rhythm)
are sometimes written and referred to as 12/8 time. Usua//y very slow blues.

Sometimes counted like ---

BEAT / / /
COUNT one two three four
Triplets < T L T T T ™ T ™
x T X X
SQ. up up SQ. up up SQ. up up SQ. up up
| 2 3 4 5 6 7 8 9 10 17 12

| prefer to count them as four beats of triplets. [Supplement #4]
One-trip-let  Two-trip - let  three-trip - let  four- trip - let

On those last two measures use your t+thumb to "walk” from chord to chord.

You'll most likely enjoy pluggin’ these turnarounds into most 12-bars!

*. .
"From the five"
E( DAIV) A7(1) D7(1V) A7() E\V)
3 3 3 3 3) 3)
D D D @) @ O @ O B PO )
OUOU0U OO0 OU0U U0 U222 222 222 2227333 22 D00 000
TOOOOOGOOO 000111111 1111119299 111 2272 000
1333333331222 222 222 222999 222 —3<222 111
A 0 0 0 © O §-"—9 @
B 0034 3200 —
Df\ I 0 29 N N2 A
U U U A\ J U U o

*End on the (1) chord
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#1 BOTTOM -all thumb down

(or pick)

Lesson #25 Puttin’ it All Toge‘f‘her in A
Ok, here is a 12-bar A shuffle with a lot of “stuff on 'I'op"

BEAT

*(Notice that "back & forth" variation.

[Lesson #5]

COUNT

strum

/

one &two &th/ree &four &
N2 NN

N2

These are the same “licks” from the A "Stuff On Top” we've worked on.
A lot of different right hand stuff here! (You should know how to do it.)

Also some “high chords” from [Lesson #11]

CD
TRACK

5

7l
All D(IV) arl) o
g 99 99 99 I OJVO o0 O
T 868 8888 831, 5555
Af) o1V, A I~ LA A%%ﬁ\r&%\ ;4\9 99 99 99 9 \v)
DA A AN NIYVAN A 0o PGPS
BACASASAS SRS SIS, OO0 00 o000
8 88 88 88 O Ok3' /53
T 7 77 77 77 S -
| — 1 {1 11 @b 5
Y D4 A E a4 AT TT 77 77
L 24 49 94 41 (1171
\O OO OO0 OO0 O O O 224 4554
B 6-66-0-00 N =~ ~
D O-00-00 0O O O O
E(V) pll Alll3) (3 5 E (1)
3 2 'S
T AN 3) =2 J
| 554433 o)
Lo TLe W, | A Lo
A 3344 20, .
B2 24 4554 4~ o000 o° (3
U UV ULV UJ U |\ A W fe 4 )

About the turnaround (last two bars).

*End on the (1) chord

On the 11th measure (that A ) we start with bass quarter note, then
go to triplets walking down one fret at a time back to the A chord. .
Then on those last two beats we got £ then a triplet "walk”

(use your thumb) back to the A beginning.
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Well that's it for the first two parts of the book.
| hope you own a bunch of stuff now, and are not just
renting. Some of that stuff is really tough. I+ took me
years to really get comfortable in this "independent
thumb / finger(s)"sfy/e way of playing.

Most of it can be played with a flat-pick.

(Although you may need to occasionally jump back and
forth from the "bottom” to the "top".)

The “stuff on bottom”, you know. the rhythms, should
be bearing a lot of fruit by now!

You should be recognizing those 12-bars like they are
your best friend. (Be an awesome rhythm player!)

By now I'm sure you’re really geHin' down with ‘em.

Shufflin’ and rockin’ your you - know - what off!

Hopefu//y you are also recognizing where most of the
standard “licks” ("the stuff on top”) are comin’ from.
And being able to at least approximate some of what

you hear. ------ |f not “cop" a lot of it "hote for note’.

Most of these next lessons will build on that same
12-bar stuff in € and A, but you can take it anywhere
you want. Some of the following lessons, supplements,
and LEVEL Il can help you with that. Also a few of
the next lessons go into totally different territory.
Enjoy!

Page 84



Lesson # 26

Lesson #26 The "Seven Beat Fill”" (Thousands of songs can't be wrong!)

This is some#‘hing that comes na‘l’ura//y to you if you've learned and jammed on a
whole lot of standard blues songs. But, | +hough+ it migh'l‘ be helpfu/ to present
it this way. | don't know why it's never been explained like this? (Well anyway.)

In your typical 12-bar progression, the lyrics are as standard as the chord
changes are. Of course with each song the lyrics change. but where and how
they are placed within the measures ("bars”) is very often standardized. In the
typical blues poetic form, the first lyrical line takes up 7 beats, then there are’l
beats of music without words. The second line is that same 7 beats repeated
(Likely using the same words). again followed by T beats of music without words.
Then the third lyrical line is a poetic response to the first two. That line also
takes up 7 beats, followed by 1 more beats of music without lyrics.

(That third “fill" is usually referred to as the turnaround. [Lesson #17]

| | or IV | |
T (
A . L
’é‘ LVYTICS 7 beat fill
(AV4 (AV4 | |
0T \
I rd
A \
D |l v/ricce ~ 7 heat fill
| D oo [ "AA3 N B 1 1]
V (AV4 | | \V4
- |
I 4 n)
A \
P | vrics 7 heat fill
| D J I_] TroJY T oA C 11y
Here is the count for those nine beats of lyrics.
E B E E E
T Cacst
~ 1 2 Z 2 2 1
l.;\ 1 4 — - 4 ) 4 == - - 14
D 0O 0O Pay Py ~ ~ ~ ~ Pay Pay O Py P P Pa ~
o \w O O O O O O O O A= O O O O O
Goin'------------ go---go---go---go---go
A7 A7 E E
T X7 > 72 (71 2 2 U A
A V 4 & >4 -7 ) 4 == - L ’
P U U \o) U \9J \} \¥J \}
Goin'---------—-—-—- go---go---go---go---go
B7 A7 E E B7
T a4 o =2 14 74 > 2 A
A J < 2 b L4 & e g J
P > - o o ~ ~ ~ ~ S -
- = = = = = A A— = ) o o o 'o o = =
Gone----------- SO---S0O---S0O---SO--gone
Let me show you an example of the "1 beat fill".
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Lesson # 26

Now here | just left that mono bass [Lesson #1] during those lyrics.
So that's nine of them.
Then, you got some swingin' eighths

for those first two fills.

BEAT /
COUNT |[one &two &

8th's| X ’Nl(
SQ. uUpsQ. up

free ;%féur

g@ upSQ up

Then it's triplets for that last fill (turnaround).

BEAT

COUNT ||one

Triplets |4
T upup T

/

thre

T
PT

upu

upup T upup

fo

ur

11

Those last three 'I'ri/:v/e'l's are the thumb!

(I've taken the opportunity to introduce another turnaround here.)

(&A%\K
%4/
E E E E
- 2 D DD DD DD s X ] s K] 2
| 9 O D99 99 99 99 9
A 4 44 44 44 44 44 44 4
B |
D 0 fa) Nn_ N P Py ~ Pay N fa) Pay Py N N Py
-, Y O — U O O O O V) O o O ) O O O
Goin'------------ go---go---go---go---go
A7 A7 E E
T Q DY NHQY QD ND DD DHD D
| A AA TA AlG 29 I OT Y
A 4 44 44 44 44 44 44 4
'D‘ 0N 0N N o P N N fa
D U (¥ O |9 U U U > A N Pl N Fa a o
Ho U U U U U U U
Goin'------------ go---go---go---go---go
B7 A7 E @ @ &Ea&
0T 2 o} 1 nu ‘
! AR A (3) A3) =
A = o /< A3) A >
[} 2 o) 2 2 N Py Py FaY AAanIdn <"
D = £ = = 1V \S VUlan'n fa) N fa) oa” 1t Y,
O \Y4 \v) \V) U 9
Gone----------- S0---S0---S0---S0--gone

*End on the (1) chord

So put all the different lyrics in---

P/ug any of those rhythms in---

(from the first group of lessons)
Plug with the "Stuff On Top" for the fills---
Try this in A---

Then use any of those turnarounds,

(that I'm sure are second nature to you by now.)
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Lesson #27

Lesson #2771 Movin' the Chord Around

(Inversions and Passing Chords)
Ok. we have the |, IV and V chords in A. The AT and E7 are the "standard”
shapes we 've worked with before. The D7 is slightly abbreviated here,
(leaving out that first string). Sounding that open first string would be fine.

A’ D =X
\ o =

2@1

®

rare

3

@
® 10
29|

N

b Sl

@/ 2
# |

2 j@
Now, let's plug these into the 12-bar. Shuffle beat.
Thumb or Pick down on bass, then BEAT ||/ /
@jusf pu up on those chords using two fmgers COUNT 3/“9 ,‘f\‘t‘\ﬁ’o &t ree %OUV

A7() D7(V) A7() A7<D

T n n [ n 1 [y n n n [ n n n [ n

| L o) J ) J,5 i-:’ \} Z o) J ) A o) J )

A n 1 C A D) Lr\ N Jr\ * n 1 C A n 1 C A

V4 4 J b Y U U U V4 4 J = V4 4 J “

D N N ay N N N N N N N N N

DY U ) V) U U |9 U U U |9 U
D7(V) D7(V) A7(]) A7(])

T 1 5 N 1 N 5 n n n - A A n - n

3 313 9232 35 3 2 3 5 3

A N Lﬁ l+f'\ \)ﬁ 4 N Lf\ ‘+f'\ Jf\ 4 n v o A n v o A

’D‘ v U v Vv v U v U A An 4’_\ Dn 4 ~ An 4’_\ Dn 4

D O 0 0 0 U0 0 0O
E7(V) D7(V) A7(]) E7(V)

T 4 ~ | ~ ~ rn ] ~

I 1 n 2 n Jﬁ ‘é 9 ‘é z 9 0 3 1 n 2 n 1

D n A [ LY U v U AL G O _ & n A C i

D N Lﬁ 4(\ Jf\ ¥ v U U U N Lﬁ 4(’\ Jﬁ & 1
U U U |V U U |V |V

*End on the (1) chord
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Lesson #28

Lesson #28 Jazzin'Up The 12-Bar in A

So we've made the “1th” chords into 9th chords. These shown here aren’t
exactly the most common shape, but they are relatively easy to finger. Also
+hey Provide us with not on/y an open root bass, but fingers to "walk” with.

Here we see the chord (in dark dots) that you hold down as you "walk” the
bass notes (other dots). Try to stick to these fingerings.

Here are the |, IV and V chords in A.

A°® D9

(@)
. 100 )
a L 100 ’®
L T4 0 ‘00 e
® | & i
®Oe
Here these chords are plugged into a 12-bar. Shuffle

BEAT
COUNT

5~ Again, thumb down on bass-
finger(s) up on chord. (Or picking down [ up)
AS(D) A9(1) A9(D)

/ /
3/ne }’ft\\ll/vo %'iléree %éur %
AS(])

© 2007 Stan Hirsch

T = = = =
J 2 2 9 9 . . .
A 4 4 4 4 pd pd
7nn /|5n5 o) / [ / " []
DY &% o n i ”
[e)
o P A A()
o) 9 o) 9 o) 5 S
T I 5 [ 5 [ = 5 [ —
J E 5 E ¢ E E § ¢ O 9 9 9 .
4 J J ~ J
O - > 4 4 4 4 4
o) n N nb‘bhb o)
9 4 e N n n y Y Sq‘ U N
Y Z O 4 )
n N N N C [ = = (() n ) N 2
y4 Z p4 Z 9 o) 9 9 Z zZ Z LH
T 3 3 3 3 5 5 5 5 5—5 5 5 33 3 3
N4 44 45 5 5 5L 3 3 2 A a4 4 4 4
0 0 5 5 55 0 /l
4 32 3 O—~%4—0 4
fa A S 2 e A ‘
|\ 4 9 \

'-l'* -
End on the (1) chord
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Lesson #29

Lesson #29 Finger Picking With AH‘erna‘I'ing Bass Line.
This is a great P/ace for you f/a'l'—Pickers to try some'l'hing new!

Here we have an alternating bass line, popular with "Travis picking” and
"Piedmont” folk style blues and Rag type blues. As with other finger style
playing. we need to gain thumb (T) and finger(s) independence.

Let's look at the three possibilities (for most all "finger picking”).

1) Thumb (T) down. | call this "bass”.

2) Thumb down / finger(s) up. | call this "squeeze”.

3) Finger(s) up (no bass). | call this "note”.

1) This style generally always has the thumb on each down beat. In this
example we will be alternating between the éth and 4th string on the £
chord.

2) We always have four choices where we want that squeeze. I+ could be on
any combination of the four down beats. Here | have chosen to put it on the
Znd beat only.

3) The note(s) between basses could also be on any or all of the up beats.
Here | have chosen just that one between the 3rd and 4th down beats.

This is a typical one measure finger picking pattern.

Count 4
*I+ has always E chord
helped me to Thumb 6th d4th 6th 4th
String String String String
vocalize these
moves. In other —';'i"nug”;P Squeeze
words, | talk to /N\
my right hand. finger note
"WVocalize" t
e
Z
e

Start with the bass notes. All thumb (T) down. Then put that squeeze in
there on the Znd beat. For now just play the high (small) string or two.
Then add in that note(s) between the 3rd and 4th beats.
Again, just a high string or two.

Let's plug this into the 12-bar in E.

NOTE: On the AT and BT chords, alternate your thumb between the 5th
and 4th strings. Again, coming up on the top (high, small) string or two.
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Lesson #29

12-Bar in E With A/'I'erna'l'ing DBass.
Here are those | , IV, and V chords in E again.

E A’ B7

®

Run through that bass line first (all thumb down) . just to get the feel.

BEAT / / / /

one two three four
couNT| - L .
Also try vocalizing. "Bass” "Squeeze” "DBass” "Note” "Dass”
BEAT
COUNT o{1e t\/\/lo thr/ee fo/ur
Thumb (T) < N N /M\ <
(down) \m/ /M\
SOQ. up

12-Bar Shuffle in E.
(The chords have been abbreviated to just the two top strings.)

E(D) A7(IV) E(D) E

o0 g3 o 0O o—0
T ~ Fa 2 2 —~ ~ ~ Py
| |®) U [4 < U U U |9
A o) L) o) o) N N L) L)
7-X z 4 4 Z p4 4 r4 [4
D N N
D A N hed e A A N N
\ ) \ ) U W) \ ) \ )
A7(IV) A 7(IV) E() E (D)
3 3 3 3 0o O 0o O
T 2 2 N N —~ ~ ~ ~
| = = [& < U U ) U
A 2 2 2 2 2 2 2 2
D hd Y o o 0O o
\ \ \ ) \ )
B7(V) AT(1V) E(]) B7(V)
T ) 0 2 2 = P4 o 0 ‘
I \ ) A4 (= [ @) U \W A\ .‘
A 1 1 2 2 2 2 1 1o
B2 ~2 0 o 22—
D < fa fa < 1
\ ) \ )

*End on the (1) chord
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Lesson #29

Here we have a well known type of "Piedmont" or folk blues Picking.

There is a melody on top, and alternating bass notes on the bottom.

/

C 0/ =

1é E Shape
1
‘e & x : e
‘e 4040 3 d
® 40
(Bass sfrings)
Sth to 4th 6th to 4th

(014
with
thumb
on

bass

G
o
Th&mt ﬁ) 14
2@ 2@
3@ 40 3@ 4
6th to 4t+h 6th to 4+h

Run through that bass line first (all thumb down) . just to get the feel.
(Here | have made those bass notes a bit bigger so they stand out)
Those last three bass notes (thumb) are just to lead you back to the C chord.

In this type of song the me/ody can be all over the P/ace. The +hing that holds
it together is that bass keeping the rhythm! (Ye olde "oom-pah” baby)
S'I'raigh'l’ Eigh'l’ 12-Bar in C

Lo MY o o] fa)
| o 1 o 1
A’) 9] n n n n N N
B o 9 9 5 5] S 9 9
F C .
- n 1 P °o U a1
| o 1 3 1 o &
0 0 N N N 9] 9] 9]
! 9 9 9 O|ln & A & A & A £
1 1 1 1 \j O O \j
XL 1 1 1
G’)d ) ’ICr\n
— o 1 o 1L o U 1
| 4 .
N N N N 9) o) .
U U U Ul A & A £ |n Nn_n
n n n N o) I 9 A U <
9 9 9 9 9

*End on the (1) chord

Now let's do this same type of thing in E!
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Lesson #29

Ok, our pinky is really gonna work out here!

We are sticking to that same “squeeze” and "note between basses”.

E A’

B7 /
1
I3 1
2
o® | / 2@ 3@ 4©
40 O 40
\
aQ
(Bass strings)
6th to 4th 5th to 4th 5th to 4th

Again, these are the same bass notes you used in that first E 12-bar a coup/e

of pages back. But you might want to run by them again, then add "top” notes.
We have just bass notes in the last measure, that bring us back to €. (Thumb)

12-Bar Shuffle in E With Alternating Bass

3 O 3 )
T 2 fa 2 N
| [e) \ W) 9 \ W)
A ) ) ) ) n n ) )
H - - L Z L L L =
b o) A A O O 0O 0O
O O | ) | ) O O \ O
A7(V) E(I)
C 2 2 s} 2 0O
J J 9 Z J \W)
T 2 fa
| = O
A2 2 2 2 2 2 2 2
R N o N P < <
D v ~ hd hd A A N N
) ) O o
B7(V) (1)
2 n 2 [} 2 .
9 p4 J Z J \ W)
T \
| n
A 1 1 1 1 o) Lo Lo N
D 9 + o) L+ 1 2 < < £ \ N
D < - < = m\ m m < M
O O O

*End on the (1) chord

Try Pu'l"l'in' those "squeezes" and "notes between” in

different Places. ———————————— Maybe make up a melody!
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Lesson #30

Lesson #30 Open Tunings & DBottleneck Slide

There are two main open tunings used in most blues styles.
You can think of them as simply a way to play these two chords (E and A)
without pressing (fretting) anywhere. For the E chord we need to tune the
5th and 4th strings up two frets, and tune that 3rd string up one fret. (That
gives us the £ chord "open”) For the A chord we tune the 4th, 3rd. and Znd
strings up two frets thus we have the A chord “open”.
E Chord E open tuning™ A Chord A open tuning™

E E A A
EBEGtBE EBEGHBE \XAEAC#E \(EAEAC?;‘E

Root bass note 6th string Root bass note 5th string -------

* Occasionally referred to as Sebastopol (E) and Spanish (A).

Here is where a lot of confusion arises. There are two popular open tunings
called D and G. Sometimes referred to as Sebastopol (D) Spanish (G).

So are € and D the same ? Are A and G the same ? Yes, sort of..They are the
same arrangement of notes ("chord shapes”, "forms” or voicing) as each other,

(E shape and A shape) but simply brought down a whole step. (E down to D,
and A down to G) Why? Maybe in order to sing in a different key. In fact I've

heard these brought down less and more than a whole step. (I've heard them

actually tuned up higher.) Also you are a lot less likely to break strings tuning
down (loosening them) instead of tuning up.

D open G open
Root bass note b A Dp,:#(% 5/ Root bass note \% G DpG B D
6th string. Sth string. Q
Same voicing as ‘ Same voicing as
"E shape" chord! “A shape" chord!
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The easiest to go into from standard tuning would probably be the G tuning,
Three strings will remain the same. and the others are tuned as octaves.
#1) Don't touch the Znd (13). 3rd (G). or 4th (D). strings.

#2)Lower 6th string until on 12th fret it equals 4th string open (D).
#3)Lower Sth string until on 12th fret it equals 3rd string open (G).
#4)Lower 1st string until played open. it matches 4th string, 12th fret.

Or you can get an electric tuner and go 6(D) 5(G) 4D) 3(G) 2(3) 1(D)

"Open position " chords in these tunings

Here are some "non-slide” positions for the I, IV and V chords.

OPEN "SPANISH" A/G TUNING OPEN "SEBASTOPOL" E/D TUNING
| CHORD IV CHORD V CHORD x | CHORD IV CHOR[:/ V' CHORD O/
0 0 a
1(5 1& 1&) l(b
2@ 3® 26) 3&) 2® 3@) 2® 3®
Now ..

Here are those "Two String Back and Forth"” rhythm things in open tuning.
Using your 1st and 3rd finger! (If also using slide, put it on the “pinky")
OPEN" SPANISH" A/G TUNING
I CHORD IV CHORD V' CHORD

OPEN "SEBASTOPOL" E/D TUNING
I CHORD IV CHORD V CHORD
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Blues Type Scales

Here are some very basic blues scale patterns for
each open tuning.

That one in A or G has the Ist string going all the
way up to the 5th fret. That is where your high
root note is found.

(A very cool single note to hit in that tuning.)
But, the root bass is 5th (A) string.

For the £ and D tuning. your high root is on the
Ist string., (open and 12th fret, on the | chord).
But the low root bass is on the éth (E) string.
(And also on the 4th string.)

DBottleneck Slide

om
D

So

O

O]
o
‘J\\
~ B
G—]
o~
-
T—]
o~

~

O ———C—

o

~
-~
~

——\J

~

Y )
Y )
— P

—O

—O

One very popu/ar +echnique that takes advam‘age of these open

tunings is slide guitar. The idea here is that if you have the

guitar tuned to an open chord, then to P/ay all the chords up the

neck you need to just "barre” the strings across the one fret,

(with a finger or a “slide”). If you are using a “slide” of some sort

you need to "barre” the notes exactly above the actual fret (that [Ve® 600

strip of metal), this is an exact placement. The slide doesn't push

down on the strings, (like your finger would fret a note) it just

contacts the string(s) and lightly “slides on them'.

No matter which one of these open tunings we use,
the chords are in the same place.

| chord open or 12th fret.

IV chord 5th fret.

V chord Tth fret.

Let's try putting some of this into a 12-bar! [Supplement #3]
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CD
TRACK
60 (I)

Lesson #30

Here is a 12-bar in any of those four open tunings.

A whole lot of players. including myself, place the bottle neck slide on their
little finger (“pinky”). This will allow you to more easily use the others for
some ‘regular” fretting or different kinds of muting.

Remember the slide doesn’t push down on the strings. (like your finger would
fret a note) it just contacts the string(s) and lightly “slides on them.

That slide up to each chord can start from anywhere. Try to slide up from at
least a coup/e of frets down. More imporfanf/y you've got to land righ+ on
the money. Again, with slide, that means right above that fret wire.

There are a lot of muting ‘I'echniques that we won't discuss here. Just go for
a nice ringing sound. (The higher the "action” on the guitar, the better.)
Try not to bang on the frets. /V\aybe shake that +hing for a tremolo effect.

Hold that chord and let it ring all four beats (as shown). Or try two beat
(1/2 notes). or one beat (1/4 note) or eighth notes and triplets, whatever!
Root Notes:

E and D tuning has the root notes are on the é6th the 4th and 1st strings.
A and G tuning it's the 5th and 3rd strings. (But all the strings are good)
Note: | show all six strings played with that slide placed flat across the

strings, but, you could go fewer. Tryjus+ the low strings, or just high strings.
This CD track is high strings in G open tuning-(6)D (5)G (4)D (3)G (2)B (1)D

() (1)

(8)17 ()12 ()i (8)12
-T- 19 19 19 19
I 1Z 1Z 1Z
12 12 12 12
y 12 12 12 12
12 12 12 12
12 12 12 12
(V) v R0 N0
()5 (S)5 (8)42 (s)4,
2 2 12 12
o 9} 12 12
A5 5 12 12
D |y [ an a4
D _ ¢ 2 1z 1z
O o) 12 12
Y %0 ™
(3)7 (8)5 £/S)12 (3)7
0T 7 = 12 h
7 2 12 ? .
A7 > 7 :
B 7 = 12 L
B/ : 2 /
- -~ - ~ *End on the (1) chord
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Here is a typical 12-bar in the Spanish open A/G-in this case down to G.

Again, that would be -(6)D (5)G (4)D (3)G (2)1 (1)D

I've mixed it up here

We've got that two string "back and forth” r/’)y'l'hm, 'I'rip/e'l's, and the
swinging eighfh notes.
That (s) there means slide. Again. you can try sliding up to that note(s) from

anywhere. But start that slide from at least two frets down.
The object is to land right on that fret (right in line with the fret wire).

CD
TRACK
61

(1) G Shuffle rhythm "Triplets” Swinging 1/8th's
(nO Sllde) laYa) aYaY fa¥al Fa¥a 192 10 10
—— ')J\jq 99 q\j‘j q\j\j N 19 J.L1'7 J'41’) lé’l’\
l (BT} (s)> DA O R OB O ety
‘nnﬂmnzn noznnnqn
R NS MR K& R 2 aa00-nfon
U g vu ou VAN VIV AR VAV R VAV RV
(IV) C swinging 1/8th's NG
22 2P PR P (.95 55 55 0
Sy O 99 9999 JI(5)yO A Nonn-No-N
R NE XK KA KA
U UU UU UU UUuU
I n M "
(V)DSwinging 1/8th's (IV),(_: - ,_( )(,% N AN n(V)D Triplets
9O 9 9 9 xr A B A RO (),
=2 777 =2 7777 =7 = = = = H H H X H /_I /_I /_I.
(11T 1717 ’(373(§Y3(373(§T3 U,) U,’ U4U U f f 1
o A O Z 1 A
S U V)

Now, remember---This would be the same in A tuning!

*End on the (1) chord

Any of the notes on the open strings and the 12th fret work on that | chord.

Any string on the 5th fret works on the IV chord.

Any string on the T+h fret works on the V chord.
But that 5th and 3rd string that | show here are the roots. (In A/G tuning)

NOW. next page for Sebasfopo/ E/D--.
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Lesson #30

Here is a typical 12-bar in the Sebastopol open E/D tuning.
Same basic ideas as that last one in A/G.
This CD track was recorded in D tuning--(6)D (5)A (4)D (3)F# (Z)A (1)D

CD
TRACK
62

(I)D Shuffle rhythm "Triplets" Swinging 1/8th's
(no slide) nn s 1o 15
T 29 1 29 HH 19 1e 4'11‘ 19 1z j.f
| Q‘)‘)Q [oXe) QOO QUU (S)/J" (S)/J.L (S)/J.L 12 \(S
\ (O 5 Qi O S O it
0_N2 00 02 0 0 N2 N N2 0
0 9688 860 3 8688 869
U0 UU UuU U
Triplets
(IV)G Swinging 1/8th's _ c _ (I) P
O - J - a C 5 n n n n
OEACEICEEIORS a93 393 3945 39
{3 WP =G ol N - Y [y O o/,\ = Q/ fa)
T 9999 99 I N nonn no NS G ) (5) VY
B RAHHE HA N
U U0 UU UU U
(V)A  swinging 1/8th's (V)G (hD (VA
-2 99 =95 - al al 0O 00
CTTT T 9565, R QR |
o e S R A A .
- '_:) 5 o U U U vo___ .
S)/l (S I (S)/:) n n 1 /I [T [ 4 {
g ° - 1 g 6 6

Now, remember---This would be the same in E tuning!

Again.

*End on the (1) chord

Any of the notes on the open strings and the 12th fret work on that | chord.
Any string on the 5th fret works on the IV chord.
Any string on the Tth fret works on the V chord.
But that 6th and 4th. and 1st string shown here are the roots. (In E/D tuning)

This is just an introductory lesson into the great vast

realm of open tunings and bottleneck slide guitar. But,

if you get this down, you've covered a lot of ground.
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The Supplements
1) Guitar Neck Graphs

Those picture graphs of the guitar neck.

2) TAD Notation

Numbers on six lines.

3) The 12-Bar Progression

This gives you a thorough understanding of the 12-bar chord progression.
Covering which chords to use (1, 1V, V), and how we figure those and where
they go. Knowing this 12-bar form allows you to understand and plug into the
vast majority of standard blues songs!

4) The Rhythms

Here are the beats and how to count them.
The basic four beat straight time and how to swing it (shuffle)

) Which Fingers-Where
Exp/ains the right and left hand fingering.

é) Theory Light

Some very basic undersfanding.

7)The Capo

Ye olde “cheater bar”.

8) Dynamics
Accents and Muting " The Realm Of The Masters”

9) Basic Chord Reference
Those used in this book.

10) Chords All frets Exposed
A more complete “Chord Book”.

11) Scales The Pentatonic Everywhere

C‘e'H'ing' a bit more mileage out of those 5 notes.

12) Rapping. Ranting and Raving
Well, everybody's got some!
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Supplement # 1

Supplement #1 Guitar Neck Graphs

You will heed to understand guitar neck graphs

Here are two pictures of the guitar neck.

(This is the neck pointing up) (This is the neck horizontal)
the nut—s. Big (LOW) toward t%% En?gr?ee}% rets (notes
E6 "Higher"
- A5 strings
Frets gg \L
™~ B2
El .
small (High)

EX |43C35 é |lE >kYou should know the note names and related string

®19 strings s™mal numbers. (That is the note sounded when that string is
played open). Also, note string and neck directions.

I'll use this one in this book...

higher
up st?ing —

the
neck
BEEEE bass treble
big small

e a dgbe
6 5 4 3 21

Now, let’s look at the symbols and numbers and dots, etc... you'll see written
and drawn on this neck picture. (neck graph) .

When you see this O p/aced on any string,

it means sound (play) this string open,

You want to hear that (open string ) note.
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If you see an X at the end of the string, like here. it means X

to avoid sounding (playing) that string . In other words;

Don't use that string in the chord. (or scale) being shown.

When you see a dot p/aced on the neck, like this one...
Press that 5th string .

on the second fret,

and sound (play) that note. e

Which finger (on your fretting hand) to use? In this case that number one
means using the first finger (index). to press that 5th (A) string . on the Znd
fret.

*The fingers on the left hand are-1(index). Z(middle). 3(ring). “(little).

The thumb (T) is sometimes used, reaching over the top of the neck.

And fretting the big string(s). (Jimi Hendrix. Merle Travis, me. etc..)
[Supplement #5 Fingers]

Here is the typical A chord, as shown on the "neck graph". We see all three
of the symbols. (The X and the 0 and the dots on the strings)

Here we are being told... X
1) That X means do not sound (play) that big (6th ) string. ‘
2) The 5th and Ist string are played as open strings, (XX )
(indicated by that 0.

3) Use your 1 (index). Z (middle). and 3 (ring) fingers on the
“th (d). 3rd (g). and Znd (b) strings: all on the Znd fret.
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Here is another “fingering” for that A chord

The Ist finger (index). is “flattened” down,
pressing all three strings. A
Also, that X on the Ist string, Znd fret,

means it is being "deadened” (not sounded).

In this case that st finger is barely touching it. voew

...OR maybe different types of partial (abbreviated) "chords”

that use just two or three strings...

A5
\X X X

T
This one has just the 5th string played open, ®
along with the note on the Znd fret.- 4th string.
This one has that same 5th string p/ayed open, but
with both the next strings (4th and 3rd) A S
Played on the Znd fret (with the 1st finger). X X
@i

THEORY ?

(That # 5 placed after the A

means this is the A "power chord”

A type of abbreviated chord discussed

in the chord supplement section.)
[Supplement #10]
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Supplement #2 Reading Tablature (TAD)

Music notated (written) in tablature (unlike standard music notation) just
tells us where on the guitar neck to play a note (or notes). but does not
require you to know the names of those notes.

Learning how to read basic TAD takes much less time than standard music

notation, (this is why it is so popular).

This is a picture of the guitar S'I'rings...BUT, not arrcmgec/ like the strings on
the guitar neck graph, (like you would find in a typical chord book)

These six lines are the strings _

~J

~_sma
T (High) (Treble)

A

7\

B

.. big
(Low) (Bass)

In tablature the small string (1) is on top. that puts the big string (6) on the
bottom. (Remember. that small string is the high string. even though it is the
closest to the ground while playing the guitar) (unless you're Albert King)

The big TAB written at the beginning there means we are going to be
reading notes in tablature notation, Remember, we are then not /ooking at a
guitar neck graph. [Supplement #1 Guitar Neck Graphs]

On the next page we will look at some of the numbers and symbols you might
see written in this TADB notation.
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(Reading Tablature-con't)

The first thing would be numbers placed on a string(s).
(These numbers tell you which note to play, and where to find it)

When you see 0 that means the string it is placed on is to be played as an
open string. Here it is ‘l'e//ing you...

w

play that top small string open” (do not press anywhere)

strings
0 J small
-
I (on the guitar
A neck graph
_ i+ looks like +his). ..
B big

When you see a humber placed on a string...like here,
it is telling you "p/ay that top small high string”

while pressing on the 3rd fret. (TAD does not tell you which finger to use.)

strings
3 J small
T (on the guitar
A neck graph py
" it looks like this)...
B big
Now here is a chord with five strings P/ayec/ at the same time...
strings
- O Y small
| 2 (on the guitar
o)
A f) neck graph eee
Ty e it looks like this)...
B O
big

The Ist and 5th strings are ,p/ayed open, the 2nd, 3rd. and 4th
strings are Played on the Znd fret.
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:Reaa'ing Tablature-con't

Music written in tablature does not give us note values, quarter notes or
eigh‘/’h notes etc.

(This is something standard music notation does very well.)

For tablature reading we just use a basic visual "time line”. (The note values
are indicated by their spacing.)

Let's take a look at how this is done in terms of the beats....

Here we have four equally BEAT / / / /

spaced notes. COUNT || one two three four
(quarter notes)

Each P/ayed on the down beat

> H

as implied by their spacing...

b 0 0 0 0
Here we have two equally BEAT / / / /
spaced notes. COUNT | one two three four
(half-notes)
Each getting two beats, as T
implied by their spacing... A

L
L

Wy

0
0

Here is a chord p/ayed BEAT / / / /
on each beat... COUNT || one two three four
O S o S
1T S o) ) S
I Z - Z Z
2 2 2 2
A 3 5 2 2
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Reading Tablature-con't
Now, (in this book) when we look at eighth notes, they will be written two

different ways, One way for straight-eight, and one way for shuffle.
[see Supplement #4 The Rhythms]

Sfraighf—eighf Shuffle

(Here the notes are all evenly spaced)------ (Here they are "loping”)

BEAT || | / / BEAT /
COUNT/| one & two & three & four & COUNT| one &two &three &four &
strum || 4 f‘ RN RN strum | & Yo Wb LD b
T T
A A
B 660006000 B5

Let's look at one measure (bar) combining all these elements.

Straight- Eight Shuffle
(?CI)ES;T o/ne & tv{/o & three & fo/ur & CB()ESI;IFT one &tv{/o &téree f/ &
stum |4 A ¥ M v A LA v /I\\H/ /N/ %iw /I\
A A
9 9 303 — 9 9 30 3
| é’ % | % z
BO O O O — Bo o "o —o0 —

The first two beats are the same. The bass note on the down beat,
and a chord on the up beat.

The third beat also has a bass note on the down beat, but just a single
note on the up beat.

The forth beat has that same bass note on the down beat but it is played at
the same time as that note on the first string. | call this a ”squeeze” or

"Pinch " Then fina//y, there is that sing/e note on the up beat.

*NOTE: |n this book | write the straight-eight and shuffle rhythms different,
(as in the examples above). But, a lot of notation is written out in just
sfraigh‘l‘ time, and you are told “PIGY in shuffle, or swinging eigh‘fhs".
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Now, just a few more symbols (I'm leaving a lot out.
J Y g

F S B T S B
/N

P
A H oot R =
...r(-\f) A~

Here are two different ways (curved line or straight line) to connect notes.

H means Hammer on--P is a Pull off--S means Slide--B is a Bend

The hammer on always starts with a lower note. You play (pick) that note (in
this case the open Sth string) then with your left hand you slam (Hammer)
that string down on the Znd fret, thus sounding that note. So, you only pick

one note, but p/ay two notes.

The pull off always starts with a higher note. You play (pick) that note (in
this case the Znd fret-%4th string) then, pull your finger (left hand) off of
that string. hard enough to sound the lower note, in this case the open 4th
string. Again, you only pick one note, but play two.

The slide can go from lower note to higher note. (as shown here Znd fret to
“4th fret-3rd string) or from a higher note to a lower note. In both cases you
play (pick) the first note, then with your finger kept pressed down hard you
slide it up or down to the next note to sound it. Again you pick only once. but
play two notes.

To bend a note you need to get some muscle into it! (unless you're using those
really wimpy electric quitar strings) | use all the available fingers | have..

In this case we are bending the 3rd string- (Znd fret to 3rd fret). This is a
half-step= one fret bend. You need to know how that note on the 3rd fret
sounds, in order to know how far to bend it! Yes, you can start from the bent
up note and let it back down (just like you can slide to a lower note). Also,

very common are whole step bends = two frets, (and morel!)

In all these examples we are hearing two distinct notes. But, in many cases
you really only hear that second note, in those cases that first note gets no
time value, and is considered a ghost note, usually put in parentheses, or just
written in smaller print. There are a lot of exceptions. Live with it!
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Re,peaf Signs

Two types of "Repeat Signs"

/ . .
: " \ In this case, willmean =
] ! T
This means Repeat // "Repeat from the beginning"
previous measure. u

/ " H

‘ 7

Sometimes it's not necessary to write out (or read) every measure (bar) if
all you are doing is repeating the same music that was written in the
previous measure, so we use that first type of repeat sign.

That second one (the two lines with two dots) is commonly used to repeat
quite a few measures. If the sign(s) appear at the beginning and end of a
section, it calls for repetition of that whole section. If the sign appears alone
(as shown above) just at the end, then just go back to the beginning.

You will see signs (not in this book) that are telling you to go here or back
there or somewhere, circles with crosses in them, strange S'es with lines and
dots. DC. and D.S. codas, da capos. Hey, don't sweat it "it's only rock & roll’l

Strumming and picking ...
(Remember, we are talking about the pitch of the note. as higher or lowe.r)

T 2 This is
| A | strum
A 4| down
'_‘ ,‘\ low to high string
B U
- higflow)éth

Notice that in the Tablature (TALDB) above, that arrow next to the chord is
pointing up, which means strum down. (low to high string)

But, in this book, directional arrows are not in the TADB notation.

I've put all those arrows into another format. Therefore, if you see an arrow

pointing down, that means pick or strum down. If it points up. that means /oick

or strum up. Like this... BEAT / / /

COUNT |lone & two & thr/ee & four &
stum | & A ¥ A LA
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Supplemenf #3 The 12-Bar Progression

This term 12-Bar will be heard all the time in referring to blues songs.
This is the foundation for literally thousands of "standard” blues songs. and
many folk, swing, rock, rockabilly and jazz songs as welll Unbelievable? -
Believe it! Become great friends with it!

This structure is what you plug the chords, lyrics, and "licks" into.
That said. there are many blues songs that don 't follow the 12-bar.

The term is used in reference to a 12 measure chord progression. The most

commonly used meter will be four time ( four beats per measure)

Here is one measure in four time..
BEAT | [ [ /
COUNT|| one two three  four
Here are two measures in
BEAT
four time.. / / / / / / / /
COUNT|| one  two three four |one two three four

Here are 12 measures in four time..(The 12-bar)

I

one two three four

[

one two three four one two three four

I

one two three four

Y I

two three four

~

/ [ /

one two three four one two three four one

~

I

one two three four

I Y A R

one two three four

~
~

Y Y Y B Y R B B R

one two three four one two three four one two three four

| call this a chord progression because the typical blues player, (and rock,
jazz, folk, etc..) follow most songs in reference to chords. When learning a

song, the most pressing question is; "What are the chords'?

Let's look at the common ways that the chords are "plugged” into these 12

measures (bars).
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Let's Plug the chords into this 12-bar progression..

The first 'I'hing we need to know is which chords?
The | (one). I\ (four), and \V (five) ! "What's that mean?”

First off, as written above, we will be using the Roman numerals to denote

chords. "Ok", So, Where does that |, IV, and V come from? Well..

There is this thing called The Major Scale (diatonic). What's that?
Well, if you have ever heard or sung any scale, this is the one [Supp.#6 Theory]

( In Spanish, or Italian)
0------- Re------- Mj---—--- Fa------- So------- La------- Ti------- Do

Without getting too heavy into the theory. let me write out a few different
keys for you, starting with the key of C. (These are the notes in the scale)
C--—---- D-— - E-—--—--- L G---—---- A----—---- B C

These notes will become the chord roots.

(for chords we use the Roman numerals)

Cis the | chord, F is the IV chord. and G is the V, (in the key of C).
(This is all the theory about this scale we need for this lesson.)

Here are a few more of the keys that are most common/y used...

I I I v v VI Vil VI
A (B) (C#) D (F#)  (G#) (A
G (A (B) ¢ (E) (F#) (G
D (&) (F#) G (B) (¢#) (D)
E (F#) (G#) A (C#)  (D#) (E)
F o (G) (A) Bb (D) (E)  (F)

OP>IOM

So. we know that the | chord . in the key of A . is an A chord, the IV chord is
D the V chord is E. etc.. If you don't know what those signs (#, b) next to the
letters mean, you will have to refer to [Supplement #6- Theory] . But for now
this should be enough to get started plugging chords into the 12-bar chord

progression.
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Ok-now let's plug them in.

Let's start with the key of A.( That's "blues in A") We know from the last
page that the I 1V and V chords in the key of Aare A D, and E. So these

are the three chords we will be using. (in a standard 12-bar)

one two three four | one two three four | one  two three four
VD) V(1) |
/Y R A B R

me o tree for | one o three four
[ ]
one two three four

AR

one  two three four

I

one  two three four

il

two three four |one  two three four

o Y

wo  tree for | One Mo fvee fou

So. we have the first four "bars” (measures), played using the | chord---A

Then two measures using the IV chord-D. Then two more measures of |---A

Then one Bar each, V chord-E, I\ chord-D, | chord-A then V chord-E.
(We always end the song back on the | chord!)

If you were at a jam session and someone got up and said "blues in A" or
"12-bar in A", these would be the chords you would follow. (There are plenty
of exceptions.) If you were learning a standard blues song by say Robert
Johnson, or BB. King, or almost any of the traditional blues players, (and the
song was in the key of A) these would be the "changes”, or the chord
progression you would start your thinking in. Again . believe me, this is the
foundation for literally thousands of songs! This is true for very slow blues,
medium tempo shuffles, very fast boogies---"Delta”, "Chicago”, "Texas"--
"Rockin", "Rock-a-Billy", "Swinging"---Whatever! Acoustic. electric, slide.--

The 12-bar above is “blues in A", Let's see how this looks in other keys..
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Again. we use this humber system in order to plug into all the different keys.

You need to get a handle on the |- I\ and V chords in different keys.
Let's look at the basic 12-bar again in some different keys! (first A again)

[ L@ [ I(A)
A I

[ /A I Y A
one two  three four

one two three four one two  three four | one two three four
V(D) IV (D) [ &) [
Y Y /A Y Y [

two three four one two  three four one two  three four one

N@)/ [ ][/(A)/ /] V/<@/ I

one two three four one two  three four one two  three four

[

two  three four

V(E)
/ /Y |
one two  three four

Now, Key of E..

1)

[

one two three four

V)

() I1(E)

|

one two  three four one two three four

vV [(E)

two three four

I
r
|

[ Y [ R [ [ ]
one two three four one two three four one two three four one two three four
V(B V() [ V)

/ ( >/ [ [ 1 @ [ ] [ Y
one  tw three four one  tw three four one  two three four one  two three four

Now let's try key of C

10
/ /

1© [

/ [ ] / Y | / [ | [ ]

one two  three four one wo three four one two  three four | one two three four
IV IV 1@ [©

/ (m [ ] / (m [ | / [ ] / [
one two  three four one two  three four one two  three four one two  three four
V(G I V(G)

/ ( ) [ / Y }<® /Y | / /Y
one two three  four one two  three  four one two  three four one two  three four

That said there are a few variations to this model 12-bar

Let’s take a look at the two most common p/aces these occur..
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Variations to this model 12-bar

Some people will call this “a quick four” or “a quick change”. It is very common!
For this common variation we listen to that second measure. With the model

we used in those last examples you just “hang on the I (stay on the A chord).
But about half the time there is a IV chord there! (in this case D) So...

12-bar “in A" again..

Lo V(D) Here instead
/ / D/(A) / J[/(A)

/ / / / / / / / / / /
one two  three four one o three  four one two three four | one two  three  four
V(D) V(D) INGY Gy
/ / / / / / / / / / / / / / / /
one two three four one two three  four one two three  four one two three  four
V(E) IV (D) I @A vV (B
I A B B A AR B A [
one two three  four one two three  four one two three four one ree four
I(E) or

I(F) V(&) 1(B) 1(E)

/ / / / / / / / / / / / / / / /
one two three four one two  three four one two three four |one two  three four

V() V(A W@ %@

/ /] / / /A | /A | /A B |
one two three  four one two three  four one two three  four one two three  four
B V(Y W V(B
\/K( ) I I £ ;o By
one two  three four one two  three four one two three four one two  three  four
Then 12-bar “in C".(with that quick four.)
1O or
1© IV(F) 1O 1©
/ / / / / / / / / / / / / / / /
one two  three four one two  three four one two three four | one ((@two three  four
IV V() 1(© 1
/ ((m / / / / / / / / / / / / / / /
one two three four one two three  four one two three  four one two three  four
V(G V() I V(G
/( )/ I A /(C) I (g ) I
one two  three four one two  three four one two three four one two  three four

These 12-bar chord progressions just kee/o repeating over and over...

Let's look at one more very important variation! The turnaround.
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The Turnaround

(The last two measures)
It is the last two measures of the progression, ( 11th and 12th). These last

two measures are often called the turnaround. Here are the four most
common variations. You will eventually be able to hear them simply because

you are aware of them. (| repeat this information in the lessons.)

VD o
I
/ / / / /
three four one two three four
vV (D)
/ / / / / /
three four one two three four
vV D)
I A
three four one two three four

#1- Play the | chord (A) for one bar, then

V chord (E) in the last bar

#2-Play the | chord (A) for one bar, the last bar

isdivided between the | (A) and the V (E)

#3-Each of the last two measures are divided up
with each chord getting two beats each

#4-Stay on the | chord (A) in both measures

(actually, no turn-around at all)

I
Y Y

one two three four

[®

/ / / /

/ / / ‘

one two three four

@

/ / / /

one two three four one two three four
Last two measures ‘
Thel"turn-around” ——
L (A) V()
0{1e t{/vo t/hree /four 0'}2 {WO t/hfee flOUr
I 1  V(E)
Y Y B /Y A A ‘
one two three  four one two three  four
I (& IV (D) I V(L)
/R Y B ;o ‘
one two three  four one two three  four
A (8
R B B [ B
one two three  four one two  three  four

These turnarounds are covered in

Lessons #177 and #24
There you will find some notes Plugged in
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Su,p,p/emen‘f' #4 The ?hyfhms

?hyfhm is a function of time. Time organizes sound into music. The more you
are "p/ugged into” the rhy'l'hm. the better your P/aying will sound. \/\/hy do we
use our strongest hand for the strumming or picking ? Because we need that

accuracy and sfrengfh for the most fundamental and important part of music

making. Most of us forget this because we become unavoidably preoccupied
with the frefﬁng hand and all the other detdils.

Timin
The DOWN BEAT and the "CLOCK" will be tied ‘I‘oge‘l‘her in this way...

CLOCK tic--------- tic---------- tic--------- tic---------- tic-(on and on)...all even
BEAT / / / / /

How fast or slow the beat is (what speed the clock ticks) is called the tempo.

These beats are grouped +oge+her in measures. Most all the material in this

book has four beats in each measure. (This is one measure of four time.)

CLOCK  tic---------- tic---------- tic---------- tic--------
BEAT / / / /

We will count the down becn‘s like this..

COUNT one three four
FOOT-tap... tap... tap...

(I recommend moving your right foot down to the down becn“s.)

These are called the down beats, my foot goes down on each one--it is like the

“clock” tapping. In four time. these are called the quarter notes.

This one measure ("bar”) of four time simplified might look like this...

BEAT
COUNT

one two three four

/ ;7
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Let's look at two fundamentally different rhythms

Straight eighth notes and swinging eighth notes, which I'll call shuffle.
These both have the same down beats (quarter notes) that we just looked at.

We need to look at the up beats (eighth notes) to tell us more.

You will notice that my foot also goes up, between each beat (obviously).
This is an easy way to think about dividing each beat into half...if we do this
on four beats... we've got 8 equal divisions (called eighth notes).

| count these eighth notes like this. ..

/ / / /
& Three Four

E&%E&%@%%t&%

These 8 equal evenly spaced down beats and up beats | call...

Straight Eight Rhythm

Lets look at the “strumming” or “Picking" for this rhythm...

Strumming all down on the straight eighth beats, (All evenly spaced),

BEAT | |/ /

COUNT one&tvéo&three&fur&
strum N 2 2

Alternating down and up strums on the straight eighth beats, (all evenly

spaced),
BEAT / /
COUNT/ one & two & three & four &
sttum |4 A v P ¥ A A

“Same for “strumming” chords or “picking” individual strings (notes).
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But the main type of rhythm used in this book and in a lot (if not most)

“standard blues” is called 1 he Shuffle ?hyfhm (swingin eighths)

This shuffle rhy?"hm is sometimes called "boogie—woogie" or "swing", but, these
terms are used loosely and do not always apply. | will use the term shuffle.

The down beats and up beats are not even/y spaced like the s+raigh+ eighfh

notes. | think of the sound of a horse "l oping" Count like this..

E&%E&%@%%Q&W

Beat / /(clock)
One (rest) & two (rest) & ‘/‘hree (rest) & four (rest) &

Strumming (or picking) all down on shuffle rhythm. (swinging eighths),
would look like this.,.

, o BEAT / /
(loping-swingin’) COUNT| one &two &three &four &
Not evenly strum | NZNZEN/NY NANZENY

spaced. ..

Alternating down and up on shuffle rhythm, (swinging eighths), like..

BEAT ||/ / t/
COUNT ||one &two &t ree %our
strum L TV

THEORY ?

Actually each beat is divided into three equal parts (triplets) instead of two.
For the shuffle rhyfhm, or swinging eighfhs, you could count it like this..

...Beat / / / / ("clock™)
1 (2) 3 —1 (2) 3 -1 (2) 3--1 (2) 3
One---trip----let  Two---trip----let three--trip —-let four-trip---let
One (rest) & two (rest) & three (rest) & four (rest) &

N g

Note: In some slow blues we will be P/aying these 'I'rip/e'l's without that rest.
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Su,pplemen'l' #5 Which finger.--Where?

(This book will assume you are right handed)

The left hand. ("fretting hand”)
Fingers on the left hand are-1(index)--2(middle)--3(ring)--4(little).
The place you will most often see these finger numbers (1), (2), (3). (4). would
be on a quitar neck graph (showing chord or scale fingerings).[Supplement #1]
Note: The thumb (T) is sometimes used, reaching over the top of the neck,

and fretting the big string(s). This is rare, but sometimes necessary .
The right hand. (strumming or picking hand)

The righ‘l‘ hand is the strong, smart hand. I+ is our rhyfhm hand.
It is the dictator, the music maker, the one that kee/os time, the leader!

We use letters instead of numbers to identify the fingers and thumb on the
right hand. The most common, (from the Spanish) The thumb (P, pulgar)-
Ist-index (i, indice)--Znd-middle (m, medio)--3rd-ring (a, anular).

Note: In this book | will use (T) for thumb, (Instead of P)
The thumb (T) in this book, will always be going down, on one or more strings.
This will generally be on the bass notes.

In some cases, | will suggest which right hand finger(s) to use. (i. a. or m).
Most of the time this will be the one | use. It must be noted that in the style
of music covered in this book, (blues, etc..). a lot of great players use just
their thumb (T). and first finger (index. i ). Notice | didn't list a letter for
that little finger, (s) or (e). rarely indicated. You may dig using it for just
that “special” note? | recommend not forming the habit of using it to
“anchor” your hand to the guitar face, (many great players do), but | just let
it hang there. Remember, in this style there are no rules, just suggestions.

Flat-pickers-Pick down where thumb(T) is indicated and up where finger(s)
are indicated. "hybrid picking” is using the flat-pick in conjunction with your
other fingers. (Usually the Znd (m) and 3rd (a) since your 1st (index) is helping
to hold the pick.) You can use this method to get almost everything a “finger-
picker” can dol You need it in order to get those “squeezes” and “pinches”.

(Where you pick a note(s) up at the same time as a note(s) picked down.)

A lot of instructors will get you in the habit (not a bad one) of using certain
fingers on certain strings for different purposes. Personally, I'm all over the
place, but, like | said, | will suggest fingers for certain situations

Bottom line: Use what you need to get the sound you're going for!
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Supplement #6 Some Dasic Theory Light

Just a little something for the curious here. Not necessary for the lessons.
Here is some basic fundamental 'I'heory to he/[:v you find notes on the guitar

neck, understand the |, IV, and V chords and just he//: you put it +oge+her.

| will start out with what | call "The Musical Alphabet”.
( The chromatic scale or semi-tone scale)

1) This is a 12 note system. All notes are equal.

Z) These divisions are half steps-that’s one fret on the guitar neck.

3) Some notes have two names, like A#/Bb that’s A sharp or B flat.
These notes with two names are not more or less important than those
with just one hame. Remember all notes are equal. Which hame you use
depends on the context. (Usually which key you're in.) For our purposes, this
will mean that if you are using the note or chord A#/Bb and DH#/Eb in the
same song, then call both by their sharp name or both by their flat name.
Most important, just know that both names indicate the same note.

4) | have put these in a circle because this "alphabet” goes around and around,
up or down forever. The term octave is the distance one time around.

(Although we can only physically hear it about ten times around.)

circle of 5th's)

DO UP
*(This is not the 1)/ #AD A \
A#/BD

F#/Gb B
C
E C#/Db

D#Eb D

Why is there a two note name between say A and B (A#/Bb) and not one
between B and C -or- € and F? Are there musical divisions smaller than
half-steps? Doesn't octave indicate something to do with eight?

Good ques‘l‘ions.’ Some will be answered herein, otherwise, just accept it!
If you know this "Musical A/Phabe'l'" and the note names of the open strings,

you then have a system to figure out every note on the neck!

You don't need them all memorized, but having a system is nice.
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Let's look at how this works out on the guitar neck.

Those notes on the neck

EA If we look first at the big (6th) (E) string. we see the £

F b bpb/ A% note there when it is played open.
Gh/ F#0 bB (Thus the name E string.)
Gb bal . Going around that "musical alphabet” from € to £ we find
Ab/GHO Db/C# out what the notes are on each fret, winding back up on
Ab bD the E note 12th fret. ( Yes, the 13th fret is then F)
Bb/A:Z ?EEb/_D# Then we can do it on the A-5th string, back to A on 1Zth.
Co 0oF
Db/ C#b (GbAE# These are the first two strings | would recommend getting
DO 0G to know. If you have “dots” on your guitar neck, you can use
Eb/D#0 0Ab/G# them to help you.
ED OA |- (Now you know why most guitars have those double dots

on the 12th fret)
That A note 5th fret, 6th string is the same as that A note, 5th string open.

This should make sense to those of you who use the “old” way of tuning.

Sca/es, (a little 'I'heory llgh'f) (not needed for the lessons)

There is this thing called The Major Scale (diatonic). What's that?

Well, if you have ever heard or sung any scale, this is the one!

| learned it from that movie. (You know-Doe a deer, a female deer..)

(In Spanish, or Italian)
0------- Re------- Mj------- Fa------- So------- La------- Ti------- Do

One----- Two----- Three---F our----- Five----- Six------ Seven----Eight

Starting with the key of C. (These are the notes in the scale)

C--—---- D-— - E-—--——--- L G---—---- A----——--- B C

[------- - B R B 6---------- - 8

That first C note and that C note on the end are one OCTAVE apart.

Get it? octave= octopus=octagon=eight! That is the distance or interval
between those two C notes. We use these humbers to define all the distances
(intervals) between these notes in the scale. Therefore, D is the Znd of C, ---
E is the 3rd of C--- A is the éth of C, and so on.
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In order to figure out what notes are in this scale (for any given key). we

need to know the distance between each note. We already know that it is

going to be 12 frets (half steps) from one to eight (octave).

But what about from Z to 3 or 5 to 6 or whatever? Ok, Let's look at that.
From a couple of pages back. the "musical alphabet” again.

DOQ/ #AD A ﬁ’
A#/Bb So if we look at that C major scale again.

F#/Gb B (The notes in the key of C)

¢ C---D---E---F---G---A---B---C
E C#/Db ]---Z----3--tee5eo-m--T---§
D#Eb D

Looks like we go two frets up (two half steps= one whole step) from C to D.
Then looks like two more half s‘l‘eps=who/e step from D+oE.
But on/y one fret, that's a half step from € to F. Etc..If we follow this all

around, figuring out all the distances we come up with this formula.

Do Re Mi Fa So La Ti Do EA
1 Whote 2 whote 3 Half 4whote 5 whole 6 Whole 7 Half 8 9
Step Step Step Step Step Step Step Fo oBp/|A#
C D E F G A B C Gb/ F#0 0B
E F# G# A B C# D# E GO 0C .

A B | & | D E F# | G# | A Ab/GH0 (Db/CH
Half Step Equals One Fret! AD pD -
Whole Step Equals two Frets! Bo/A#D Eb/ D#

Bp OE
We can check that out looking at this guitar neck also Co OF
If we start with the open E string and go on up. Db/c?j; E)/F#
On the Znd fret there (whole step) we find the F#/Gb note, Eb/DH DAb/GH
another whole step G#/Ab, a half step more A, and so on. ED O \

Then we can do the same on the A string.

You will notice | used F# (in the chart above) instead of the Gb; Why?

We know they are the same notes. But, to keep things straight (in the formal
music world), the rule here;

Never skip or repeat a letter name. (ie. Keep scales in alphabetical order.)
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In this supplement.

my purpose is to let you know where those |, IV and V chords come from.

Here is that chart again with some of the more “Polau/ar" keys.

Do Re Mi Fa So La Ti Do
1 Whole 2 Whole 3 Half 4Who|e 5 Whole 6 Whole 7 Half 8

Step Step Step Step Step Step Step
C D E F G A B C
E F# G# A B C# D# E
A B CH D E F# G# | A
D E F# G A B C# D
G A B C D E F# G
F G A Bb C D E F
B C# D# E F# G# A# B

chords .o | oo an...camy.. 1NN o). v

(So in E, the | chord is E, the IV is A and the V is B.)

Al'l'hough we don't directly refer to them in this book.---

what about those I, 111, VI and VIl chords?
The I, Il and VI are minor chords, while the VI is diminished.

That means the basic chords (triads) in the key of C are------

I-C. 11-Dm, ll1I-Em, IV-F, V-G, VI- Am. VII-B dim.

Stick them 'I'oge'l'her ina “song" and you can't miss.

Aqain, this is by ho means a complete explanation. (Not my purpose here.)
~ 4 1 1 71 1
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Supplement #1 The Capo

The capo is a mechanical Ist finger! What? Well to play most of the
barre chords what is your first finger doing? You got it, it's /oarring what
would normally be barred by your guitar nut! (That thing all the strings go

over on their way to the tuning keys, usually made of plastic, --you know.)
If you use a capo (“cheater bar” from the old days). you're in good company!
Feel secure in the knowledge that this was a great invention. New models
are coming out consfcm‘l“/y, you‘// find one you prefer.

Let's look at this "Musical Alphabet” again. [Supplement # 6 theory]

If you're playing say “ye old standard” A chord.

DOIVP/ #AD A g’
G A#/Bb

*Capo two frets up (on the Znd) It's a B chord.

F#/Gb B
F C *On the 3rd fret. got one of them C chords.
E C#/Db
D#/EbL D

*And that there D chord is on the 5th fret.

What about if your P/aying "ye olde standard” C chord, and your capo is
slapped up there on the Znd fret? D chord! Yeal 3rd fret? Eb/D# chord!

So you got these licks happenin’ in E. But you (or somebody else) wants to
play in F. Wowl! | think I'll capo the 1st fret! Now | can play the € chord, or £
licks, or maybe 12-bar in €, and I'm really playing them in F1

Or. say you like the “chops” ya' got in A. Say maybe it's too low a key for you
to sing in. You might like to sing this song in C. Slap the sucker up on the 3rd!

All the fingering and note placement will maintain the same relationship,
although in reality you're playing all different notes and chords.

Can't you play all the chords and scales everywhere without one? Yes.
The main reason | do it?

| like to keep them nice big juicy open E. A and D strings goin' on the bass,
while | glide effortlessly up that neck for them hot high notes.
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Su,p,p/emen'l' #8 Accents and Muﬁng
The Realm of the Masters

Lack of dynamics is one of the fhings that can rea//y separate your p/aying

from that of the masters. The two dynamics we are going to discuss here are
accenting the back beat and muting. First, you get the beat. [Supplement #2].
You then develop enough technique to play steady. staying with that beat.
Then add dynamics to turn that good timing into something deeper.

We get from the clock to the beat, from the rhyfhm to ———-

A3 - ”— 7"'5 “Fi iﬂ f e Cres',‘ o + e WCIV@H,
THE GROOVE"- it “riding th Feh

it's "hittin’ the sweet spot”, it's "playin’ in the pocket”.
You can become a very groove oriented musician just playing the very basic
fundamental rhythms presented in the first lessons of this book.
The natural tendency is to keep adding information at the cost of deepening

our understanding about the very basic stuff which is at the core.
A great way to improve the groove is by tightening your attack.
One way to achieve this is by muting!

Muting helps to define the space between the notes.
Go back to Lesson #1 Octave Shuffle to work on your muting technique. Just
hang there on the E5; First get that open string muted using the right hand
palm. then get that left hand pushing on and coming off the octave.

(Back so soon?--Ok--Let's go on..) .

Right hand muting is achieved by placing your hand on the strings
(bass strings for now) just where they pass over the saddle. On the typical
acoustic guitar, the bridge is wood, the saddle is that plastic thing that is
slotted in the bridge. Just start by playing that open 5th string with your
thumb, then place the pad of your palm, near the end of your wrist, on the
string. This should not impede your ability to freely move your thumb.

Eventually you will find the right spot, one that lets the note sound, but also
dampens (mutes) it slightly. Some players use this as a place to "anchor” their
hand. (Too far towards the sound hole? Too dead | Not far enough? No mutel)

Left hand chord muting requires a bit of coordinated timing. In this case,
right after you pick (Sound) that octave note (up) let go of the fretting
pressure. Your left hand finger(s) (in this case just index), stays on the
string(s) ready to apply pressure (press down on it) again right as you pick it,
then "let go" again. This should allow that note (or chord) to sound just
briefly, then "kill" the sound of that note (or chord) right after you pick it.
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The "Back Beat”

That is an accent on the Znd and 4th beat of the four beat measure.
You will hear this accented beat in most all blues and rock, slow tempos and
fast tempos. In a band situation, the drummer hits that snare drum.
Listen for it, (counting while listening). realize its important role in creating

the "groove”. The awareness alone will make you a stronger player.

Here we will start the process with a basic exercise.

*Back beat / 7‘ j
BEAT one &two &téree % our

COUNT 1 €L
ass up slap up Bass up slap
ap) @®» (M 0IED) O) (T) (')
| vocalize this... "Bass” "U/:S/ap" ”UPBass” ”UPS/CIP” ”UP”
Here it is on that E5 power chord. ..
ES
T
- A\ > > > >
B o Sigp o Sige
E 5
As you see above, our thumb (T) will play the 6th string,
then index finger up. These are E octaves[Supplement #6] X
Now on that 2nd beat, our thumb ”s/a/os” that é6th string. ﬁ( )

For now we will ”s/ap” that string with the side of our thumb,

coming S'l'raigh+ down into it, toward the guitar face. This will

obvious/y "kill" the note Produced by norma//y p/aying that string.

What we are looking for here is a purely percussive sound.
(That 3rd and 4th beat will be the same thing over again.)

HINT: When | s/ap that 6th string, my index finger stays curled up so as to
land right above the 4+h string. This then puts it in position to quickly play it.

At some point you will want to sound the note and percussive accent at the
same time. This involves more of a ”spcmk” than a ”s/a/o”. Hcmg in there--

it takes awhile to gain control of this sort of dynamic.

Become aware of the back beat in all the rhy‘l‘hms you P/ay. Sometimes you
may choose to slap it, at other times you might just play it a bit harder.
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Supplemen'l' #9 Quick Reference-The Basic Chords

Here are the chords used in this book. By no means is this meant to be a
complete chord book. F or more chords and explanation see [Supplement #10]

5
A \x A A A°> A5 5
X X0 XX XXX X X2
1 1| 1 y ( ::l:
oo®y LY oo ®
18 16
3
, . ® e 38
A7 A A
X
it 3 2 |3 Achord /\A7 chord A
DO@® CRKC) ® "9 (EShape) (EShape) Abbre.F shape
2@ 19
88 A8 o 68 | o0
28 20 ‘e
A7 (D Shape) A7 4
0 X dDShape)
. _ : Amin?7
A min Am|n7 A min (EShape)
X X a (EShape)
1@ 1@
1@r 2033@ ‘®
@1 2@
24@3 ) 4 1
¥ ® 19 e 40060
3
3@%_ ®
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h B5
B chord B B chord xxx
(A Shape)
X X
'® ) 1
(LX) Y
1
9 - 80 ‘e
’®
e &
B7chord B7chord B7chord B7fEQr?aL§) B7fEQr?aL§)
(A Shape) (A Shape) (A Shape)
l® l® 9 ®
66 e 3® 40 2@ 3@
4® 4@
1 1
B@ & 00 B® o | 6
’@ ’@
% |- % |-
\ \ 4@
B7 Bm7 B9 B 7#9
1@ 10 10
26 156 176 2 3@ ® 29 3o’® 2g 3¢
4
®
D7 D9
( C X C7 X Cg _(C Shape) )‘
® 19
® ® g
ce 3@ 4Q 2@ 3949 1@
® )
3 2l (34
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D D5 D5
X X X X X X X
® ‘e ®» ®
%0 20
D D
D Chord bbre. F shape
(E shape)/ (Eo2%R% X X
D chord D5 /
X (A shape) X X X
1® %) 1®
3
LNCKC) 3@
1 1
® 10 (LX)
2@ L)
3? 7@4 . 3?. -
7 D7 D7 chord D 7 chord
N D (A Shape (A Shape) A(bt;;e.nA shape
e
%9 ‘@
¢ ® ®© 1@
38" 48 AL peos
4@ 28
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D mi D min D min7 D min Dmin7
min / X (A shape) X (A shape) (E shape) (E shape)
X X
1@
2@
%o
198 ®
2® 20
‘00 %0
1 1
(3] ®O0 ® o000
3? 794 . 3?
E E> E>
X X X X E chord E5
1é (A Shape) X_X_X
‘0%® ® oK) ‘®
1@ ) 1®
E 3
\,(A)bbre. F Shape/ 3@-
XX T |
E’ E’ E’
0_0 0
) ) )
1 ‘® ‘0%® ’®
"®0
2® ‘@ 4®
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E7 E7 E7 E7 E 7 chord E7(£Qh2rg)
(D Shape) (D Shape) (D Shape) (A Shape) (A Shape) X P
X X (X)(X)
l® o'®

2@ 2@ 1@
3@ 1@ 3@ 4@ 2® (3@
gTe ® |1©
3 1
i d ) Y]
E7 E7 (c7 shape)
(C7 Shape) B7 Shape ? E9
10
o® 10 lg
3® |40 20 3@ 40 ‘e e
E min Emin7 Emin7 %ggellrl)l) E(Ans]r!ﬂ)e?
0 0
2@3® 2@ 2@
i®
16 ® ©/ee
2@ 2@
3@% 36?
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Supplement #10 The Chords..(LEVEL Il)
"All Frets Exposed”

| will not present anything like a full or near complete chord book here.
What | am going to do is use the €, A. D, and 3] chords that appear
throughout the lessons, and show you how to really utilize those.

| will present some very basic theory here, but again my main concern is to
help you get the most out of the lessons in this book. That is, to take what
you've learned about using the chords in any particular lesson, and then to
"move it around”, "change it up” you know, put "this here instead of that"!

The first thing I'm gonna' do is look real close at the E, A, and D chords.
E A D

X

| refer to these chords played here in the "open or first position” as being

E in "E shape--------- Ain "A shape’--------- Din "D shape”.
These are likely the first places (“shapes”) most players learn these chords.
(These "shapes” are also called “forms” or "voicings".)
But, these are moveable "shapes”. We can play all three of these chords (and
any others) in any shape. To do this we need to move the chord (and keep
that shape) up the neck. Most cannot simply be moved up the neck just
keeping the same fingering. (Actually some work out OK))

In these "1st position” chord shapes, we rely on the nut. (That thing all the
strings go over on their way to the tuning keys, usually made of plastic, --you
know.) That “nut” holds those open strings that are part of the chord,

For these chord shapes that rely on open strings, you need to change your
fingering in order to free up your first finger. Then that first finger acts as

a "Barre” to fret those "open string” notes. (Like a capo or moveable nut.)

Hence most of these chords up the neck will be called Barre Chords.
Let's look at how that works!
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Let's first take a look at the E major chord.

E 50

On the right is a picture (neck graph) Fo 0Bb/|A#
. '® showing the notes of the "Musical Gb/ F# 0B
®® Alphabet” along the 6th and 5th strings. Go Q.
[Supplement # 6 Theory] Ab/G#D (Db/C#
We see that € open 6th string note. Ab bD -
EREER That is the “root bass note” for the E Bb/A#D (Eb/ D#
chord shown above. BO OE| -
Co OF
In a nutshell, if | "barre” the first fret and form that Db/ C#0 (GbfF#
chord up one fret, it is then the F chord, using that F note Dp oG
first fret as the "root” bass note, 6th string. Eb/DH#0_0AD/G#
Following this same éth string up. we see that F#/Gb Znd Epp .

fret, G on the 3rd fret, A on the 5th fret, D on the 10+h
fret, |f we "barre” this E "shape" chord on those frets, then we now have

those chords. (In € “shape”)

To do that, first play that € chord above using your Znd, 3rd, and “4th fingers
instead of the Ist, Znd. and 3rd fingers. Again, this frees your Ist finger to
“barre”. Just move it on up the neck and flatten that Ist finger down.
NOTE: If you are new at this, you might swear your Ist finger is somehow
“built wrong”, or "I'll never be able to do that’l That's OK--it hurts!

So here are the E, A E A chord D Chord/
and D chords again. o (EShape) (E shape)
But here they are all . '®

played in "E Shape”. e

(Bass root 6th string.)

*At the end of this A 1898

supplement, | discuss the 3 432@

"Power Chords”. 85"

They are a lot easier to -

bring up the neck. So if you are @ 1
needing a bit more strength before 26
attempting these, start there! 30 ®4 -
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Let’s take a look at that A major chord.
On this A chord our "Root"” bass is on that open A. 5th. string.
We see that A open 5th string "Root bass note.”

A word about the "Root bass note”..

A All chords and scales have a note they call the Root. The
X root of an A chord is the A note--The root of an AT chord is
the A note--The root of the AT#9-5 chord is the A note--
| oe® The root of an A minor (Am) chord is the A note.

OK. The root of an A# chord or A#T or A#m, is the A# note.
OK. The root of an Bb chord or BbT or Bbm, is the Bb note.
That root note is usually placed on more than one string in
most of these "Chord Shapes”, But the "lowest" one, (in this
case A open Sth string). | call "root bass note”.

If we look at that "Musical Alphabet” going up the 5th string. (last page).
and then follow it up, there is that A note on the open string. That is our
starting point. Following this Sth string up we find DB on the Znd fret,

C on the 3rd fret, D on the 5th fret, then up to E on the Tth fret, etc..

If we "Barre” this "A shape” chord on those frets, we then build chords on
those root bass notes found along the 5th string.

To do that, first replace those three fingers using the 3rd finger only.

Again this frees up your Ist finger to "barre”. (There are other popular
ways of doing this, but this way you will have your 4th finger available to use
for other things frequently used in this style of music.)

So here are the A D, and E, A D chord E chord
X (A shape) (A Shape)

chords again. But fhey are

all played in "A Shape".
(Root bass on 5th string.)

Notice that | have that (X)

on the small 1st string.

That string is just easier in this

case to deaden. It is that 3rd finger bare/y

w

touching it that does the job. (If you can really

bend back your 3rd finger enough. you can then T
sound that 1st string with the barred 1st finger!)
Ok. now let’s briefly look at those three chords again.
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Here are the E. A and D chords reviewed. (played in more than one place on
the neck). (Different shapes, forms) Notice | did not use the D shape "barre
up the neck. As is, it's pretty difficult, but we will save that idea for later.

Here is the E chord in E E chord
"E Shape " (Root bass 6th sfring) Y (A Shape)
"A Shape” (Root bass Sth string) .
‘o®
*Both these E chords contain the same notes,
but on different strings.
16 x)
R
T

Here is the A chord in A
"A Shape” (Root bass 5th string) Achord

(EShape)

"€ Shape” (Root bass éth string)
X))
*Again, same notes different strings.
A e
. %
3e%h-
Here is the D chord in D x[?Agpa%Q)d I(DE(s:fE]ao[:)rg
"D Shape” (Root bass 4th string) XX
"A Shape” (Root bass 5th string) L2
"€ Shape” (Root bass 6th string) 3 ®
® I
*Same notes, different strings. I )
Of course, if you can Play these ‘Wi@
"Barre” chords, you can P/ay any chord in these
shapes along the neck by simply following those . 1
notes on the 5th and 6th strings. ©
2@
3? ?4 .
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So let’s add a little color to these chords. (Dominant Tth)

The most common way to dress up these chords (in blues, rock, jazz)

is to make them "1th" chords. (Actually. dominant Tth)

The +heory behind this is fair/y easy. What we do is simp/y add another note
to the chord. What note? Where? Let’s look at that "Musical A//ohabef”

agcu'n.

DO/)/ #/AD
OK. what note? The note that is two frets (half \

steps) or one whole step down from the chord root F#/Gb B
note. If we find that E note on the a//ohabef, go
down a whole step (two frets [ half steps). we see ¢
the D note. Let’s add that D note to the E chord. E C#/Db
Where? Anywherel (Theory? It's the bT ) D#/Eb| D
In that first example we use our ; ; ;
4th finger on the Znd string. E E E
(@) (@)
1 1 1

In the second examp/e we just - ® 5 ® 5 ®
lift off our 3rd finger and sound s ® ®
that open D string. ‘® ‘e
In the third examp/e we do bothl!
Looking at that a//ohabe‘l‘, go down 7 7 7
two from A we 901" the G note. A A A
Let's add the G note to A chord.
In the fir"sf exar.np/e V\fe put it on up o » % 29 @
there -first string-third fret. 2@ ‘0
Next, third string (G) open!
Third examp/e --"Combo"-- D7
Both them suckers (G notes) on that A chord!

X X é

1

Looking at the alphabet again. D root, down whole step= C note. %% | %
Let's add the C note to the D chord.
Looks like almost a different shape, but, just needed to move the
fingers around a bit. We place that C note, Znd string. (1st fret)
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Let's move em’ on up the neck baby!

E7 chord in "E Shape " moved up the neck.

Remember our "Root bass note” on the 6th string here. So just like you

moved that € chord up, move this guy up. (Here | went for AT and IB7)

,
E A7 chord B 7 chord
(EShape) (EShape)
Q
Ty
‘®
AG o @0
20 .
3@ BO® & 80
’@
3§ )

Take it anywhere you want. This is how you get all those other chords.

(Like A#T or BbT would be "barred” on the éth fret.)

Now here is that other E7 still in "E Shape”. (Then up to AT and B37.)

.
E A7 chord B 7 chord
o (E Shape) (EShape)
e
‘®
4@
A @J-
28 ,
3@ B @)- é
40 ’@
3 -
\ 4@

*C‘eHing your Ist finger barre to sound those notes on the 6th “th,

and 1st string, is hard to do. Concentrate on the éth and st strings.
That 4th string (in the middle there)? If it's kinda’ dead..well........
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AT chord in "A Shape " moved up the neck.
Remember this "Root bass note’ is on the 5th string.

Change fingers. and move it on up to get what you need.

7
A B7chord D7 chord E 7 chord
X X (A Shape) (AShape) (A Shape)
1 1 1@
2@
O
4® 18
o990 10
4@ L
" be

Another AT in "A Shape” moved up.

A’ B7chord D7 E7
X  (AShape) (A Shape) (A Shape)
® %o g ® ®
3® 4@
9 '®
£ ) e @[ ®
3@ 4@
This AT barred and moved uP? Why not try it?
A’ B7chord
X X (A Shape)
% 36 6 ® Well, this may not become your personal
10 favorite. But then again, who knows?
2® 3@
1®
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Let’s move that D7 up.

The st finger here doesn't really need to "barre” much.
But you might go ahead and lay it down across there. (Possibilities ?)

Now in this "D Shape” that 4th string is where the root bass lies.

D7 E7 AT
DS
X g(D Shape) X( ape)
)
2® 3® 16
’®
3@ 40

Now | have a few Personal favorites.
When playing solo guitar, | like to have an “Open" string bass to lock onto
while going up the neck to play some “high” chord notes. [Lesson #11]

On that first (DEZpe) E 7 chord A7 D7 chord
E7 chord (9 x (A Shape) (3§D Shape) ( (A ghape)
there ("D
Sha/oe") / grab
that 5th and
4th string
with my first

U}

’®
3@ 4@

finger, that

gives me 1@

1
L
2

all six strings to work with. 1 2@

cﬁﬁ\;@ e 49

the chord way up there. and still have the open string for my €. A, and D root
bass. That D1 there is AT moved up but
abbreviated in order to play my root bass. (the D string open)

On these others | can P/ay
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The other three “chord shapes”. G. C, and F.
We've looked at the €, A, and D "Shape” chords.
Are there any other "Shapes? Yes, the G, C, and F "Shapes’l
I'm not gonna’ get too heavy into these, but it's nice to check them out.
These shapes have no low open string root bass note. Their "Root bass notes”

are played on the 3rd fret. (| place my 3rd finger there.)

G root bass 6th string...... C root bass 5th string...... F root bass 4th string
G C
0 ( X F /
9 oo
’Q 2@ 2g
$@c i 3@cC 3@F

Now that F shape has no open strings! It is already "barred” on the two little
strings, with the Ist finger. This makes it possible to just slide up that neck
without having to change fingerings! (One of my favorite things to do.)

Alot of times I'll abbreviate it (to just the three small strings). slide it on up
the neck, and use it to play some high "lead” notes over a chord. [Lesson #12]
(Note: You can follow the 6th string notes up to find out how far you need to
go up the neck for a particular chord Example; F Ist fret, G 3rd, A 5th)

One chord that | find very useful. and easy to "move up" is the C chord.
If you P/ay on just the four “middle” strings, you can move this up cmywhere.
Remember the root bass is voiced on that 5th string. (Under the 3rd finger)

E7 n/
We add the Bb note to \( Cr ( (C[S)haz’e) X ey
the C chord. (Remember; o
one whole step below the 0
root.) That's taken care ‘e ‘e . ‘e
of with the “4th finger - 94 b
down on that 3rd string. ® " 8
Last but not least, that BT chord we've been using! 39 40
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Now let's take a look at that ™ open first Posi'l'ion" B7 chord.

There is actually no B "Shape”. B7 E7 (c7 shape)
But is in fact the "C Shape” CT chord B Shapey
moved down one fret (half step) to D.

(With a bit of adjustment on the Ist string)

The root bass is on the 5th string again.
(Just like the C shape of course.)

(I will refer to it as B "Shape” here 19
and there, just for convenience.) 20 30 48

Another of my favorite things to do is bring this BT (as is)
on up to the Tth fret, (5th string), to that £ root there.
This is a really great way to play the E77 chord!

(In this special case you can keep that éth and Znd string open.)

Another really cool thing to do with this BT chord.
(and | ain't gettin’ into the theory here)
If you take your forth finger off the Ist string . then place it down on the
Znd string instead----you got yourself B! This is then really easy to move
around, (stick to the four "middle” strings just like you did for that C7T).
And just like that C, you got that root bass on the 5th string.

B9 ) Co9 ( Do E9
1@ )
’e ‘o'® lo
% |’
‘e
2@ 3@4@ .
|| le
B 749 KAEXY
9th Chord?
Just a more “colorful” Tth chord. > lés
More color? Try BT #9 ® ®4
(Wow, one more than a 7!) ®
(Go Jimi Gol)
These are all 5th string Root!

Next up--Minor Chords.
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Minor Chords
These three chords (E . A. and D) are major chords.

You don't need to say € major, that is implied. Dut if you need an E minor
chord, you need to say & minor. (Written Em or Emin)

Let's first take a look at the Em. Am, and Dm, chords.
What is the difference between these minor chords and the major chords?
Well, if you look closely you should notice that in each case, one note was
brought down one fret (half step).
On that E chord. this happens on the 3rd string. We went from the Ist fret
to the open string. On that A chord, that change occurs on the Znd string,
where we went from the 2Znd fret to the 1st fret. On that D chord, that
change occurs on the Ist string. (Znd fret down to Ist fret.)
Note; minor implies "Lower". (Theory? Flatten the 3rd note from major scale)

You bring these up the neck in the same fashion.

6th string root bass....... 5th string root bass......... %4th string root bass

E min Amin Dmin
X

'@
2®3® 2@3@ 1é
2@

‘e
A min D min D min E min
(EShape) (E shape) X (A shape) (A Shape)

|00 : 18
2®
Seh- : Y it ®

| 99 ] %

1 o'

[3] OO0
6th string root bass. 30 %‘94 . ) 5th string root bass
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Minor T+h chords.

Ok. we add that same note to the minor chord to change it into “1th" that we
added to the major chord to make it Tth. (Remember; whole step below root.)
So that means add the D note to Emin. chord, G note to A min chord, etc....
Now these will be minor Tth chords. (Eminl, AminT, etc..)

Those others were “plain” 1th chords, (Dominant Tth's to be exact.)

There is a chord "Major Tth" but not used or explained in this supplement.

So here | will show the minor chords again and how to construct minor Tth.

Add that D note (4th string open) Add that G note (3rd string open)
E min Emin7 A min Amin?
0 X X Q
| | 9 | '®
‘0® ‘® ‘0 ‘®
NOTE:

You could place these added notes somewhere else. (See dominant Tth page)
Then just move them up the neck like we did the others.

E Shape. 6th string root bass A Shape. 5th string root bass.....
A min7 D min7 Emin?
(EShape) X (A shape) (A Shape)
680 1§ ®
2®
39 “® BB

2@

3@

|

We there yet? Maybe, What about power chords? Oh yed, oK.
Power chords should not be discussed in the chord section because +hey are

not chords! So here is the "Not chord supplement” on power chords.
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"Power Chords”

Power chords are not actually chords at all. Why? Because you need three
or more notes to form a chord. Power chords have only two notes. These two
notes root and the 5th are an interval (a distance) like octaves. [Supp. #6]

In fact, after octaves, this interval is the most natural sounding fundamental.
(It's in the physics actually—but that's another subject—or is it?—anyway)
Ever since the world had instruments that could sound two notes at the same
time (or maybe two voices singing), the sound of these two notes vibrating
together has been popular. They have always been used in "blues” (and many
other styles) and are, in most cases, associated with a chord.

And now---they have a cool hame!

The name “power chord” started in association with loud electric guitar. In
that situation, if you play “full” chords (triads, etc...) the notes get awfully
jumbled up. So a much more direct "Powerful” sound is created using just a
few notes out of the chord. (Usually played on the lower strings.)

In this book, and others, you will see the power chords with three strings
played. but, that is because you are repeating that root note as an octave
two strings up.

We indicate power chords with the symbol 5 places after the root note.
(E5. A5, etc...) That is because the two notes played are the root and the
5th. The root of an E5 power chord is the E note. The 5th is the I note.
(From the major scale.) A5 would have the A root note, and the 5th E.
NOTE: These are not major or minor. (But can be used in place of either.)

So, what we have is the root bass note a/ong with another scale note.
(At least this is one simple way to think of it, and these are simple.)

These are most commonly played in & and A “shapes” (forms, inversions).

Let me put those here again. These here (with the 5) are power chords.

E A E5 A5

9y Now let's X X X X X X
‘ look at just ‘
24 3 1] 2 j
®® LYY ) ;
the first two ® ®
big strings in
each chord.
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A little change of fingering. then move them on up.

6th string root bass note 5th string root bass note...........
Bs
A5 B5
xxxx/ XXX)(/ X xx x D3, E5,
le
3®
10 | - : |
30 18 3@ 16
%e 3@-
| |
ea /
Fo oBb/|A#
Just follow these notes up the neck. Gb/ F#o DB
o 039 ” G C .
Use the 6éth string roots-("E shape”)-- P
N . Ab/GH [DbICH
Or use the 5th string roots-("A shape ) Ab bD -
Bb/A#D [Eb/ D#
B0 DOE| -
Chords with other bass notes- cb e
Now one of my favorite ways to P/ay the D7 chord is to Db/ C#D UGbfF#
place another note other than the root (D) in the bass. D0 0G
When you see a chord written with a slash then another Eb/D#0_0AD/GH#
note written below that, it means to P/ay that note EQD
in the bass. (Instead of the usual root bass note.)
DorD7
~F#
In the case of D or D7 we take that F# note 00 "(
from the st string and P/ace it on the 6th string. 16
(Both of those strings being E.) 2@ | 38 | |
(Could just play D or D1 and then 4y

use your thumb on that 6th string. OR ?)
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Supplement #11 Scales

Supplement #3, covered info. on the chromatic and major (diatonic) scales.
Although the minor pentatonic is not what I'd call "THE BLUES SCALE", --

----it is a great p/ace to start!

E min

Pentatonic E minor pentatonic scale
scale 03
0000 Ok, so we looked at that T 0-3
E minor pentatonic scale in A 02
LK) [lesson #13] B 0-2
03
@ ®® (/seean E minor chord there!)
Amin
pentatonic
Tl
ee And the 035
®® . . . T 13¢5
® A minor pentatonic scale in 02
[lesson #20.] A . 02
@®® (| see an A minor chord here!) b""

Now | must admit---when | look at these "patterns” (groups of notes). | see
more than five notes. Pentatonic scale means five tone scale. (Pen'fa:five)
So, there's only five notes here? Well, let's see----
In this €& minor scale there are the five notes--E .G, A B, D. (See them there?)
What happens is then we start repeating those five again AN OCTAVE UP.
If you don't know what that means, or how we get it better check [Supp.#6].

E min. Pentatonic

scale notes

A D G
000D

‘o ®'®

G ® D©G ®

I'm not interested in going ‘l‘hrough

a scale theory lesson here. ------

(Although it's very tempting!)

But, for now, let’s just look at the pattern.
This very "movable” pattern is easy to slip up and down into any key!
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If we take that same E minor shape up the neck, to the 5th fret, we've got
another place to play A minor pent. It will sound just like the one in the
middle of the last page!

(Except for that last high note on the 8th fret first string here.)

A min /
entatonic

Why start it on the Sth fret? - —.58
If you don't know. better find out! A —_57 il
Check out [Supplement #6 Theory] o £ o
Bgg” '
2360006
686®
® ®6
This is a very "'movable” Pattern
Let's make sure we understand how this works!
A min
entatonic E '8‘
0 F o 0Bb/|A#
§ Gb/ F# 0B
g We look at that E (6th) string on the right. Gp 0C .
o You can see that A note on the 5th fret. Ab/G#D (Db/C#
()08 Start this pattern from that 5th fret--—=> Ap pD -
It is now A minor pentatonic. Bb/A#D (Eb/ D#
©0-6 If we started from the 3rd fret it would B0 DE| -
® ®®  then be a G minor pentatonic scale. Co OF
From the 1st fret-F minor pent. etc.. Db/ C#0 (GbfF#
D0 0G
So. one pattern---12 minor pent. scales! Twelve? [Supp.#6] Eb/[;#g ;AJ/G’?&

I've got a cool way to expcmc/ this pattern to get a few more notes out of it.
(In case you get bored with the 8,000 or so cool 'licks" staying in the pattern.)
Also, ---well just to have somewhere else to move. and-------

(If someone is watching, it looks really cool and professionall)

| call this "The Box With A Tail--not to be confused with “Playing in the box”
A/'I‘hough it may be the same--sort of--? Let's look at that.
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“The Box With A Tai/" (Five words--five notes)

Follow these simple steps.

#1) Pick a pentatonic scale. Let's use that A minor from the previous page.

A

@ @

- ® ®

- . 4 ® .

- @ @

® ®

—

64
#2) Go down two frets> A

Then with 1st and 3rd finger play-- B 3 5 > 7

2

The Box With A Tail. The Box With A Tail
#3) stay right where you are--

now the two middle strings. A - 5 7—>—9
B ~J (4

#4 adjust up< one fret The Box With A Tail

(for that Znd string tuning)-- + 8 10 S 10 2

then on last two strings. 'I;\

The Box With A Tail

So we have these three little five note packages. The Box With A Tudil.

Ac‘l‘ua//y the same five notes in three different octaves.

On CD track-go up, then back down. Ending on that open A root for reference.

QO 1A4n 48 an
O IU 12 172 1IU o
T Q 1N 1N o
I ..o 1u 1T0—38
~ i Q o -7
A o I ( J 975
57 75
B e ?
N - - 7 - 12 N\
99 [ ro o V)
35 53
3 1
® O
? /43/ 5
1 \
- 3 1
. . V4, -
as S 1
- U\
fa s 91 O
3 3 1
O @ ®

i
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Supplement #12 "Rapping, Ranting and Raving”

Notes To The Students
The student will say "I've been working on that part for ten minutes now and
still can't get it to sound right”l The teacher replies: Don't worry--"Do it for
another ten hours and it will sound much better”.
The point--it is difficult for the student to realize how much practice
(repetition) it takes to sound like the artists they listen to. They "The
Masters” are like Olympic gold metal winners, --they eat, breathe. and sleep it.
And even the most talented had to spend a lot of time learning to just go from
chord to chord in “unbroken time” with no goofs or pauses.
("Unbroken time"--pauses--I'm not talking here about getting up and grabbing
another beer out of the fridge, (although a break might help).

You know what I'm +a/king about ----That “clock” organizing the sounds, ---
Orgcmized sound --- yes------ MUSICI!

We all forget how much time and effort it took to learn how to walk across
the room without stumbling or falling back down. Or how much time and
repetition we put into learning each word that built our vocabulary now used
to speak in well formed and brilliantly articulated complete sentences.

Is there any reason our musical language abilities should take less work?
(Well --a--yes-- in a way--I mean -- you know -- we sort a got like --you

know--the hang of it--and-- Stan’s well organized teaching method at hand!)

Don't worry about what you can't play, just keep working at it. Take that
which you can play, and make it as "musical” as possible. Put it into solid timel
Develop the "groove’! Maybe just one note boppin’ along! (As in Lesson #1)
Once you get the feeling of playing in time, it's easier to plug in the new
things you've been working on. In other words---

Build the foundation--then the house--then start hanging stuff on the walls.

Our minds are so ready to focus on the g/i‘/‘fering details we may easi/y
dismiss the simp/e elements that are /’)o/ding the music fogefher.
Rhythm is a function of time. Time organizes sound into music. The more you

are "p/ugged into” the rhythm, the more musical your playing will sound.
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Owning Or Rem‘ing?
Simp/icHy or comp/exh"y are not gauges of musicality or measures of artistry.
Dig into your limitations, S‘I'rengﬂ')en them,--

Your sfy/e must conform to them!

Be "sure footed” in those things you know will work for you.

Groove on «a little chord chcmge that you got goin'——and own itl

Make it yours! (Work till it's easy to play-so you go beyond the technique.)
Dig that little "lick” you've been working on! Put it here, put it there!

Use that little sucker whenever and wherever you can! Own it!

If you need to “open the book” to refresh you memory as to what those notes

or chords were or where they go--You're renting!-- (And that's ok.)

I+'s like a word you know exists, but can't pull out and use in conversation.
That's what dictionaries and sheet music, and music books are for.
We are in the information age. So much information is readily available to us.

We're not just talkin' dictionaries and music books here. You know the rap.

So then: What does "Style” and "Musicality” have to do with limitations?
And what does that have to do with owning or renting?

Let's look at it this way----

How many chords do you need to know in order to create great blues music?

Answer; Onel--(If you're John Lee Hooker) (p.s. that is not all he owns.)

Why? Cause he can put it into one heck of a deep groove!
How? Cause he really. really owns it!
So why don't you write a blues method book all about just one chord?
Cause nobody would buy it. (The simple and “easy’ don't seem valuable.)
With so much information around we tend not to value little tidbits,
little morsels of information. We don't grab it, cherish it, swallow it absorb it
and make it ours. We know we can go look it up in that book over there.
There is always something more fascinating to move onto. Some info that is
really going to do it for us. That special ingredient to create great music.
Bottom line;
Have confidence in those few chords, that little rhythm groove, those couple
of “high notes”. Put your heart into it and play. Make music with those things
you own. Rent the other stuff for now. Take those things that really

melt your butter”. Use what you own to create your style! Don't worry
abou‘l‘ your limitations. Step past the technique and into music making!
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RIGHT HAND & VOCALIZING RAP
Why do we use our strongest hand for the strumming or picking ?
Because we need that accuracy and strength for the most fundamental and
important part of music making: The rhythm! Most of us forget this because
we become unavoidably preoccupied with the fretting hand and all the
flashing, shinny. glittering details. You know--this little "lick”, running up

therel (This includes the camera men shooting music videos.)

For most of the lessons | recommend damping the strings (by lightly placing

your left hand on them) and working your right hand on the “strum’.

This will create a percussive sound and really bring out what that right hand
is doing. We want to do that because this right hand --playing in good strong
time--is the dictator! (Unless you're left handed.)

This is the hand God gave you to create the groove.

The left hand (and all them notes, chords, etc..). need to fall in line with that.

Of course when you're learning new chords, licks, scales, stuff, whatever;
attention has to be directed to your left hand fingers.

But don't start thinking that this is the important part.

Figure out what you need to do, then direct that attention back into plugging
that stuff in line with the right hand:

You know, where the music is made!

In fact | talk to my right hand a lot! It's my good friend.

Vocalizing-- Your voice, the act of vocalizing things. has a very unique
pathway to and from your mind. Vocalizing is a direct link to thought--and to

creating reality. (Hearing the music then having it materialize as sound.)

It is a way of placing musical patterns firmly in your mind and then coaching
your hands. If you can vocalize the rhythmic patterns alone (as in Supp. #4
and the first ten lessons), or rhythmic patterns attached to arranged notes
(melodies, "licks” "stuff on top” lessons) then you've got it!

All you have to do now is teach it to your hands. (Not always quick or easy.)

All musicians who play any music (complex or simple) that sounds solid can
vocalize what it is they are playing. From the basic rhythm to the most
complex arrangement of notes. This does not mean they can “sing” them in
perfect pitch (although some can), but they can vocalize the phrasing
(rhythm). They hear the part (inside their head) and can bring it out into the
physical world by vocalizing it. Then play it on their instrument.
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WHY | WROTE THIS BOOK
| love blues music! And that love pushed me to learn, (and perform). all the
blues and blues based songs.licks”. and tricks | could "cop”. steal or borrow!

(And I've been building a collection for forty years! That's a lot of songs.)

As a private and class "blues guitar” instructor, | have had (over the course
of more than thirty years), countless students bring in books, articles, CD's,
videos, (and now DVD's), that teach "blues” and blues related guitar styles.

"Delta”, "Chicago”, "Folk blues”, "Counfry Blues”, "Finger Pickin' Blues”, "Blues
Lead Guitar”, "Hot Licks”, "Note For Note”, "How To ?/ay Like so and so”. etc..

There was a lot of promising material that contained valuable information.
Some great sounding stuff to work on. But the students didn’t gain an
understanding of how to expand that information, take it with them, apply it
elsewhere. use it in other places as you would use words in spoken language.
In some cases it was like learning . physics starting with Einstein’s theory of
relativity. The material was trying to teach the end result of what those
artists and great guitarists (and teachers) could play. It was not organized
in a fashion that provided the student with the necessary tools to lay the
foundation and build upon that the blues artistry they so much desired.

Many students had learned some great songs, some could play a few really
cool “licks", but still not be able to play strong, convincing blues guitar. Why?
Because they were not given the basic tools most all accomplished blues
artists have in their tool box. For the most part this was not the way those
players learned to play. They did not have all this instructional material and
formal teaching available to them. They learned one step at a time. (Sound
familiar?) Cherishing each little bit of information that they could grab onto.
Each step becoming something musical, something you use all the time,
something you can take and own (like words in your vocabulary).

And just like words: building one step upon the other, adding expression.

Not just collecting exercises and songs as things to get through in order to
get to the next one, but as music making! Then mixing and weaving these

together to create more music. Bui/ding up their “blues vocabulary” tool box.
Here | give you the tools to understand, create, and build a musical blues

vocabulary. The tools to build that blues artistry--the things you need to

know in order to Play strong, convincing blues guifar./
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LEVEL Il "Barred And Dangerous”
(Advanced Steppin’ up the Neck)

Mono Bass
"Finding notes in other places”. (Lesson #1 continued) Page 153

MOHO BGSS Wi‘l’h Chords (Lesson #2 con'f'inued) Page 154

"Born again up the neck”

Power Chords (Lesson #3 con'l'inued) Page 157
"Higher powerful stuff’

Back & Forth (Lesson #4 continued) Page 160
"Feels good up here”

More Back and Forth (Lesson #5 continued) Page 163
"Honky Tonk- and | ain't talkin’ coun'l'ry"

Mixin' it UID (Lesson #6 continued) Page 164
"Bring that stew to boil”

Walk With Octave UP (Lesson #8 continued) Page 165
"Walkin" the boogie”

JUS‘f' a /V\inor Wa/k (Lesson #9 con‘l‘inued) Page 166

“S'I'op and eat those green onions”

Wa/kin' BGSS WI"H‘) Chords (Lesson #10 con‘l‘inued) Page 167
"High flyin" and no safety net”
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LEVEL Il (The more info. than you might need section)

We can P/ay every‘f'hing we've learned in different Places on the guitar neck.

| have put all the lessons in the key of A and E. Most all of these can be
played in A and E using other places on the neck. Also, by moving them around
(up or down) the neck, to different strings and frets, we can play them in
any key. By far the easiest way to do this is to use a capo. [Supplement #7]
But whether we use a capo or some other methods, (like barre chords) we
first need a way to figure out how far up the neck to go in order to play in
different keys, or just to play the same things in different places. Some
players just try things out in various places until it sounds right.
Congratulations to those who get what they need this way. But since I'm

writing a book, | will exp/ain the most common ways. Ones that don't require

r /

a great ear, or much theory. (But you need a little.)

ITI
>

First, we need to know what | call

"The Musical Alphabet” [Supp.#6“ Theory] ) Fo bBb/ A%
Here are those notes, from the “musical alphabet Gb/ F#b bB
placed on the guitar neck. (6th and 5th strings only)

Go 0C -
THEORY: Some notes have two names! Ab/GH_(Db/C#
Example Eb (E flat) is the same note as D# (D sharp). AD 0D -
[see Supplement #6 Theory] Bb/A#0 OEp/ D#
For now, just being aware of this fact is enough.

B0O OE]| -

Co oOF
Now, find the D note on the Sth string Sth fret. We Cib (GbiF
also find it on the 6th string 10th fret! You will find Db/ Db G
it is nice to have more than one place to find the same

_ , Eb/DHO 0ADIGH#

thing. Some players use the dots on the fret board (if ED op | -
your guitar has them) to help find and remember

certain notes. (Most guitars have those dots or fret

markers in the same basic arrangement.) You will notice that most guitars
mark the 12th fret with something special like two dots. This is because we
use that 12 note "musical alphabet”. [Supplement #6 again] So if you play that
big € string (6th) open. it is an E note. If you play it on the 12th fret that
also is an E note one octave up. [Bet you know where to look-Supp.#6]

Let's see how this "fretboard knowledge” can be applied.
For lesson #1, just find those root notes up the neck on 5th & 6th strings.
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LEVEL Il (A continuation of lesson #2)
What we are gonna need here is some different places to play the AT, BT,
D7, and E7 chords. All these "1st (open) position” chords are movable
"shapes” (forms, voicings). Most cannot simply be moved up the neck just
keeping the same fingering. (Actually some work out ok.) But, for most of the
ones that rely on open strings, you need to change your fingering.

In most cases this will allow you to free up your first finger so that it may

act as a "barre”. (Like a capo or moveable nut.) E E7

Hence most of these chords up the neck will be o o

called barre chords. [Supplement #9 & #10 Chords] e e
‘0%® ’®

Let's first take a look at these two chords.

On this E (and E7) chord our root bass note

is that open E-6th string

Now if we look back at the previous page,

we see that £ open éth string note.

That is the root bass note for the E and E7 chord shown above..

In a nut shell, if | barre the first fret and form that chord up one fret, it is
then the F chord, using that F note first fret as the root bass note.
Fo//owing this same 6th string up, we see that F#/Gb Znd fret, G on the 3rd
fret, A on the 5th fret, B on the Tth fret, If we barre this E “shape” chord

on those frets, then we now have those chords. (In "€ shape”)

To do that, first play that € chord above using your 2nd, 3rd, and “4th fingers
instead of the Ist. Znd, and 3rd fingers. This frees your Ist finger to "barre".
Just move it on up the neck and flatten that Ist finger down.

To make it a “Ith" chord, remove your “4th finger.

A chord A7 chord B chord B 7 chord
(EShape) (EShape) So how here is (EShape) (E Shape)
the A and A7
"E shape"

Barre chord

1 1 on the 5th fret.
A ‘186 A8 o 66
3 20 3 20 B and BT on 1 1
8- ® - the Tth fret. 5 2 86 50 o 00
(root bass ® ’®

still 6th string)
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Now let's look at these two chords.

On this A (and A7) chord our root bass

note is that open A -5th string.

If we look back two pages, we see those

notes going up the 5th string. Played open
it is an A note, Ist fret A#/Bb, Znd fret B,

5th fret D, 7th fret E, and so on.

2®

Now to bring this shape up the neck we will first press all three of those

notes using just our 3rd finger. our st finger will again be free to barre.
HINT; A/'f‘hough we migPﬂ' be able to /ay down that 1st finger barre so that

you are pressing the 5th and st string (as shown), most of us mortals just

kind of s/op it and concentrate on the 5th string root bass note while

deadening the 1st string with our 3rd finger. (This is not the “classical” way.)

Znd Fret (B)

So here is this A and AT chord barred up the neck to

\ B chord

X (A Shape)

l®

J

LLE)

B7cho

rd
(A Shape)

x)

41@®

5th Fret (D)
D chord
X (A shape) D(Z S%I;ggd
187 X)) 1@ %)
ki) LX)
4@

Tth Fret (E)
E chord /\ E7 chord
(A Shape) (A Shape)
1@ O 1@ (X)
3 3
CECL:)
1l T

We just add that Y+h finger on the Ist string for 1th” chord
NOTE:; These are all "A Shape" barre chords!

For lesson #2-- 12-bar in A and E, here are my suggestions:

© 2007 Stan Hirsch
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12- Bar in A

| would first learn to use these three sha/oes 'I'oge'l'l')er. They put all three

chords in the same area of the neck, and this also makes it very easy to see

that 1, IV V chord relationship in any key. (Up or down the neck.)

A7 chord

(EShape)

Here, | would p/ay out those first

eight measures using this E7 and AT.
Again, mix it up---

Every way you can think of!

Then for those last
four measures,
(which change

chords in each one)
V-1V-1-V
| would use these

chord "shapes".

© 2007 Stan Hirsch

D7 chord E 7 chord
(A Shape) (A Shape)
1@ x)
UL L) 107 T (X)
4@ L
ke
12-Bar in E
7 A?
(@)
)
‘® LR
2@
E’ B7
B 7chord A7 chord chord
(EShape) (EShape) O o \X (A Shape)
le
'® )
. so®
6B 0000 4®
1 26
B0 00006 3@
2@
3? .
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LEVEL Il (A continuation of Lesson #3)
In Lesson #3 we played the two note "power chords”. Other than just single
notes, these are the easiest things to play up and down the neck. They also
get your fingers prepared to play the barre chords we will need for Lessons
#2 and #5 and beyond. For the key of A we used A5, D5 and E5. Here they
are again on the neck graph and in TAD.

A° D5 ES

X X X0 X

X XX

® ® T

A5 D5 E5
T T T
| — |
A A 3 A
R O R 2
B B B 2

Ok, Let's find these power chords up the neck. Note; the A5 and D5 will sound
exacf/y the same, but the E5 will be sounded one octave higher.

In the above example. we have that A root note played on the 5th string open.
If we go up the 6th string to that 5th fret. we find the same A note.

(Refer to the last page if necessary)

We place our first finger on that root, éth string. AS

If you look c/ose/y at those “Power chords above,

you will notice that we have the open string root

then that other note P/aced on the next string

two frets higher (up). Ok, so place your 3rd finger 18
on the next string two frets up. This A5 should sound
just like that A5 above. (There may AS 3@

be a small difference in that an open

string has a unique personality.)

@ > -

a1

Here it is in TAD and neck graph.

On the next page. we will do the same 'I'hing for D5 and ES.
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Now for that D5 “power chord".
To find the D note we could just go up that 6th string to the 10th fret, and
form that same shape up there. Instead, let's go up that Sth string to the
5th fret and use that D note.
(Look at that neck with all the notes a couple pages back if needed)

We p/ace our first finger on that D root 5th string. X D5
Now place your 3rd finger on the next string,
two frets up.
D5

T 1®

A <

— [ 3@'

B 9

Now for that E£5 "power chord".
Again, we could just go up the éth string to the 12th fret and use that £ note
there. But like we did with the D, let's use that 5th string. How high up the
neck do we need to go to find it? Refer to that neck with the notes again.
(a couple of pages back). Looks like we will go up that 5th string to the Tth
fret to find that E note.

ES5
Place your first finger on that root there.
Now Place your 3rd finger on the next string,
two frets up. E5
—
|
A o 1@
B 7
3@
|

On the next page------
We have all three of these laid out side by side,

in order to get a better visual.
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1LIV,VinA "Power Chords”

Here are those three “Power chords” laid out on the neck.

A5 « D5 E5

18 . 1®

30 |- 3@- 1®

3@

The A5 is our | chord D5 is the IV and E5 is the V chord.
[Supplement #3 ]

I,1V.Vin E "Power Chords”

Here are the positions | would suggest you try. (Then just mix it up.)
NOTE: This I3 is just two frets up from A5. (Right?)

E° A5 B5 /
X XX X XXX
)
1@
3@ |- l®
What about using that £5
up there instead of this one! : 3?”

Or?
Mix it up every way!
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18

o —

4

LEVEL Il (A continuation of Lesson #4)
Here is the method for finding the two note

"power chord", or this two string "back and A

forth” thing any where on the neck, for any

root on the 6th and Sth strings.

The first finger is how on that B root note

which is the Tth fret big (6th) string. Again that 1@

3rd finger is on the next string two frets up,

(9th) and that little finger has to stretch two @3 -

more frets up (11th). This is not only an easier !

stretch, but, again you can see how easy it is to @4 .

move the whole thing up or down. Moving it down

two frets gives me that A root note again.

(This sounds the same as that A we've been

using. but without the open string advantage.) EA

Moving this to the next pair of strings, we find F 0 0Bb/A¥

that D (Root) note on the 5th string. (This Gb/Fi# bB

sounds the same as that D we've been using, but Gp pQ -

without the advantage of the open string.) AbIGHD Db/

But the really big advantage of finding these Ap 0D -

things up and down the neck is that we can Bb/A#D (Eb/ D#

play any chord with the same fingering. All we Bp OE -

need to know is where these root notes are on Co OF

the 6th and Sth strings. Db/ C#0 (GbF#

D0 oG

Eb/D# DAD/G#

Again, Here are those notes written out on the ED bA |-

neck for the 6th and 5th strings, and the 'l'heory
to go a/ong with that.

. THEORY: Some notes have two names! Example Eb (E flat) is the same note
as D# (D sharp). For now, just being aware of this fact is enough. So you can
see how we found that D note on the 5th string 5th fret. We could also find
it on the 10th fret 6th string! You will find out that it is nice to have more

than one p/ace to find the same thing.
[see Supplement #6 Theory]

Let’s look at the 12-bar in E and A using these ideas.

© 2007 Stan Hirsch
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LEVEL Il 12- Bar Two String Back and Forth Shuffle in €

E A/ B/

X X X
'
.
3
10
@3- 160
}
This will all be played using 84 93.

on/y the 6th and 5th sfrings! ’
Our root note for all three
chords is found on the 6th string.

BEAT /| &/
COUNT]| one %till/vo ﬁ/ctllree W?ur &
cD s All down thumb (T) or pick, shuffle rhythm
RACK
65
E(D) e(D) e (D) £(D)
T
A | | n n
U OO0 OO0 0VOOU U

T
I n | |
A . / u
~\
D -2 o X a7 27 O O n n n N A
bl g 2i [3 7 L L2 A< 4 4

9 090 99 95 O O 00 00 000

uy]
(6)]
—
=
>
—~~
=
m
—

B5(V)

—
~—

T \

| "

A

D o 044 44 A4 44|l =2 —=nA o7 - a oy Py Py P Py 14l O 011 110 o141 11

D ¥ JMt Lty 9t ML 2 21 2 2[4 £% %<2 24 7[5 5>+ 29 I+ ]

77777 77 7 5 555555560606 0060O0FF7 77 77 7
*End on the (1) chord

BEAT [

(Now. Try this in straight eight rhythm..) COUNT|| one & two & three & four &
stum | 44 v ¥ v b v Y
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LEVEL Il 12-Bar Two String Back and Forth Shuffle in A

Here we will stay in A, but more importantly, this is a very good method for
finding the I, IV and V chords in any key! We will start by using that same A

from the last page. (This is of course our | chord now.)

A / D E /

19 | | 1@
03 il 10
3 \
‘ /
94 4. @
|
4@
So, our | chord root our |V chord root our V chord root
(in this case A) (in this case D) (in this case E)
on the 6th string. on the next s+ring(57"h ). Same sfring(S'fh)
(in this case Sth fret) Same fret-(5th) Two frets up. (Tth)

NOTE: This will be the same arrangement for all keys. In other words,

we can find our | chord anywhere on that éth string (ex. G on the 3rd fret)
then our IV chord (C) on the next string same fret. then find our V chord (D)
same string (5th) but two frets up. (Look two pages back-find those notes)

Ok, let’s look at the TAD for these three. (A D, and E.)

You should be able to P/ug these into the 12-bar in A without me writing
them all out. (In fact you should now be able to do this in any key!)
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LEVEL Il (A continuation of Lesson #5) Back and Forth Variation
Actually all we are going to do here is take all we learned from the last
three pages (Level ll-Lesson #4). and add an extra note up there.
(Browse on back if you need to.)

If you got Level ll-Lesson #4, this is just a bit more of a s-t-r-e-t-c-h.

A/ D/ E/B

19| | 1@
3 31 1® 10
@} @)
G- 4g. 3@ LE
®4 4@ 1 )

Not only does your Y+h finger have to stretch up two more frets than your
third finger (ouch). But for this stuff it needs to go one more up!

There is another way to strum this,

and here is the Perfec:‘l' Place to introduce that!

The placement of the notes within the beats is a bit different than anything
we've done elsewhere. (The root bass here will not be on the down beat.)

Also, these notes will be P/ayed separafe/y, not 'foge'fher as before.

All down-shuffle in A I'm showing that A here, but try movin’ it around.

BEAT
count &|[1
N2

There is that root bass

éth string (5th fret)

played on the & (and).

w P> -

= = | = | g = C
o) ) D ) ) ) )

Hint: Get your thumb way back down on the back of that neck.
I+'s also easier the higher up on the neck you are. (Fret spacing gets smaller.)

But some players can do it way down on that 1st fret (in F).
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LEVEL Il (A continuation of Lesson #6) Mixin it Up
Here we just put (LEVEL Il) Lessons #2 and #4 together. | will show you those
positions on the neck again, and TAD out the 12-bar in A.

A7 chord chord chord
A (EShape) D / D(Z Shape) E / E (?A Shape)
10 A @L LY 16 1® ( )
20
@3- 3 |- 3 900 1@ |- 18 (
} 1
| ) 49 h
@64 . . 4@@. . 3@&-
! )
1®

*NOTE: On the Two String *NOTE: On the Mono Bass
Back & Forth-All down (T) or pick With Chord Up-then down/ up
BEAT || / / / BEAT
Cs?rlLJJrl:le one &%VO it\tree féur i‘ 12-Bar Shuffle in A COUNT O/ne %two &téree %{)ur

s

CD
RACK
66

All)

>
N
>

>
ek

[62'ep &) [8)
JroHUIg
giogia
UIgYJ101
Jgioonpon
(§) opl6) (&)
&)(eplé)(0)
($)lep @n(6)

77997799 77997799
B CCL CE K = = = C = C CC |L|:—j y C C - C
D I I OO 'O e | o) o) 9 I IJD I 99 lo J®) 9 o) 9
o) (o) (o) (o) = | g C [
O O O O J J 9 9
T 7 - - 7 5 5 5 [
' 7 L5 85 8 & B
\ 779 97 799 7—7—77 5 5 5 5
55565555 55 5 5 5 /7799779 9
B CLC CE KK 0= C C C
D I I OJI I I 9 9 9
Q Q Q Q 1N 1N 1N 1N
O O O O U 10U é{ J.k)‘
T 77 1 1 99 2232
' 77 7 7 5 8 o g=
\9 911119 911117777 5. 9_9_on
777 7117 75 5 5 5 7799779 97 7 7 7
E CC CE CC [y L
I JJ JJ J

*End on the (1) chord
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LEVEL Il ( A continuation of Lesson #8) Walking Bass
This will be the same right hand stuff as Lesson #1. Our thumb (T) will be
going down on the walking line, our index finger (i) will be going up on that
octave note. For flat pickers keep that same down up motion.
This LEVEL |l lesson will be the first one in this book (so far) that requires
the use of your left hand thumb. | have placed everything you need to know
about the note positions and fingering on the neck graphs for you.

ES5

M® g e

o

(M®'

e
2®

S

onaper
%(A Shape)

1/®1®

® | @® X

This is notated in shuffle. You should try it S'I'raigh'l' eigl'n" also.

Walkin’ Boogie in €

© 2007 Stan Hirsch

n Lo} La]
Z Z Z|
n n n N n 2 2 2 2
\ 2z 2 2 4 2 z— 2z ¢ z
~ < 0O P2 o A
(O a— Y4 0 4
I
22 2 2 2—2
Lo} Lo} 2 2 2
X Z Z Z z zZ
~ [l A 2 A
U o) 4 z &4
~n [a} [a} 1
o) p4 Z .
o ‘
A A oY o N A / / .‘
o “ Z < z 4 4 4 4
\ 2
2—0 20
A Py 1 A 2 L
& 2 L - <

*End on the (1) chord
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LEVEL Il ( A continuation of Lesson #9) Minor Walking Bass
I'm gonna do something different here and put this into the key of Fminor.
Why? Because! Anyhow this will s-t-r-e-t-c-h your fingers like crazy on the
Fm. and also allow you to do all three chords in the same shape. (Using the
éth string to find all three roots) Also this "Em shape” is the easiest to do.
Look back to beginning of Supp#10 to find these notes on the éth string.

Fm7chord

Our Ist finger holds that

barre down.

4th finger goes up to that
next bass note 6th string.
3rd finger comes off for
that last bass note. | only
really get the first three

or four sfrings on the

strum up!

(EShape)

8

4

?ﬁl

Thumb (T) or pick down, finger(s) up (or pick)

bm7chory

Cm7chory

(EShape)

b

BEAT Lol o 12-Bar in Fm
COUNT ine %t\\(\//o %yee %\l(:ur % *Note; no turnaround (last two measures).

€D [Supplement #3 12-Bar]
ReAch

Fm7(1) Fm7(0) Fm7(1) Fm7(])

SR S S

| 7 1 =z 2 L u ]

A1 1 1.1 . . .

D 1 1 A =

4L 4L b 3

Bobm7(V) Bbm7(V) Fm7()  Fm7()

T 6 6 6 ¢ 1 1 1 71

' 666 u 1 11 =

D -~ A o °~ 1 1 4+

6—6 9 I—1 4
Cm7(V IV I
8( ) . g gBomdlV) o Fm7l) .. Fm70)

T 8 g8 8 8 6 6 6 6 1 1 1 1 |
! g g 8 8 6 6 6 4§ T 1 7 7 u "
A 8 8 8 8 6 6 6 6 1T 1 1 1 u

D 11 Q A 1

D o g -+ 9 g ~ g * 1 1 A~ 1l
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LEVEL Il (A continuation of Lesson #10) Walking Bass With Chords Up
This follows the same positions from LEVEL |l lessons #2 and #4.
If you can walk and hold the chords here. you can do it in every key.
(On the D and E chords, just come up on the Znd and 3rd strings.)

A7 chord
(EShape)

@

20

T iT iT
BEAT
COUNT

v N

[ ./
one &two %tﬁree %éur ﬁ(

iT i

A7()

D chord
X (A shape)

T
i
w08

E chord
(A Shape)

(Shuffle) Thumb (T) down-finger (i) up (or pick)
Great one for muting! [Supplement #8]

12-Bar in A-Walk With Chords Up

*This is a real hand cramper!

A7(D)

A7()

T 5 9 % B
I % > 2 3 _ . u
0] 0]
\ g %_. 5n5 B B i
c o 1 9
9 J
A5(>5 55 0
T 7 = = 7 I~ 5 5 5
N 7T § 5 5 6 b u
79 n 5 5 5 5 n
59 79
5 9
E(V) A7 (D) E (V)
T 9 o 9 9 7 i 7 7 9 g % p 9 o) Q 9‘
» o 9 9 9 7 7 7 7 B 3 % B o9 b o on
9 11 79 5 5 5 5 ° g “11-u
711 59 7 097 11
5 9
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The tone and dynamics of the sounds made by the
hands, coming thru your quitar, are a step beyond the
correct note pitches and rhythms.

You may be playing the same notes in the same order
as another quitarist- but it doesn't sound the same.
If it sounds somehow better to you, the chances are
that artist has more control of the dynamics-

sometimes very subtle.

| you can hear the difference- congra‘l‘ulaﬁons!

You are then closer to controlling those dynamics.

When you're playing in the groove it feels effortless.
It's a river that's flowing. and you just jump in,
floating on the current. and standing on the bank.
Playing the music- being totally into it, while also
standing back and listening to yourself.

You need to work your hands and get strong enough

on the technique to go beyond the Physica/.

Don't add information at the cost of deePening your
understanding of the very basic stuff.

Disclaimer: There are a lot of valid (and not so valid)

exceptions to just about every'l'hing | teach.

The End
-Stan Hirsch
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THE BLUES GUITAR BOOK
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AN INSTRUCTION MANUAL
FOR SIX STRING GUITAR

Lessons for developing:
-a working musical blues guitar vocabulary

-tools to p/ay strong, convincing guitar

e guic/e to unc/ersfanding blues artistry

Including instruction in:
-thumpin’ thumb

-fiery fingers

~flyin" flat-pick
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