Lesson #10

Lesson #10 -Walking BDass With Chords UP

More "Mixin’ it Up"-combine [Lesson #2 and #6]

Now we will combine the chords with the walking bass. We are going to use a

few different chord Possibi/iﬂes to make our fingering smoother. Also alter a
few of the wa/king bass lines in order to keep it going while hanging on the
chord. Let's look at these chords and bass lines again in neck graph and TAD.
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Now, let's combine this walk with the chords. Hold that AT chord and move
3rd finger on and off. Hold that D chord and move 4th finger on and off.
(Or use the alternative fingering change on the D walk.)
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Notice the TAD here is written out (notated) in shuffle.
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Lesson #10

Here on E, we will use this E7 chord and

E7

walk with the 4th finger. T o
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12-Bar in A -Walking Bass With Chord Up
The right hand here will be just like in [Lesson #2] The thumb (T) or pick will
be going down on that bass and finger(s) (or pick) will be going up. Finger(s)?
I'm using just my first (index) (i). or sometimes just my second (middle (m).
But you could use any one you want, maybe all three on some of the chords.
Also, again. don’t worry about strumming all the strings in the chord on the

way up. Just one or two or three, whatever, just concentrate on the rhy‘l‘hm!
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*End on the (1) chord
Try this in sfraigh‘i‘ eigh+ rhy‘l‘hm! BEAT /
Supplement #4 COUNT/|0ne & two & three & four &
[:pp ..] stum |v A v AV A YA
Ok, next page. let's p/ug it into E.
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Lesson #10

12-Bar in E—Wa/king Bass With Chord UP

The € and A walking bass line and chord will be the same here as it was for
12-bar in A. But for now we will just p/ay the BT chord with mono bass.
Here it is just like it was in [Lesson #2] .
Why not do the walking bass along with this B chord?
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for reasons like that!

Or, You could use the B walking bass shown on the bottom of

this page.
BEAT ||/ Again., this is notated in shuffle.
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<o (Are you muting those bass notes?) [Supp.#8]
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*End on the (1) chord
Try puttin’ an AT chord in that Znd measure! (quick four) B5
If you don’t know what is meant by that quick four. [Supp. #3]. (A Shape)¢
Be sure to try this in straight eight rhythm! What? [Supp. #4] \‘
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LEVEL Il (Page 167) A 4 4 4 4

Barre chords and walk? (OUCH) B 2 0

NOW: Wanna walk that B chord?
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